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B irthdays and anniversaries are a perfect time for 

reflection, to cast a beady eye back to times gone by 
and to look through those rose-tinted spectacles and 
remember how everything was much better “when I was young”. 
Increasingly it appears that consumers of music (and critics) are 
constantly looking back and raving about albums that came out 
before they were even born and claiming their stakes on bands 
that perhaps were never as good first time around than these 
people actually think. Sometimes, the past is best left in the 
past. However there are exceptions. When Terrorizer produced 
an Earache magazine to celebrate their 25th anniversary it was 
an honour to celebrate a label that defined and created a scene 
that was pretty much responsible for this magazine’s existence. 
Similarly this month we celebrate the 25th anniversary of Relapse 
with a cover story dedicated to the label that has been grinding 
and more for over half my life-time on this planet. Some of my 
favourite bands have enjoyed an affiliation with Relapse over 
the years - from Neurosis to Today Is The Day, from Mastodon to 
Baroness - all classic bands from a classic label. The label has 
evolved over time and I hope you enjoy our potted documentary 
inside these pages that explores its origins, its legacy and of 
course its future. From Exhumed to Torche, this issue is packed 
with Relapse goodness. 

Elsewhere we celebrate the return of Dpdheimsgard, talk to 
Moonspell, Enslaved and more! Enjoy the read and see you next 
month! 

Darren Sadler 
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ORRREN SROLER 

(CONSULTANT EDITOR) 


KEZWHELRN 

( PRODUCTION/ REVIEWS EDITOR) 
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24. ENSLAVED 


4. FRONTLINE 

We celebrate the return of the mighty D0dheimsgard 
with some exclusive news about their forthcoming 
album, and get the latest update from sludge kings 
Sourvein on how their new one is shaping up 


72. HARD OF HEARING 

Just how well do Amon Amarth know their Viking 
metal? We put them to the test to see if they know their 
Bathorys from their Unleasheds 

76. STAGEFRIGHT 

We hop on board the 70,000 Tons Of Metal cruise for 
some riffs on the high seas, in addition to catching 
recent shows by Primordial, Winterfylleth, Inquisition, 
Archgoat, Sick Of It All and many more 

80. MIXTAPE MAYHEM 

Enforcer frontman Olof Wikstrand gives us a tape full of 
raging metal classics 


38. ARCHGOAT 

We revel in the Finnish blasphemers' diabolical mixture of 
black and death metal 

40. ENSIFERUM 

According to this bombastic quintet, folk metal still has life 
in it yet 

44 . A FOREST OF STARS 

We delve into the psychedelic, steampunk-inspired black 
metal of A Forest Of Stars 


46. RETOX 


8- FEAR CANDY 


All the details on this month s CD of mayhem and 
destruction 


10. CHOICE CUTS 


New bands on the butcher's block this month include 
Aaron Turner's new band SUMAC, rising German black 
metallers Ascension, crushing UK sludge troupe Torpor, 
trad heavy metal warriors Visigoth and many more 


56. SELECTED AND 
DISSECTED 


We succumb to the unremitting filth of Goat Semen's 
new album, lose ourselves in the new A Forest Of 
Stars record and get pummelled by the furious new 
Necrowretch opus, alongside new releases from 
Enslaved, Venom, Stargazer and many more 


70. PANDEMONIC 
CULTUREBLAST 


54. HELL SH OUTCAST 


We check out new live DVDs from Soilwork and 
Motorhead, and give the verdict on a new book about 
Tommy Wiseau's perenially baffling ‘The Room' 


The Norwegian quartet have just delivered their most diverse 
offering yet, so we got in touch to find out more 


14. RELAPSE 

We celebrate 25 years of Relapse records by investigating the 
past, present and future of this enduring label 


20. OOZING WOUND 


Ahead of their upcoming UK tour, we quiz Chicago s noisiest 
trio on what makes them tick 


22. TORCHE 


Torche return with what they claim is their darkest offering 
to date 


28. MOONSPELL 

Portugal's darkest sons are still as morbid as ever if their 
latest album is anything to go by 

32. THOU & THE BODY 

What happens when you pair up two of today's heaviest 
sludge bands? We braved tinnitus to find out 

34. MELECHESH 

The Mesopotamian black metallers' new record is tuned to an 
entirely different frequency than normal - but why? 

36. CODE 

From black metal to prog rock. Code discuss their musical 
journey and how mind-bending drugs have helped 


What happens when you track down the man who murdered 
your father on Facebook? Retox's Justin Pearson knows all 
too well 

48. NEGURA BUNGET 

The Romanian black metal outfit invited Terrorizer to take a 
trip round the Carpathian Mountains with them 

52. BROTHERS OF THE 
SONIC CLOTH 

The mighty Tad Doyle is back, and we have Black Sabbath to 
thank for it, it appears 
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BULLET POINTS 


(^British doom overlords Moss have just 
announced a full UK tour for this May, calling at 
Birmingham’s Doom For The Doomed Festival in 
addition to shows in London, Plymouth, Bristol, 
Cardiff, Newcastle, Manchester, Milton Keynes and 
Nottingham. Checkwww.terrorizer.com for more 
details. 

www.Facebook.com/MossDoomCult 


^Legendary Japanese grindcore pioneers 
S.O.B. have been confirmed for this 
year’s Obscene Extreme festival. Since 
forming way back in 1983 in Osaka, 
S.O.B. have come to be regarded as 
one of the leading pioneers of grind, 
with their classic debut ‘Don’t Be 
Swindle’ (released in 1987, the same 


year as Napalm Death’s ‘Scum’) cited 
as a big influence by bands like 
Carcass, Brutal Truth and even Napalm 
Death themselves. The band haven’t 
played in Europe for over two decades, 
so this show promises to be a very 
special occasion indeed. 
www.Facebook.com/ 
ObsceneExtremeFestival 


f^Speaking of Napalm Death, vocalist 
Barney Greenway has made an appeal to the 
president of Indonesia, Joko Widodo, to spare the 
life of a British woman who is currently facing a 
death penalty for drug smuggling. “I appreciate 
that heroin can be damaging on many levels,” 
says Barney, “but I believe that this is a much 
deeper issue that cannot be changed or altered 
by simply taking away the lives of people.” 
www.NapalmDeath.org 


^ ' T F ? T r v 


After seven long years of silence, Norwegian black 
metal mavericks D0DHEIMSGARD have finally 
returned from their wilderness to grant us a new 
album — but this being Dodheimsgard, things aren’t 
exactly straight-forward... 




O ver the course of a statement in May 

2013, at the time the first sign of life from 
D0dheimsgard in quite a while, guitarist 
and main man Yusaf “Vicotnik” Parvez totally nailed 
the perfect short description for this most singular 
of bands: “DFIG is a very circumstantial band," 
he mentioned almost casually, but that clearly 
defines the elusive, almost ghostly shift between 
presence and absence the band 
has presented in their 21 years 
of existence. Always dropping 
tremendous boundary-shattering 
albums - since the legendary 
‘666 International’, at a rhythm 
of one every eight years - but 
always disappearing from view 
and resurfacing years later usually 
with a different line-up, they 
seem to be a momentary result of 
a miraculous, blink-and-you’ve- 
missed-it planetary alignment. 

Well, it seems the cosmos has 
played along once more, and eight 
years after ‘Supervillain Outcast’, 

D0dheimsgard have announced 
‘A Umbra Omega’, their new full- 
length to be released by Peaceville 
on March 16th. 

Naturally, the prolonged absence is the first 
item on the agenda when we bumped into Vicotnik 
himself recently, and we asked him how much of 
the aforementioned statement’s list of reasons for 
inactivity (“Mental institutions, jail time, forced 
therapy, drugs, fistfights, anger, regret, more 
therapy”) are actually true. 

“There’s some truth to the statement, but of 
course some of it is written with some glint in the 
eye,” the verbose musician says with, well, a glint 
in the eye once again. “I find it more interesting to 
give people something that is more in the vein of 
what we do with our albums instead of something 
like ‘hey guys! We're back in the studio scratching 
our balls’.” 

Okay, so we know ‘A Umbra Omega’ won't feature 
the background sounds of frantic ball-scratching. 
What can we expect, then? 


“If I had to explain the album in my own terms, it 
would be so abstract that no one would understand 
what I was talking about, so I’ll keep it simple,” he 
starts, and we thank him for that. “I’d say that it’s 
basically a homage to all our career. It has some 
of the old school black metal elements of the early 
’90s, then it travels throughout our career, and also 
presents something new at the top, something that’s 
slightly different from all that we’ve 
done, and that’s the total package.” 

But it was substance, and not 
style, that ruled the guitarist’s 
writing hand throughout the whole 
process. “For me personally, this 
album is more about a specific 
emotion than a specific style,” 
he ponders. “I never thought 
of making a bunch of riffs that 
sounded like this or a bunch of 
riffs that sounded like that, I 
was searching for a particular 
feeling in all of them, and that’s 
the binding point for this album. 
When it’s fast and ferocious, or 
slow and with acoustic guitars, 
or when there’s a bit 
of electronics, I think 
everything has basically the same 
melancholic underlining to it, that ties 
it all together.” 

Also, essentially, Aldrahn is back. 

We knew the original vocalist was 
back in the band already, but it’s 
comforting to know that two years later 
that bit hasn’t changed with different 
circumstances. 

“It’s good to get your buddy back, 
to have someone who shares that 
whole lineage,” Vicotnik says of his 
bandmate. “It’s sad when you’re on 
the tour bus and you start saying ‘do 
you remember...’ and then go ‘ah, 
you don’t, you weren’t there’. It’s good 
to have the guy back, we share that 
history, and he’s into all aspects of the 
band because he’s been there, his mind 


has been in tune with it always.” One thing that 
has changed, however, is the plan to release two 
albums in quick succession. 

“It’s back to the circumstantial band thing,” the 
guitarist laughs. “From that statement, there’s only 
two guys left, me and the drummer. Getting new 
blood in changed the plans. But we did a sort of 
in-between version of the idea. I made the album 
longerthan usual, almost 70 minutes long, and 
incorporated a lot of the ideas of that imagined 
second album. Also scrapped a few things that 
would have been on the next album, but some part 
of that album number two will probably live on for 
the next album.” 

Which will appear sometime around 2023, 
correct? 

“Flopefully not,” he smiles sharply. “We decided 
that we’re getting older, so to have a good ten-year 
run now would be nice. Good productive years. 

We’ve had twenty unproductive years, so we can 
have ten good ones now. I think we’ll have a more 
permanent base of members now too. At least me 
and Aldrahn are pretty secure that we’re going to 
do this for the duration it takes, and the other guys 
seem to be in it for the long run too, so I don’t have 
to start everything from scratch every time and I 
also don’t have to carry it all on my own, we can 
open a few more doors for creativity.” 

‘A Umbra Gmacja is duo out on Maroh 16th 
via Poaoovillo 

www.Faoohook.oom/Dodhoimscjard 



“If I had to 
explain the 
album in my 
own terms, it 
would be so 
abstract that 
no one would 
understand 
what I was 
talking about” 


For daily updates check www.Terrorizer.com 
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my first ^2^4 ^Buzzoy-^ri icjadi 
^and Spore. So if s awesbrne^ears tat^f^(^^ 


y team ,i%witli HinTto create this^arriazitig albufril 


Has Mike had any impact on the musical^ 
direction of the aibum, or is his roie purej 
to capture your sound? T X^ j X 

“He captures the sounds and gives great advice; 
brings a lot of knowledge and experience. We just j 
started so 1 don’t know what suggestions he may 


have, but when he hears something that sounds lik|. 
a good idea he’ll encourage it. Also, 1 have a lot 
of clarity and focus that I’ve never had before. The'*Y 
sound that’s always been in my head is coming tojne 
more clearly now, and that’s been awesome. We’rJ^ 
also recording on the 2-inch tape machine [that] 
Johnny Cash used to record ‘Hurt’ and that all thrv^ 
X-Files soundtracks were on done on, which addsjfoY 


the energy. 


Stig Miner of crust iegends Amebix is ais 
invoived. How did that coiiaboration comi 


about? 


“We’re pals. Stig’s great! I’m an old fan of Arhebix^ 
and he likes Sourvein. We were talking about wortip 
together [and] then this opportunity came to light 
and 1 asked him if he’d like to do some tracks with! 
me. He’s a hard working professional. He went aboAjjE 
and beyond to make sure his tracks were done just"' 
right. Stig’s also an amazing and creative guitarist, X 
and it’s been a pleasure working with him. 1 think if 
safe to say this won’t be the last you hear from Stig 


positive overaiL 


studio report 


^ 

L k, V. 


artist: Sourvein 


i title: ‘Aquatic Occult' 
studio: SSP Studio, 
Raleigh, North Carolina 
producer: Mike Dean 
release date: Early 2015 


label: Metal Blade 
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. “KGATIVITY BREEDS MBRE 

nEDArSlnr; if you nork hard aiby 
^aySiyhe ricmt path BBOB 

mil HAPPED^ 
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YoifVe recentiy deait with the unexpected,- ,Soufvein!s lyrics have always been 


1- 

oa 


death of your touring bassist Mike Sooner based on harsh reality but recently ~ “ 7 
has the personal pain caused by Mike's^ Y^Y^^^yduye said that Aquatic OcculV is more 
^passing impacted the new album, Aquatic 


r 


OcculV? r- 

Ikoy ‘T-Roy’ Medlin (vocals): “That was a hard 
loss. A/ly heart still goes out to his family and our 
friends, it was veiy difficult. Boone’s passing caused - 
me to have a breakdown. 1 was overwhelmed with 
^ grief and fell into a deep depression and had to seek 
help to fry to understand it and communicate with 
' ^ someone about what 1 was going through because 1 

^ wasn’t drinking to deal with the pain. It was hard to 
."get motivated. But 1 realised [making a new album] 
was a way to honour him and that 1 have to rock for 
both of us - that’s what Boone Doom would have 
wanted. So, this record is dedicated to him. It has a lot 


“In an abstract way it’s a message of being positive 

- to improve your situation, make the right choices, and ; 
learn from mistakes. It’s not coming from anger orXX 

- hate, it’s a message that there’s a way out. negativity . 

breeds more negativity; if you work hard and stay on 
the right path good things will happen.” X X 


You've been recently quoted as saying,^ 
‘‘There's more to life than numbing 
yourself". Has the creation of this ^ 
album been free from alcohol? ^ ( 

“Yes, it has been free of alcohol, which was easy 
because 1 have always written sober, really. Alcohol ' 
is something 1 used when 1 was down, depressed, or T XX 
frying to escape dealing with something. Don’t get ^ , - X 
me wrong, having a few beers is OK - 1 may have -r' ^ ' 

three Stella’s before going on stage to take the edge' X - 


, You're currently at SSP Studio in Raleigh, ^ 

North Carolina, recording with Corrosion ^ ^ 

YOf Confirmity main man Mike Dean. Surely 
^ Mike is a kindred spirit? - ^ 

- “Yeah, being a kid from ISIC, 1 grew up hearing and , - ■ - around drowning your sorrows, will get you powheje. ^ 

^ seeing every phase of COC, and 1 was always a fan of ' Tro still an advocate of marijirana, though, -which Tias^ ^ 


off,. But that’s the only time f drink these days. Sitting 


of passion,, pain and urgency from, allthaf s ^one on X Wike Deanes bass playing. ‘.Animosity! was big ^’th us! J aTwa^ heiped [the! cfeatiye process f {0 ' 

and what I’ve been through.” , , ^ ^ ^ z-' back then, and he was always cool and easy going, 1 ^ ^ . - . - - z' /7 ^ 

wwwJ=acol)(H)k.cpm/Pa(jcs/d(Rir\foiii 

■ z" z " z'" z" z“ Z'^ z^ z- . 
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"A MONUMENTAL STORM OF GRANDIOSE BOMBAST 
AND VISCERAL GRIT THAT CRACKLES WITH REFINED. 
PROGRESSIVE INTENT" 

DOM LAWSON, PROG 
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IT MAY BE COLDER THAH AN ESKIMO’S FRIOGE AT THE 
MOMENT. DOT FEAR NOT; HERE ARE FOURTEEN CHONKS OF 
EXTREME METAL TO WARM YOO OP 






1. BACK TO THE SEA 

Mortal Grinil' from the self released EP 
Decree Of Disdain' 

Sheffield metallers Back to the Sea are 
eight years old this year. Having opened 
for Sepulture in 2010 and with a bunch of 
self-released demos to their name, Back 
to the Sea are guaranteed to make the 
hills of South Yorkshire resonate to the 
sound of metal. 

Terrorize.it/BTTS 

2. EMBODIMENT 

'Captured Vanity from the self released 
album Emhodimenf 

This is the first track from Embodiment’s 
eponymous first album (available to 
download from the band’s Bandcamp 
page), and it shows very nicely the south- 
westerner’s technical abilities and sense 
of harmony. 

WWW. Facebook.com/ 
EmbodimentOfficial 


3. MY WOODEN 
PILLOW 

'The Line' from the self released EP 

Manchester’s My Wooden Pillow deliver 
acidic groove metal very much in the 
vein of Lamb f God’s more vitriolic 
moments. This hard-working band 
can presently be seen playing across 
northern England. 

Terrorize. it/MWPillow 

4. PBOIEKT NOIB 

'Sjalfsmynd DauOleikans' from the 
Fatsound.Productions EP 'Sky 

This solo project of Fatsound 
Productions’s Mario Rodrigues shows 
his coldest, darkest side. With lyrics 
in Icelandic delivered against a chilly 
instrumental backdrop by Johann Orn of 
the Icelandic black metal band Dynfari, 
this track embodies the ice cold beauty 
of Orn’s homeland. 

www.Facebook.com/Projektnoir 


5. ICOSA 

'Trepidation' from the self released EP The Skies 
Are Dors' 

Progressive Londoners ICOSA invoke the spirit of 
Meshuggah and showcase both seven and eight 
string guitar craftiness over syncopated rhythms, 
topped with tasteful melodic vocals. Great music for 
appreciative prog-nerds everywhere. 

www.Facebook.com/ICOSA 

6. RELIGION OF TOMORROW 

'Feed The Lies' from the self released album In 
Theory 

This thoughtful Cumbrian alt-rock four-piece have 
been around just three years yet were quick off the 
mark releasing debut album 1n Theory’ in 2013. 

www.facebook.com/ReiigionOfTomorrow 

7. SERPENTIA 

Thorns From The Savior s Crown' from the 
Recession Records album The Day In The Year 
Df Candles' 

From Krakow in Poland, this four-piece was formed 
almost twenty years ago in 1996-97 and have toured 
with Exodus and Green Carnation. This track is taken 
from their third album. 20irs “The Day In The Year 
Of Candles”. 

Terrorize.it/Serpentia 

8. COLIRRA 

'Damnatio Memoriae' from the self released 
album 'Damnatio Memoriae' 

Manchester’s progressive alt-metallers Colibra 
have just released their debut album ‘Damnatio 
Memoriae’ and are working hard playing shows and 
introducing willing audiences to their innovative 
sound. 

www.Facobook.com/CoiibraMusic 

9. NONEXIST 

'Pyroclastic Cluster Torment' from the self 
released Throne Df Scars' 

Nonexist are essentially a two-man project 
comprising Johan Liiva on vocals and Johan 
Reinholdz on both guitar and vocals. Their modern 
sound mixes death metal and thrash with a twist 
that really keeps the listener entertained. 
www.Facebook.com/NonexistOfficial 

10. THE AUTUMN LEAGUE 

Lament' from the self released album 'Concept 
Df Irony 

Originally formed as a side-project in 2012, these 
adverturous atmospheric Sydney death.black 
metallers certainly know how to pull a tune together. 
They released their debut album ‘Concept of Irony’ 
in May 2014. 

www.Faccbook.com/ 

ThcAutumnLoaguoProjcct 


ff', 



11. THE SURVIVAL CODE 

Catalyst' from the self released album MMXV 

With a more refined, dare we say commercial (yet 
adventurous) progressive sound that mixes Incubus 
with Coheed and Cambria and Deftones. these 
Londoners release their debut album in April 2015. 

www.Faccbook.com/ThcSurvivaiCodc 

12. THE MARIANA HOLLOW 

The Dnburned' from the self released EP 'Scars, 
Not Wounds' 

London alt-metallers The Mariana Hollow formed 
in 2008 and have two full-length albums to their 
name. Heavily influenced by the darker heavy rock 
of the 1990s, we look forward to this interesting and 
challenging band releasing new material this year. 

www.Faccbook.com/ThclVlarianaHoiiow 

13. KORUKUMA 

'1R.2 Tons' from the self released EP 'Korukuma' 

These Sheffield metallers have been described as 
being “as heavy as a pair of mammoth balls” and 
mix doom and sludge to apocalyptic effect. Although 
less than two years old, the band have been 
rendering much of northern England flat with their 
heaviest of riffing. Enjoy! 

www.Faccbook.com/KurokumaUK 

14. 72NAMES 

Desolate' from the Spinlin Records EP 
Antikyperbolo' 

Houston’s 72Names produce what they call 
“Alternative Transcendental Space Rock” with a 
touch of the occult. This track is best enjoyed with 
the lights off and the sweet smell of patchouli in 
the air. 

Terrorizc.it/72Namcs 
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ENABLER • GRAVE MIASMAI^MANTAR* MONARCH! 


THROATS • SLABDRAGGERf*|SEA BASTARD 
MONOLITHIAN • IMPETUOUS’RITUAL^* TEEF 

■ --v « ’ 

PLUS MORE ARTISTS TO BE ANNOUNCED... 

BRIST0L«M0TI0N 

FOR TICKETS AND ADDITIONAL INFORMATION PLEASE VISIT: 

www.templesfestival.co.uk 
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“IT’S ABOUT FIHaiHE MUmH IH UFl, AMO THAT’S 
WHAT MUSIC IS TO MF IH EFHFHAl” 


3 iist when our backs were recovering from the 
strains caused by the colossal weight of the last 
Old IVIan Gloom album, Aaron Turner strikes 
I - the name of the new beast is SIIIVIAC, and 
their debut ‘The Deal’ will mercilessly crush you once 
again. Yet, the devastation comes from a much more 
intimate and complex place this time. 

“It’s a more personal record for me in a lot of ways, 
it’s a very different thing,” Aaron says thoughtfully. 
Though now a frankly impressive trio, completed 
by Russian Circles’ Brian Cook on bass and Baptists’ 
monster drummer Nick Yacyshyn, SDIVIAC comes very 
much from Aaron’s ongoing exploratory journey of 
heavy music and constant drive to create something 
new, as he recalls: “The first ideas at the origin of 
SUIVIAC are around ten or twelve years old at this 
point, the sound SDIVIAC has now is something 1 could 
envision as far back as that. IVIore recently, about two 
years ago, 1 started writing new music that 1 knew 
wasn’t going to be for Old IVIan Gloom or any other 
project 1 was involved in - 1 didn’t know it was going to 
be for SDIVIAC, 1 didn’t even know SDIVIAC would exist 
yet, 1 hadn’t seen Nick play or talked to Brian about it, 
it was just something done in isolation. Around that 


same time 1 was looking for other people to play in a 
very casual way, and 1 caught a Baptists show in Seattle 
and saw Nick play for the first time. That was the first 
inkling 1 had that he might be the right person.” 

It is difficult to place SDIVIAC within a fairly 
comprehensible set of musical terms. Even lyrically, 
though this is not playfully elusive like Old IVIan Gloom, 
it’s hard to get a handle on most of the subject matter. 

“Nick and 1 have joked about it when 1 was 
explaining him the meaning of some of the lyrics, 
we’ve called it self-help metal,” Aaron quips with a 
laugh, and h^, it’s a good starting point as any. “It is 
in some way about exploration of the internal world, 
finding meaning in life, and that’s what music is to 
me in general.” Something which, in fact, ties in with 
the reasoning behind the potentially puzzling choice 
of a kind of plant for a band name. “1 wanted a word 
that was aesthetically strong, that sounded good when 
spoken and looked nice when written out,” Aaron 
explains. “The other thing that 1 liked about it was 
that it implied some kind of passion and some deep 
connection to life force. Not only is it a living thing, 
but the word has some older roots that mean ‘red’, with 
obvious connotations to blood.” 


IVIakes sense - ‘The Deal’ charges ahead with a 
kind of vitality akin to that of a constantly-pumped 
stream of blood charging through an unobstructed vein. 
“The album was written over a short period of time, 
as intended - it’s a sort of a continual idea. Individual ^ 
songs, of course, but it’s all meant to go together,” 
the frontman says. “1 really like the initial moments of 
discovery when writing. Taking those ideas and shaping ' 
them into the song is a really satisfying part of the 
process, and 1 have realised over the past ten years of 
being involved in different bands that sometimes that 
in-between state where things aren’t quite fully formed 
is potentially the most interesting.” 

Performances which will be in your face soon, 
too: “SDIVIAC is definitely intended to be music that 
translates fairly accurate to the live setting. Even in 
the recording - we wanted to make something that 
sounded like a live band playing together and that’s 
actually how most of the album was indeed recorded.” 
We’re waiting, then! 0 

JOSE CARLOS SANTOS 
Tho Doal’ is out now on Profoiiiul Loro 
WWW. Faoobook.ooni/SUMAGI3aiul 
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THE DEATHTRIP 


'•IT vns mt EUAHIHE t ERmSTBHl TB MAKl IT 

MEET BTABABU” 


^»^^ 0 dheiTnsgard’s Aldrahn on vocals 
^and lyrics and Thine’s Host playing 
guitar and writing all the music - 
excited yet? If not, on The Deathtrip’s ‘Deep 
Drone IVIaster’ full-length debut, legendary 
Snorre Ruch took on mixing duties. Whatever 


nightmarish scenario all that builds in your 
head, the music is up to it. 

“1 wanted minimalism and ambience to 
the music whereas things were getting all 
technical and clinical, as the dirt, grime and 
atmosphere was polished away, generally; like 


cleaning a gravestone just to make it more 
readable,” Host says with a laugh, describing 
his initial intentions for the initially “private” 
project. Tsiot only is the angular, harsh black 
metal on display as dirty and atmospheric as 
you can imagine, but the grime extends to 
the concept too. 

“The album title is meant to depict a 
sentiment, when entering your subconscious 
mind. Facing your innermost fears, demonic 
visions, your reasons for pain. Tapping into 
them, realizing their nature and freeing them 
from your soul,” Aldrahn summarises, before 
explaining the title - decided long ago, and 
even mentioned on the 2008 demo. 

“The ‘deep drone’ is meant to be the 
sonar vibration in the subconscious, and the 
‘master’ is the person who goes through with 
all this Hell and conquers it.” 

Confessing to having received a few live 
offers already. The Deathtrip are here to stay, 
despite the unaltered activity planned for 
both Thine and Dodheimsgard. After all, as 
Aldrahn forcefully concludes, “Black metal 
is for all the darkness in us, not only for 
ideological pursuit.” 0 


OBSCURE INFINITY 


a Tianie taken from an old Grave classic, 
III Ithese Germans had to be fond of the 

whole Swedish scene. But there’s more to 
be found underneath the crusty surface of ‘Perpetual 
Descending Into l^othingness’, their third full-length, 
even with a cover openly inspired by Dan Seagrave’s 
work on Benediction’s ‘Transcend The Pubicon’. “We’ve 
been around for seven years now,” Stefan (guitars) 
reminds us. “So we’ve had time to develop and this 
new album sees us forging our own path. Classic death 
metal remains our main influence but on it, you can 
hear elements taken from the Swedish, Finnish and DS 
scenes, combined with a little bit of thrash, black metal 
and even some classic hard rock in our guitar leads! 

It’s like with our lyrics; we have nothing against gore 
or zombies themes but we wanted something far more 
mystical for this band and we hope this will make a 
difference too.” [OZB] 
www.ObsciireInfinity.Jimdo.com 


UEPEMniicn 


the one hand, we just want to 
ake music we enjoy and give a 
nod to the bands we all share a love 
for, and simply vent some aggression in a direct 
and uncompromising way about issues we think 
are important,” claims guitarist Pat, as vegan 
straightedge band xRepentancex are about to 
unleash ‘The Sickness Of Eden’, one of the most 
intense metallic hardcore albums you’ll have heard 
in years, recalling as it does the gloiy days of 
Earth Crisis and Arkangel. “On the other hand, if 
a kid listens to our records and that makes him 
or her think about their lifestyle choices and how 
they affect others, then that is extremely cool as 
well... 1 think hardcore is particularly unique in 
that sense, which is great. So, if you come check 
us out, you can expect the righteous judgement 
of Gaia - and plenty of dive bombs!” [IG] 
www.GTWK(ioorcls.oom 



■JHiPM 


i 


eth Drinker play some of the most 
■ I f disgusting sludge you’ll ever hear, 

^ \ ^but their influences stretch far 
beyond Dystopia, Corrupted et al. When asked 
about influences outside of sludge, the band 
mention “classical dark shit like Shostakovich... 
and Italian horror shit like Goblin.” IVlost of the 
lyrics on new album ‘Oil’ are inspired by “the 
pains of life, drug and alcohol problems, solitude, 
isolation, self hatred, horror and death.” Dark shit 
indeed... The band self-released their first LP, and 
spent a load of money sending it to labels they 
wanted to work with, but, “We got no fuckin’ 
replies. In the end it was Raw Birth Records that 
contacted us even though we hadn’t even sent 
them a record. Things really took off when people 
started sharing the record online”. The band have 
European dates in the works for 201 5. [TS] 
MothDrinkor.Gaiuloamp.oom 


JOSI: CARLOS SANTOS 
1]ae|] Orona Mastar’ is aiit now on 
Svart 

htt|]://Tarroriza.it/bcjaQ 
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ASCENSION 


THEBilSHO EASY WaV OF DOUHG WITH THE THIHGS 
THAT SHE THE GOHE OF GIACK Mmi ” 


y^^-^/ummoning the darkest of arts from their 
fp^^headquarters in Germany, Ascension 
^ “^yhave risen to the forefront of the surge 
of bands honing a truly diabolical, authentic and 
supernatural edge upon the contemporary extreme 
metal scene (check the line-up for their February 
22nd UK live debut at The Dome for eye-popping 
evidence). After causing massive underground 
rumblings with their 2010 debut, that were then 
exacerbated by 201 4’s ‘Deathless Light’ EP, the 
Germans have consolidated their deadly reputation 
with the utterly monstrous and maleficent 
‘The Dead Of The World’, a record brimming 
with ritualism and veneration, reflecting their 
overarching view of music’s divine nature. 

“1 believe that most of the music we fell in 
love with over the last years and decades has a 
very special feeling to it,” the band reflected with 
Terrorizer. “This does not only refer to black metal 
but to other genres as well. It is something that 1 
consider to be unexplainable with words, at least 
on a sufficient level. It is first and foremost due to 
the strong subconscious qualities of music. Music 
is a tool of communication with the divine. You 


simply feel it, or you don’t. Great music to us has 
always been more than just simply music. There 
always was and is a certain mysterious feeling or 
aura to it. Something that resonates deeply within 
your heart and soul.” 

Identifying this profound connection between 
the self and the power of music, it comes as 
no surprise to learn that ‘The Dead Of The 
World’ emanates from a deeply malevolent yet 
transcendent plane within Ascension’s creative and 
spiritual psyche. 

“‘The Dead Of The World’ has become a very 
dark, abominable and unsettling album, even for 
us,” the band reveal. “Lyrically, we speak about 
absence and the mysterious and bewitching aspects 
of death. We speak about dead gods. Gods that 
are very much alive for us but not for a mundane 
and rational world that has lost all its connections 
to the divine. We speak about the world as a giant 
graveyard that we walk upon each day and the 
impact and relation between this world and the 
other side. And we speak about who we are and 
who we are not. About being an outcast in this 
world, yet living in our very own kingdom.” 


The openly devotional aspect of Ascension’s 
blistering black metal is significantly more 
important than simply a lyrical thematic or 
stage aesthetic however, and reflects the band’s 
commitment to the sincerity and soul of the genre. 

“We have witnessed black metal in various 
states of glory and decay,” they conclude. “It 
seems that over the last years, people not only 
take this genre but their own approach towards it 
a lot more serious than before. This development 
is, besides other things, also impelled by certain 
bands that set new rules and standards for this art 
form. True art that comes from deep within and 
derives from honest feelings eventually prevails. It 
is an interesting development in many ways. And 
hopefully others that have disappeared understood 
that there is no easy and half-hearted way of 
dealing with the things that are the core of black 
metal.” ® 

RICH TAYLOR 

Tho Road Of The World’ is out now on World 
Terror Oommittoo 

www.Faoohook.oom/Asoonsion.Oorniany 






/ ^ ^orpor could be one of the heaviest bands 
mm the UK has to offer right now, but it’s hard 
^t/to fix a label onto their cathartic gut punch 
of a sound. There’s more than a whiff of sludge 
misanthropes Black Sun in their debut album 
‘From Mothing Comes Everything’, but there are 
also shades of Cult Of Luna, Will Haven and Thou 
lurking in there too. 

‘We’re all into completely varied things so 
it’s hard to pin down any direct influences,” says 
drummer Simon IVlason. “Nats [Spada, vocals] brings 
the hardcore flavour to the band and 1 think she 
would cite that as a big influence on what she does. 
Once we get in the practice room, all those things go 
out of the window and whatever happens, happens 


and we just go with it. We are often referred to as 
a hardcore/doom band, but 1 don’t think 1 listen to 
any hardcore and not much doom either!” 

“We’ve been pretty lucl^ to be honest and 
already achieved more than we ever expected with 
all the great gigs and having the album coming 
out,” enthuses guitarist Jon Taylor. “Getting to 
hang out with your best friends making a fat 
fuckina noise is basically what it all comes down 
to.” 0 


KIEZ WHIEI.AN 

‘From Nothiiuj t^omos lEvorythiiuj is out now 
on Hoad Of (!roni 
www.Faoobook.ooni/TorporSoiiiul 


CROWS 


VISIGOTH 



whilst their 2011 demo ‘Severance’ was a 
Isolid slab of gnarly, pissed off punk, new 
' album ‘Better Off Dead’ finds Dublin 
hardcore act Crows really coming into their own. They 
rage like vintage His Hero Is Gone, swagger like Cursed 
and sound almost as strung out as Dystopia. Combine 
that with some acerbic, articulate and darkly humorous 
lyrics, a guitar tone that sounds dirtier than a landfill 
and bags of energy and you’ve got a recipe for success. 
“We’ve always had a darker feel to our music compared 
to some of the other bands we used to play with in 
Dublin,” says guitarist David King. “IVIusically ‘Better 
Off Dead’ has a lot more diversity in it. ‘Severance’ was 
veiy much fast/slow orientated where as this album has 
fast bits, slow bits, breakdowns, stoney riffs and more 
lead guitar bits. There’s songs with explicit subject 
matter like racism, surveillance, police, commodity 
fetishism, [but] they should be taken more as working 
ideas than me stating absolute truths.” [KW] 
www.Faoobook.oom/CrowsliG 


a 






lis is heavy metal by people who 
love heavy metal for people who love 
heavy metal!” grins Visigoth singer 
Jake Rogers. The LIS traditionalists recently 
released their debut album, ‘The Revenant 
King’, courtesy of IVIetal Blade - and they’re 
pretty chuffed with how life is working out. 
“Our goal was always to have a professional 
attitude, but 1 never expected a huge label to 
want us to be a professional band,” Rogers 
admits. “They loved our music and our live 
shows, and Brian Slagel founded IVIetal Blade 
on this kind of music. That’s where his heart 
is.” Today, Visigoth are more refined than on 


Jk 


201 2’s ‘Final Spell’ EP. “We’ve streamlined our 
songwriting process and plan what we want 
before we start. It’s all about writing songs that 
are awesome to play live. We wanted the album 
sound natural... and barbaric!” [SB] 
www.Facebook.com/VisiijothOfficial 
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CEMETERY FIITH 


you think classic death metal was meant to 
^^^be experienced as demos on tape format? This 
^^^^^Tennessee lot agree with you, proof being their 
debut ‘Screams From The Catacombs’ released as such: 
“we’re supposed to be exactly what the name describes,” 
says their vocalist and guitarist IVIatt Kilpatrick. “You 
walk into an old graveyard on a rainy autumn day, you 
stumble upon a mysteriously half-surfaced coffin with 
the sigil of the Necronomicon carved into its decaying 
wood. You kick it open and a chaotic scream of riffs fills 
the air while the gruesome, maddening, rotting horrors 
inside suck your soul away.” [OZH] 
www.Faoobook.oom/ComotoryFilth 



DAYS OF END 


f eaturing as thQ^ do ex-members of Stampin’ 
Ground, Dnderule and Anger Management (and 
a current member of Freebase to boot), you 
just know that Days Of End are going to be a brutal 
proposition... but you may not realise just how brutal. 
“We want to bring the dark side of hardcore music 
back into today’s scene,” reckons vocalist Heath. 

“That same attitude from when 1 was in Stampin’ 
Ground, back in the early days: heavy, intense, angry., 
just full of rage. What we were doing with S.G. in the 
mid-’90s was pretty ground-breaking, especially for 
a DK band, and we are bringing that same spirit and 
attitude - but much, much darker!” [IG] 
www.Facebook.eom/DaysOfEndUKHC 



PIST 


lying a fine trade in greasy. Orange Goblin- 
“4 1 Stoner rock, Mancunian newcomers 

11^ Fist have impressed with their aptly titled 
debut ‘Riffology’. “Most of it was written between 
myself and Dave (Rowlands, vocals) before the band 
was formed,” says guitarist John Nicholson. “When 
we got the right line up we went straight into 
Sl^hammer Studio to record it with Chris Fielding 
which was a great experience, we can’t recommend 
that place enough. Gareth Kelly from Gurt and When 
Planets Collide was nice enough to release it for us. 
We’re really happy with it and the response has been 
amazing!” With a split with Bong Cauldron looming on 
the horizon, this is a band to keep an eye on. [KW] 
www.Faoobook.oom/Pistl3ancl 
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OWN [ARACHE RECORDS SPAWNED A 
LEGION OF FOTORE CLASSICS, OVER IN 

America RELAPSE Records has 

RECOME SVNONYMORS AND INTEGRAL 
TO THE EXTREME MRSIC SCENE - AND 

deyond! TERRORIZER raises a glass 

TO TOAST AND PAY TRIRRTE 

Words: Josd Carlos Saotos 


started witli a pretty simple idea: to share 
Hthe music that 1 loved. 1 got such a buzz 
Hfrom sharing music with others through 
tape-trading and finding out that they got as excited 
about the bands as 1 did,” Matthew R Jacobson says 
with the utmost simplicity about the initial motivation 
for founding Relapse Records 25 years ago, a longer 
time ago than many of our readers, and the label’s 
fans, have even been alive. It could be argued that, 
in 2015, having become one of extreme music’s most 
respected and celebrated labels, the whole thing could 
still be simplified like that, and therein lies one of 
Relapse’s biggest merits and a big part of the reason 
why they have become what they have become. From 
Velcro Overdose to Mastodon, from Face Of Decline 
to Obituary, the only thing that has really changed 
is the size and the scope of the activity, not the core 
values or the labour-of-love-ness behind it all - and 
this is not mindless praise just because they’re reached 
a nice round number of age. It’s visible, audible and 
palpable in each new release, be it a new band on the 
rise or a celebrated veteran act, in each conversation 
with the people in charge and in each comment from 
any band that has ever been a part of the roster. 

In an age where the record label is an even more 
maligned entity than it has ever been by the public 
at large. Relapse still functions like a seal of quality 
and even of faithfulness - one of those rare seals that 
might make you purchase a record from a band you 
don’t know just because it’s on that label. 

The beginnings are your typical fairytale for this 
kind of thing. You’ve heard it several times for other 
ventures probably. Matthew was a teenager in high 
school, like many of us a music freak, who had a 
fanzine called Horrendified, and his hard-earned list 
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PIG DESTROYER 




of contacts was useful when he decided to put 
out a couple of 7” singles from local bands. 

Velcro Overdose’s ‘Flesh Ripping Sonic Polka’ 
holds the honour of being the very first Relapse 
release, followed by Face Of Decline’s self- 
titled 7” and Apparition’s ‘Eternally Forgotten’. 

There obviously was no world domination 
plan at any point, but labours of love have a 
habit of making people hang on to things and 
keep them going, and soon IVIatt joined forces 
with William Yurkiewicz (who also had a band 
called Exit-13, you might remember, alongside 
Brutal Truth bassist Danny bilker), who brought 
a little record label experience from his own 
recently founded venture, and thus Relapse was 
well on its way to becoming something a little 
more serious. Even when you consider the next 
three releases after those initial singles, the 
first better known bands ever released on the 
label. Deceased, Suffocation and Incantation, 
the story isn’t that unusual, it was just the natural 
progress of things. 

“It really was a gradual progression, although there 
certainly were some game changers along the way, 
going from putting out 7”s in the first year to then 
getting a nationwide distribution deal with the largest 
DS indie distributor at the time, things really took off 
from there,” IVIatt explains. “When our very first CD 
release. Suffocation’s ‘Human Waste’, came out, it was 
available in most record stores and since the scene was 
growing and people were hungry for all things death 
metal, the Relapse cult started to gain power and 
influence,” he laughs. It is, however, the perspective 
taken from here on that raises Relapse from the status 
of “cool story, bro” to absolutely game-changing for 
the entirety of extreme music worldwide. How easy it 
would have been to just churn out death metal after 
death metal album, right? It was the golden age for 
the genre and everything, as IVIatt himself admits. 



THE RELAPSE CULT STARTED TO 
SAID POWER ADD IRFLUERCE” 


^ p'/ 


INCANTATION - ^Devoured Death’ 
from ‘Onward To Golgotha’ (1992) 

Along with Autopsy, this is where roughly 95% of the coolest 
21st century death metal comes from - this putrid yet supreme- 
ly memorable song is a prime example of how devastatingly 
brilliant Incantation have been from their very beginnings. 


DISENBOWELNENT - The Tree Of 
Life & Death’ 

from ‘'hranscondonco Into Tho Porlphoral’ (1993) 

During the conversation, Rennie Jaffe admitted this was one of 
^ his all-time favourite albums because of how completely “alien” 

it sounded (and still sounds!), and that’s the best description 

that can be made of one of the most revolutionary moments in the history of doom. 


ANORPHIS - ^Black Winter Day’ 
from ‘Tales Rfom The Thousand Lakes’ (1994) 

If you don’t recognise this song within seconds, hand in your 
metal membership card immediately. A career-defining tune on 
a career-defining album. And an album that was pretty much 
label-defining for Relapse in the ’90s. 


NEUROSIS - *Aeon’ 

A ^ A from ‘Through Silver In Blood’ (1996) 

• L- Certain scribes in this magazine, this one included, still 

consider Through Silver In Blood’ the best extreme music album 
ever recorded, and all twelve gracefully apocalyptic minutes of 
-if ‘Aeon’, one of the less celebrated tracks on it, perfectly exempli- 
fy the critical mass reached by Neurosis on their finest moment. 



BRUTAL TRUTH - 'Blind Leading The Blind’ 
fl from ‘Kill Wrend Suicide’ (1996) 

pi Redefining grindcore’s rules (again!) from its very opener, ‘Kill 

Trend Suicide’ is Relapse showing that even within the confines 
V* of its initial core genres of death and grind, one can still push 

— ^ ^ boundaries. Brutal Truth made an entire career of bound- 

ary-pushing too, long may they be remembered and praised for it. 


TODAY IS THE DAY - The Man Who 
Loves To Hurt Himself’ 

from ‘Temple Of The Morning Star’ (1997) 

Profoundly cathartic. Today Is The Day’s most influential album 
bleeds out pain, suffering, anger and hatred while laying down 
some of the most blindingly intense noisecore, or whatever you 



But then, when the label HQ moved 
from IVIatt’s parents’ basement to 
IVlillersville, Pennsylvania in 1992, the 
next signings and releases started 
to take a whole bunch of sharp left 
turns, an adventurous spirit and 
willingness to stray from the obvious, 
beaten path that remains at the core 
of the label’s ethos to this very day. 

“Relapse was always the 
product of following our passions, 
as opposed to a strategic plan. 
EveTytbing we did was born of our 
own tastes and interests,” IVIatt 
states. “I’ve always valued things 
that were off the beaten path that 
could be considered eclectic and 
adventurous. It was an exciting time 
in heavy music all over the world and ► 


want to call it, of all time. 



NASUN - The Masked Face’ 
from ‘Inhale/Exhale’ (1998) 

At 1:51, ‘The Masked Face’ is one of ‘Inhale/Exhale’s longest 
songs, but all of Nasum’s micro-explosions were little self-con- 
tained worlds, perfectly formed songs where aggression and 
uncontrolled rage reigned supreme. Grindcore was never the 


same again. 


THE DILLINGER ESCAPE PLAN - 'Abe 
The Cop’ 

from ‘Under The Running Board’ (1998) 

A seven and a half minute EP was all it took for the general 
public to realise what Relapse saw first - that The Dillinger 

Escape Plan were about to set the extreme music world alight 

for the next few decades. Actually, this song alone would have done the same trick. 


. " - ‘Smashing The Antiu’ 

^ ' fi’oin ‘Amongst The Catacombs Of Nephren-Ka’ (1998) 

^ At a time when quality death metal albums were few and 

far between. Relapse found an unlikely saviour - some crazy 
V ik Egypt-obsessed dudes from South Carolina who single-handedly 

I ^ ' I helped restore faith in the entire genre, straight from the first 

blasting song on their debut. 


\ •T 1 J . [•] :i [• 


. [•T-'l ^ M I ^ ^ » 


from ‘Honky Reduction’ (1998) 

ijwraiS Rennie Jaffe calls Scott Hull “a genius”, and considering how 

V huge he made Agoraphobic’s batshit crazy debut sound armed 
with just two instruments, we’re inclined to agree. Among other 
reasons, addictive listen. One of the brightest and most unsung gems of late 80s 
German metal. 
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RELAPSE RECORDS 



NEUROSIS 


DISFEAR 


1 was excited to highlight aspects of it.” 

Current vice president and label manager Rennie 
Jaffe, who has been at Relapse for over a decade, chips 
in on this subject as well: 

“This really just stems from a pretty insatiable 
hunger and curiosity for new music - both new bands 
and records as well as on a broader scale, new sounds 
and scenes,” he says. “In my opinion what distinguishes 
Relapse from a lot of other labels is that, yes, we do 
exist in a bit of a niche, but we’ve always naturally 
pushed the boundaries within that scene. 1 think that 
both the staff at the label and the fans following 
Relapse would have grown bored of us if all we put 
out was brutal death grind. 1 do love fast, punishing 
blastbeats, but it’s not all 1 love, and 1 think that most 


likely holds true for most music fans out there - they 
like a lot of different things.” 

Rennie actually highlights Steve IVIoore’s space rock 
luminaries Zombi, of all bands, as the one that most 
represents what Relapse are all about. 

“To me, they really represent that in many ways. In 
the first few years of the label, we were a grind/death 
metal label, but 1 don’t think anyone here thought of 
it specifically that way,” he reasons. “When 1 think of 
the loose parameters 1 consider when we talk about 
a band that should be on Relapse, they’re just “is it 
dark?” and “is it heavy?”. Tor me Zombi are certainly 
both of those things, but they’re far from being a grind 
or death metal band, they don’t even have guitars. 

But they make perfect sense as a Relapse band, they’re 


spooky and dark and the fact that this label put those 
records out when we did is a source of enormous 
pride. We could have just been a heavy metal label, we 
could have just did guitar music, but all of us made a 
conscious decision to grow, to stay true to putting out 
the kind of records we always have, but at the same 
time expand. Zombi are emblematic of that.” 

One of the current stars of the label. Red Tang 
frontman Aaron Beam, also shares this perspective and 
recognises it as one of the label’s biggest strengths: 
“While everyone who works for or owns the label is a 
passionate encyclopaedic nerd about metal, each one 
that 1 have spent any time with is also well versed 
in other types of music,” he reveals. “They are not a 
myopic label, and represent the best of many subgenres 



“THE INTERNET MAY HAVE GHANGEN THE MEHIUM, BUT WE GHNTINUE TB 
LHHK FHR BANBS THAT GET DUR ATTENTION BY BEING REALLY GOOD” 
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THE DILLINGER ESCAPE PLAN 


of metal.” 

IVIatt adds a cool example: “IVIerzbow and Red Fang 
> may not appear to fit together side by side, but when 
you zoom out you can see dots that connect them 
within the spectrum of Relapse bands.” 

This was a spirit indeed highlighted from the very 
early years. Amorphis’ Tales From The Thousand 
Lakes’ (which was handled by Nuclear Blast in 
Europe, but still), also currently being celebrated 
for a round -number anniversary, is singled out by 
IVIatt as a particularly important milestone, and 
looking at the chronology of the label, it seems like 
Relapse’s very own Archaeopteryx, the link between 
the previous and the following evolutionary genres, 
a death metal album that wasn’t at all typical death 
metal - even in the “traditional” styles. Relapse were 
already pushing ahead in their choices. It’s also, 
according to Rennie, one of the label’s releases that 
people still ask about the most. Soon the floodgates 
were truly opened, and it’s interesting to note how 
many subgenres and movements were spawned 
directly from major Relapse releases of the ’90s. How 
many spiritual sons have Neurosis’ Through Silver 
In Blood’, diSFlVIBOWFLlVIFNT’s Transcendence Into 
The Peripheral’ or Today Is The Day’s Temple Of The 
IVIorning Star’, to mention but a few, fathered? And 
still continue to reproduce to this day? 

A nother curious trend noted in Relapse 
throughout the years, directly related to 
the endless search for new adventures, is 
the amount of bands that become absolutely huge 
after being discovered by the label. Though not a 
strict policy, because they have become incredibly 
flexible throughout the years (accommodating demo 
bands. Death reissues and new Obituary records 
within the same stream -of-consciousn ess approach), 
few can argue with the role played by Relapse in 
the gargantuan rise of bands like IVIastodon or The 
Dillinger Escape Plan. 

“IVIastodon’s ‘Leviathan’ was the closest thing 
to a ‘game changer’ we’ve ever had. It’s the most 
commercially successful record the label has had to 
date. But more importantly, it truly is a landmark 
album in our world. Tm not going out on a limb 
when 1 say that there are a lot of bands in heavy 
music today that would not exist were it not for that 
album.” Rennie also beams when talking of the former 


babies who became leaders. “It’s cool, 
it’s really a great thing. We’re proud 
of all of those bands that blew up 
after being with us. Dillinger was 
one that everyone knew right away 
before they were on the label that 
the sky was the limit for them. They 
were geographically located pretty 
close to where the label offices were, 
we were seeing them all the time 
and everything about them was truly 
explosive. IVIastodon too. ‘Remission’ 
and ‘Leviathan’ are the biggest 
commercial successes the label has ever 
had, and they should be. When that 
band came into the scene, not only 
were they four kids who did awesome 
music, but they were workhorses. That 
band drew circles around the country, 
just touring and touring and touring, 
constantly being in front of people. In 
the grand scheme of things, everything 
happened quickly for them, but 1 
remember seeing them in basements, 
they weren’t playing in stadiums 
from the start. They have it all - two 
amazing guitar players, three amazing 
singers, one of the best drummers to 
play heavy music, lyrical ideas that are 
far more sophisticated than most other 
bands, the imagery is compelling... 
they really are the complete package. 

We are still involved with them to this 
day and Tm really proud, they’re one 
of the most important bands for heavy 
music ever.” 

Red Fang, who are still on Relapse, 
are another example of a band gone 
on to stadium level by the hand of the 
label, and in this case, it’s something 
that according to Rennie has actually 
turned them into a better band. 

“Red Fang were sort of in our 
world since the first album... but a 
funny thing happens with them,” 
he recalls. “Shortly after that first 
album was released, IVIatt opened a 
second main office in Portland, where ► 





— INTER ARM A - ‘The Long Road 
^ \ Home’ 

^ - from *8ky Burial’ (2013) 

I An unlikely mix of styles, from Americana to blackened post 

metal, or whatever, that instantly generated mad love from 

^ everyone who had the good taste of listening to the album. 

We’re eagerly awaiting the motherload that their next full-length will surely be. 


WINDHAND - ‘Feral Bones’ 
from ^Sorna’ (2013) 

Rennie’s words about Windhand on the main article do say 
everything - Electric Wizard can safely retire if they feel 
like it, their torch has very capable hands to keep it going 
forward. 

TRUE WIDOW - ‘Creeper’ 

Often called “doomgaze”, a name that sounds stupid but 
actually describes pretty well the reach of True Widow’s 
gloomily elegant compositions, which surprisingly gain an 
even deeper level of impact when performed live. 


£ \ PYRRHON- ‘White Flag’ 
from <The Mother Of Virtues’ (2014) 

Always keeping their ear to the ground on the death metal 
front they helped pioneer, Relapse signed Pyrrhon who 
instantly became a fan favourite within the genre, due to 

— its unusual combination of insanely twisted technique, 

complexity and instant gratification brutality. 

NOTHING -W 

ftem ^Guilty Of Everythlnif (2014) 

Another bold leap of faith for Relapse that totally paid 
off - you should know by now that NOTHING is a couple 
of hardcore dudes doing heavy yet dreamy shoegaze, so 

infuriatingly catchy that you’ll find yourself humming tunes 

like ‘Dig’ subconsciously years from now. 


MORTALS - ‘Devilspell’ 
from ^Cursed To See The Mure’ (2014) 

Exciting trio from Brooklyn which combines the raspier 
bits of High On Fire with the good, old-fashioned furious 
intensity of confrontational sludge - what’s not to like? 





NYRKUR - ‘Ravnens Banner’ 
from ^Myrkur’ (2014) 

Initially anonymous, recently revealed to be Danish model 
and pop artist Amalie Bruun, Myrkur nevertheless raised 
many eyebrows for the enveloping atmospheres of her 
early Ulver-inspired compositions, such as this fantastic 


snow-covered tune. 



USNEA- ‘Lying In Ruin’ 
from ^Random Cosmic Violence’ (2014) 

One of the most exciting prospects to appear in the field of 
doom in the past few years, Portland’s Usnea tick all the 
right boxes for funeral/death/drone/doom greatness while 
approaching their music from an unusual, oblique angle. 


ANATOMY OF HABIT - ‘Radiate & Recede’ 

from ’Ciphers + Axioms’ (2014) 

■ A supergroup of sorts featuring Bloodlust’s Mark Solotroff, 

* Tortoise drummer John McEntire and guitarist Will Lindsay 
^ (Indian, Wolves In The Throne Room) among others. Anatomy 

^ Of Habit came out of leftfield last year with a disorienting 

and frankly unclassifiable monster that only promises to get bigger and weirder. 
Stay tuned. 

— PRIMITIVE MAN - ‘Loathe’ 

from ’Home Is Where The Hatred Is’ (2015) 

^ How much more new breed can you get than an EP that’s 

barely come out yet? Even if you haven’t heard it, you know 
St whattoexpectof Primitive Man by now -suffocating, 

— horrifying sludge that’ll beat you up and give you nightmares 

foryears.German metal. 
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the band is from. At that point in time they were 
regularly touring the country and 1 saw them a few 
times in Philadelphia, some 40 people would turn 
up, and 1 thought they were cool but admittedly 
didn’t feel the urgency to jump on them because 
someone else would if we didn’t, an urgency 1 had 
felt with bands like Baroness and suchlike. But 
after IVIatt moved to Portland, we realised Red Pang 
were absolutely huge there. That doesn’t happen in 
America anymore, with the way radio is now... yeah, 
bands have hometown crowds, but it’s not usually 
that disproportionate. 1 remember the first time 1 
saw Red Pang in Portland, my mind was blown. The 


well, for the label itself. An ouroboros of musical 
awesomeness, right? Rennie exemplifies this feeling 
best with a sentence uttered during some Baroness 
praising: “1 think Jon Baizley won’t be mad at me if 
1 say that Baroness wouldn’t exist if it wasn’t for the 
music released on our label,” he says, and that really 
sums it up. 


bigger that band has gotten, the better they’ve gotten, 
and now they’re at the point where they can play 
in front of thousands of people at festivals and that 
keeps making them better. As the rest of the world has ’ 
come to them, everything has started to make sense. 
They’re a band that never should have played club 
shows, they are totally built for the big stages!” 

These bands, and a few others (like the 
aforementioned Neurosis as the clearest example), 
have shaped the nature of Relapse so much that every 
one of us can form in our heads a vague notion of 
a “Relapse band”; and in fact there are bands on the 
label’s roster today that wouldn’t exist if it wasn’t. 


N ot all of it is roses, however. Obviously 

the difficulties everyone in our little niche 
industry of heavy music have suffered in the 
past couple of decades pop up when the conversation 
turns to more business-oriented topics, but even so, 
you can tell that the label’s no-frills, uncomplicated 
music-first approach has done them a world of good 
when weathering the storm. Red Pang’s Aaron Beam 
himself has noticed this in his first dealings with the 
label. 

“We mostly talked about pizza,” he says with a 
laugh. “But we also touched a lot on the current 
state of music sales and what a record label must do 
to generate sales given that what they are competing 
with is ‘free’. He had a great deal of insight into that 
area, which gave me lots of confidence in the label. 
IVIatt is not a stupid man. He knows what he is talking 
about.” 

He knows indeed, look: “The internet changed the 
world, including Relapse and the music industry, and 
continues to change it. After starting as a mail order 
company, when we first set out to build and launch 
our online store 1 remember saying that 1 didn’t know 
if anyone would buy anything on the internet, but 
it’s worth trying. Now it’s the main way of buying 
things. How things have changed! 1 can contribute 
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To celebrate its birthday, those kind people at Relapse 
have teamed up with Terrorizer to give away four sets of 
vinyl - namely Amorphis’ ‘Elegy’, Incantation’s ‘Onward 
To Golgotha’, Baroness’ ‘Yellow & Green’ and Death’s 
‘Spiritual Healing’. We have four copies of each to give 
away; head over to www.Terrorizer.com to find out how 
you can be in with a chance of winning one. 


ANAL CUNT - ^Morbid Florist’ (1993) 

Yeah, that’s right. Anal Cunt. Yeah, Seth’s stories and those 
hilarious song titles etc, very funny, but when was the last 
you actually paid attention to the music? ‘Morbid Florist’ is 
a crushing, unstoppable grind record, more influential than 
anyone ever credits it as. 


EXIT-13 - Tthos Musick’ 

Bill Yurkiewicz himself takes the mic and, backed by Brutal 
Truth alumni Dan Lilker and Steve O’Donnell, delivers a 
smoked out, environmentally conscious, bizarro grind 
classic. 


NINDROT- ^Dawning’ (1995) 

One of the more densely atmospheric and downright 
memorable doom records ever, unexplainably left in 
obscurity even if Relapse saw in them what everyone else 
should have. 


ABSCESS - 'Seminal Vampires And 
Maggot Men’ (1996) 

The first album by Chris Reifert and Danny Coralles’ 
punked-up, post-Autopsy band is every bit as nasty and 
essential as their better known bigger monster, and actually 
tops the two Autopsy albums that preceded it. ‘Nuff said. 


NORGION - 'Among Majestic Ruin’ 
(1997) 

Only marginally less ignored than Mindrot, Morgion 
inhabited the same kind of unusual doom, albeit a tad more 
grandiose in its display of melancholy and vast sadness. 
Still holds up pretty well after almost twenty years. 




tour. Just sayin’. 


SOILENT GREEN - 'Sewn Mouth 
Secrets’ (1998) 

Often overlooked within the NOLA scene, especially due 
to their inactivity in recent years, Soilent Green’s second 
album is nevertheless a sort of cult classic, the kind of 
record they’d play in full at Roadburn during their reunion 


everything. 


BURST - 'Origo’ (2005) 

Burst are sorely, sorely missed. If you guys are reading 
this, reform right now. The epic ‘Origo’ could and should 
have been at the forefront of a new era of hardcore, and 
though it was duly praised at the time, the band’s break-up 
after the equally amazing ‘Lazarus Bird’ follow-up ruined 


BURIED INSIDE -'Spoils Of Failure’ 

As far as records released on Relapse can actually be called 
“forgotten”. Buried Inside’s masterpiece surely fits the 
mould. Since there haven’t been mass suicides after the 

band called it quits, we can only assume no one paid proper 

attention to the supremely strained, heart-stopping emotions and anger being 
poured out of this one. 


I— CRIPPLE BASTARDS - 'Nero In 

t Metastasi’ (2014) 

5 Yeah, this is recent, but everyone really needs to stand up 

£ and realise the enormity of this grind beast. Or to put it 

^ ^ another way -if you complain that Napalm Death don’t 

have a currently active band to pick up their torch, ‘Nero In 

Metastasi’ is so good that it might make you start to think otherwise. 
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the perfect album. 


NIGHTSTICK - 'Blotter’ (1997) 

Insane, drugged out noisy unpredictable sludge, a sort of 
Melvins gone all wrong that shows just how far Relapse 
went in their exploration of the outer fringes of heavy music 
in the ’90s. Of course not many people cared, but for the 
delightful weirdos among you, ‘Blotter’ might turn out to be 


“I GOf SUCH A BUZZ FUBM 
SHARING MUSIC WIIH UIHERS 
IHRUUGH lAPE-IRABING” 


one downturn or difficult period of our experience in 
part to the internet’s impact on how people consume 
music: with the shift from buying CDs to downloading, 
we found it necessary to realign our business and lower 
our overhead to reflect the realities of the internet 
age. For instance, the internet may have changed the 
medium, but we continue to look for bands that get 
our attention by being really good at what they do, 
just as we had before. Overall, more things have stayed 
the same than have changed.” 

“At its core, we’re a small business,” Rennie 
interjects. “1 think that a lot of people may think 
we’re a bigger operation than we are, which is of 
course flattering. The catch 22 of having bands and 
albums that are popular, is that it takes money to 
make records! It’s pretty expensive setting up and 
manufacturing a record that you expect to sell more 
than a couple hundred or thousand copies of.” 

Regardless, Relapse is nowadays busier than ever 
and its roster as exciting as it has ever been. And 
talking to the guys, it’s just like a bunch of excited 
fans nerding out. 

“1 can’t wait for Windhand’s new record,” Rennie 
says enthusiastically. “Dorthia has such a special voice. 
The first few times 1 heard the first album 1 didn’t even 
realise it was a woman singing, 1 was just blown away 
by this ghostly bellow. 1 think that they play a kind of 


doom that’s easy to do generically, 
but they are the opposite of generic. 
They’re special, captivating and I’ve 
heard ‘Soma’ over a hundred times. 

It sounds like Nirvana and Black 
Sabbath had a baby.” 

It’s not just Windhand, either. 
From NOTHING’S shoegaze to 
Primitive IVIan’s horrid sludge, from 
Exhumed reinventing the past with 
a brand new take on ‘Gore IVIetaT to 
Torche power-popping their way to 
superstardom, from black metal’s next 
big fuss IVlyrkur to Hsnea’s potentially 
revolutionary doom, from the back- 
to-the-death-metal-roots Pyrrhon to 
Inter Arma’s devastating mix of styles, 
from the sheer brilliance of Tombs 
to the ugly loser-music of -(16)-, 
all of it while keeping old favourites 
like Pig Destroyer, Obituary, YOB or 
even Death alive with new releases 
and luxurious reissues. Relapse is 
on top of everything we hold dear 
within extreme music. Long may they 
continue. © 
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I f thwe's arEything >cu could pes^l^ly aSm Rsr 
a baodd that ^ouTd tje the biggest goai^ ■ ■- 
[ gr at least it has been far us*, the ability ta 
tiascl to different counrlTjes based on something 
yDu\c created. WeSre been tiying to do tbis forever ■ 
and no one's realty offbrd until now. Tm khtd of 
overwbdnicd, actoaily." 

Zack Wdl, gulorist/vraltel for Ootlng Wound, 
is oozing - so^ly^ it's eaity - with cautiousi optfnsEm 
ThCTe''s eKcitemenl oot.. enn.^ dripping from bis 
pores^ hut It's tempered vrftb the fact that reahly 
can crush dreams quicker than a mutant iizani 
hanging around downtown Tol^r E)n the beds of 
the Chicago trio's second aTbum-d 'Earth Weil 
and hb co-conspltators - drummer %ie l?tynolds and 
bassbt Kevin Orfbbin - are set to hit the ^ores of 
the tyld World with their edgy mix of quii^y thra^^ 
metallic noise rock and smart-aled^ nihilism. Device 
the exertement, you'll have to excuse the doud of 
apprehension hanging thidc in their background. 

That^ because last year, on the heels of debut record, 
'Retrash', Oozing Wound weie hours aw^ from 
stepping on a plane for a planned tour of Europe 
wben^ weilj let's let Zack pkk up the story 

'IThere was a tour In the works with us and Black 
Pus, which k wliy we did that split reomi together. 
But, On the d^ of we found out that the goy who 
was responsible for booking the shows hadn't actually 
hooked aitythingt That was our ftrst escperterice with 
European touring." 

Driginally forming in 2011 out of the a^es of 
Windy Cily go-nowheies Cacaw^ Unmanned Ship, 

ZATH and Bad Drugs^ Oozing Wound satisfied a 
need Itor the creative expression of its memhers. 

Deep down, hovrever, they never expected to 
escape piiylng the same circuit of basementftofy 
art spaoe/after-houis club shows to the same bunch 
of underempli^ed, Instagram-abusing hipsters and 
their aristocratic fadal hair conffiguratrons. That 
until Thrill Jodkj^ Reconis got wind of the band and 
released 'Retrasht 

“Hie first album was recorded hy a guy who 
" Interned at Electrical Audio with Stew Albink" 

^ lemembers Zactj “and he had a free day there, So^ \ 
he used ft to iccord us and we met Thiih Jockey 


pret^ mudi the next day Writing that iilbum], there 
was no real expectation that anyone was going to 
hear it A year 1ater^ we're working on 'Earth Sudef 
We actually had a few of those son^ - the first 
half of the record, which k definitely rriore on the 
accessible side - linEhed try the time "Retrash' came , 
out ^ We went into the B-side knowing wt wanted * 
to do something a bit weirder and more towards our ' 
natuml tenden^ for none rock and jamming things - 
out a little mcne^ We'ie Ustening to a lot of Xraut-y 
stuff like NeuI and Kra^erk and it's been inspiring 
us to ride things out and get nrore repetitive. The 
ending of "Earth Suck' b probably the best idea 
we\e had so far, just playing the same riff over for 
two minutes. 

•From a lyrical standpoint*" he continues about 
the new album, ^*1 generally try and come up with 
weird things or find weird stories 1 write around. 
Conceptualtyp Tarth Suck' k more about a 
pfummellcd-by’-thc-buTlshit-of-lifc feeling. 

We an wotk retail jobs - l^e and 1 work 
in grocery stores and Kevin works 
in a sandwich shop - so part of the 
'everything sucks* make fun of if vibe 
k just dealing with the worst people all 
day. You have to get along with them, 
but you stfn hate them, 1 do it by being 
sarcastic and biting rny tongue." 

I n making the move from local obscurfty to that of 
band in demand* Wer1 laughs before cataloguing 
the ac||ustments Oozing Wound has made. From 
simply finding time to meet up and pl^ regiularly 
and having to worry about juggling interviews with 
everyone from Tenorizer to the Chicago tribune 
to recording an cxdustre track for TV network ' 
Adult Swim's single series and filming videos for 
'Cali Your Guy' and Tflfeleome To The Space^lp* 
Motherfucker^, and new traik "Going Hrrough The ^ 
Motions Til 1 Bie', the trio has quidtly found itself ^ 
having to take into account the business and time 
management sides of bdn^ hr a band. 

“And weYe probab^ doing ft pretty pooiiy,” he 
fmik. H's sriTl weird. What we've accompli^ed 
is pretty mmcKT in the grand scheme of things. It 


- hasn't been too different on some levels* but on 
■ others there's a lot of taking people at face value 
and then there*^ the whole thing about negotiafing 
what you think you're worth. Uke* 1 offended some 
promoter by asking him for the equivalent of $84)0 
to do some show we totally didn't want to do 
and his response was awesome. He 
tatally hated mer ^ 

ThEj sort of thing ' 
probably wasn't what 
2ack was expecting to 
have to ' ■ 






deal with when he penned sardonic anthems like 
‘Hippie Speedbair and ‘Colonel’s Kernel’ or ‘Retrash’s 
‘Everyone 1 Hate Should be Killed’ and ‘Autopsy 
Turyy’. It begs wondering: did the necessary evils 
orbiting the actual creative process impact ‘Earth 
Suck’ in any way? 

‘Teah, sort of. The process has been pretty 
standard, at least for me and Kyle because we’ve 
been working together for seven years, where 1 have 
a riff-log 1 pull from and we’ll jam out on them, and 
Kevin’s been coming up with more stuff recently. 

But for scheduling, it gets irritating because we 










can only meet for a few hours, three times a week. 
So, if we can’t practice because we have to make 
a video or rehearse for shows, that means we can’t 
work on anything for that amount of time. It can 
be frustrating and make it difficult, and then there’s 
doing stuff to keep people interested on social 
media. It’s hardly a lot of work, but it’s still there. 

But 1 guess philosophically, the big difference is that 
now when 1 tell people 1 have to go to band practice, 
they’re like, ‘Oh ok, that’s legitimate’ whereas five 
years ago, they would be like, ‘Band practice? What 
the fuck?! Just come hang out!’” 0 


1:arth Siiok’ is out now on Thrill Jookoy 
Gozincj Woiiiul will play tho followincj UK ' 
shows: 

3G.G3.1B Nottincjham, UK - Ghamoloon 
31.G3.ir) Glasgow, UK - Nioo N Sloazy 
G1.G4.ir) Loods, UK - Koy Gliih 
G2.G4.ir) Gristol, UK - Tho lExohango 
G4.G4.ir) London, UK - Tho Glaok Hoai t 
GB.G4.1B Milton Koynos, UK - Tho Graufurd S 
Arms 

www.Faoohook.ooni/GozingWoiind ^ 
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ORCHE 


“ITS A DIRECTIO 
WE WERE GOl 

...SO SAYS TORCHE’s RICK SMITH of their rather excellent new, 
“darker” album ‘Restarter’. TERRORIZER is all ears 

Words: Kevin Stewart-Panko 


11 ^Hhis time, 1 think, Steve [Brooks, guitar, 

I vocals] was into writing a downer record,” 
I laughs Torche drummer Rick Smith. 
Though, it’s a laugh drenched in puzzlement, if not 
irony. That’s because most people wouldn’t equate 
being a downer with laughter. Except the likes of 
Jim Jefferies, Patton Oswalt and the increasing 
numbers of stand-up comedians who admittedly 
ply their trade between bouts of crippling 
depression and beneath the banner of ‘comedy 
equals tragedy plus time’ to the tune of a fuck-ton 
of success. That’s definitely not to say that tragedy, 
depression or hard times have befallen these sun- 
and-sugar-kissed doom metal warriors, as things 
have been actually looking up rather nicely for the 
band over the past few years; critically acclaimed 


albums, rabid international fan base and a diverse 
appeal that can have them sharing the stage with 
Japanese death demons Coffins and sludge kings 
Crowbar at the Maryland Deathfest one night, 
then warming up unsuspecting fans of Clutch, Hot 
Water Music and/or Turbonegro the next. 

And if there weren’t already enough idng 
dripping off the sides of the cake, when we catch 
up with Rick at his home in Miami, he’s still 
shaking off the jetlag after the band’s 
first whirl through Australia and Mew 
Zealand. He, along with bassist 
Jonathan Muriez, guitarist Andrew 
Elstner and aforementioned 
guitarist/vocalist Steve Brooks, 
are bringing their music to 


the world and are at the point where they don’t 
have to struggle with soul-stunting jobs once the 
van wheels stop spinning (“Tm in like three other 
bands, so when Tm home Tm constantly practidng 
with other people anyway,” he describes). But hey, 
a downer is a downer. 

“1 do think it’s way darker and the heavy songs 
have almost more of a doom metal vibe to 
them, even vocally,” he continues about the 
band’s new album, ‘Restarter.’ 

“It sounds like us, but 
it’s a little different. It’s a 
direction 1 didn’t know we 
were going to go in when 
we first started writing. 




N 1 DIDN’T KNOW 
[NO TO GO IN” 


The material sounded one way when we started 
and by the time we finished, it sounded different. 
But that’s cool; we didn’t want to re-write 
‘Harmonicraft’ and ‘Neanderthal’ because we think 
of those two records as being similar with thirteen 
songs each, the sort of cartoon-y artwork and a 
more uplifting vibe.” 

While Smith won’t point to any one specific 
factor that steered the band’s fourth full-length 
(and first for Relapse) towards the unexpectedly 
different vibe hindsight revealed, he does make 
mention of two matters of significance that were 
lurking behind-the-scenes during the writing 
process. The first would be the reunion of Brooks’ 
pre-Torche band. Floor. The ultra-melodic stoner/ 
doom crew initially existed from 1 992 to 2004 and 
were largely unheralded during that window of 
time because of an erratic release schedule on small 
labels and an inability to sustain the sort of public 
profile campaign needed to convince the world 
around them of their unique approach. As many 
bands do. Floor attained much more notoriety 
after their break-up, mostly because they were 
progenitors of the alt-doom/stoner-pop sound and 
unique bomb string tuning that Brooks brought 
with him to Torche. 

As Torche’s popularity grew, the public found 
itself curious about its members’ pasts. This 
generated enough interest and demand for the 
band (rounded out by drummer Henry Wilson and 
fellow guitarist/vocalist Anthony Vialon) to reunite 
for a few shows in the 2010, then a tour, then an 
album. ‘Oblation’ was released in the spring of 
201 4 with the influence of Season Of Nist getting 
the band in front of more faces and into more tour 
stops than the trio had ever previously experienced. 

‘1/Vell, Jonathan had more of a hand in writing 
the poppy or more melodic songs and the heavy 
stuff is what Steve wrote and maybe playing with 
Floor did influence his direction a little,” says Smith 
about Floor’s affect on Torche. “1 feel that the 
writing on the new record is a lot simpler; there’s 
more simplidty in the playing and there’s not a lot 
of fiashiness. We didn’t have a lot of time to write 
this record and a lot of it was impulsive; like we’d 
get together, crank out a bunch of material and 
know if it works or not. This album was actually 
done in the least amount of time of any record 
we’ve ever written. To me it came out weird, but 
there’s still good stuff on it.” 

With Floor getting back together, was there ever 
any worry about Steve’s focus shifting away from 
Torche? 

“It probably crossed our minds a couple times, 
the idea of Torche taking a backseat, but 1 know 
Jon’s always busy recording and producing bands. 


1 don’t think he was stressing about it because he’s 
was able to just go work and stay bu^ no matter 
what. He’s really the only one of us that has a 
‘real’ job or what you could call a career outside of 
Torche. 1 knew Td be bu^ with all the bands Tm 
in and practice with. Tm not sure about Andrew. 
He’s probably the least busy when we’re home. 
Sometimes he’ll go back home to Missouri and 
jam with his other band. Tilts, but they don’t really 
tour. Sometimes 1 get too caught up in the shit 1 
do at home and Tm like, ‘Fuck, tour’s coming up 
soon and this whole cycle’s going to start and Tm 
going to be gone for the next six months,’ and 1 
always feel like Tm leaving all these projects half- 
finished. That’s the only thing stressful for me. 1 
was actually welcoming Floor being bu^ so 1 could 
have some time at home to tie up some recordings 
or whatever.” 

T he second item of insidious influence on 
‘Restarter’ has to do with the geographical 
spread between members these days. 

With Rick and Jonathan in Miami, Steve in San 
Frandsco and Andrew boundng between Kansas 
City and his adopted Atlanta home, gone are the 
days when the band were comprised exclusively 
of Miami natives who would regularly gather in 
various South Florida sweatboxes to have swampy 
armpits and butt cracks accompany the sonic 
Funny Car thunder that careened nose first into 
walls of extreme music’s unsuspecting spectators 
via 2005’s self-titled debut and it’s universally- 
loved follow-up, ‘Meanderthal.’ 

“1 always think we should have more time to 
write and record, especially to write and rehearse 
the material before we record it,” he laments 
about the impact having members spread across 
the United States has had. 

“Since we’ve all been in different cities. I’ve 
always found it to be a pain in the ass getting 
together under the deadlines we have for 
ourselves. A lot of it is that our studio is here in 
Miami, our gear is here and we’ve always had 
Miami as a home base. The dudes that don’t live 
here come down for two weeks and at the end of 
those two weeks, they just want to get the fuck 
out and whatever’s not done is not done or we 
stress out and go crazy over tiying to finish it. 
When we started the band, it obviously wasn’t 
like that; everybody lived in Miami for the first 
three-and-a-half years. Right around the time 
‘Meanderthal’ came out, Steve and [ex-guitarist] 
Juan [Montoya] moved to Atlanta. Then, Juan 
was out of the band and we were a three-piece 
and 1 was living in Gainesville, which is about 
halfway between Atlanta and Miami and that 


was probably when we were at our most well- 
rehearsed because we met up in Gainesville 
and practiced all the time. Since the ‘Songs For 
Singles’ era, we execute the songs really well live, 
but we haven’t been able to full-on really rehearse 
the songs before going in to record them. The 
last couple of records have been put together in 
a way that we don’t get to work the kinks out 
super-hard before going in to record and this was 
probably the most like that. Mot that it’s bad - 
Tm not saying that at all - it’s just a different 
way of doing things and with everyone being so 
spread out it makes it hard to do it any other way. 

“We actually recorded this last February,” he 
continues about what else has been dragging 
at ‘Restarter’s heels, “but we’ve had artwork 
issues and issues with the mastering; it was 
actually supposed to come out in October. 1 
know that the guys are already talking about 
working on new stuff and writing and recording 
a new record, hopefully within the next six 
months. That way, there won’t be a delay with 
the follow-up in 201 6. We wrote and recorded 
this record; we’re happy with it and sonically it 
sounds great, but it sort of left us wanting to go 
back in and top it. Seeing how well we worked 
in the amount of time given 1 think has inspired 
us to go in and crank out more, which we’re all 
psyched about.” ® 

‘Rostartor’ is out now on Rolapso 
www.TorohoMiisio.oom 
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“IT’S T TKF. ‘THE MATRIX’, ET 


According to ENSIAVED guitarist/song-writer IVAR 
BJ0RNSON, NEW AEBUM ‘In TiMES' ISN'T A CONCEPT AEBUM 
AETHOUGH IT DOES HAVE EEEMENTS OF CONCEPT ABOUT IT. 

Confused'? Read aee about it, and send answers on a postcard. . . 

WORDS: JOS£ CaKEOS SaNTOS 


t’s a game of eights, it seems. Look at 
the tracklist with the song times for 
Enslaved ’s mind-blowing new album ‘In 
Times’ and you’ll see a nicely stacked column 
of eight-something minutes, apart from the 
title track which runs for a couple of minutes 
more, presumably because title tracks get special 
privileges. It not only looks planned, but also 
like it means something deeply mystical. Alas, it 
doesn’t. 


“I’ve noticed that too, but 1 didn’t even watch 
the times for the songs as they were written, 
it was totally by accident,” guitarist and main 
songwriter Ivar Bjomson says. “We actually decided 
on ‘RllTllR’ that song times should be disregarded 
completely, and we’re still like that. We start 
the songs and we let them finish when they feel 
like they’re finished. And it seems that always 
happens around the eight minutes! When we were 
really young sometimes we got caught up in the 


hypnotic repetition thing, and then maybe we got 
scared of overdoing it and we went the other way, 
and ended up with songs that are a little bit too 
short, but 1 think we found the ideal form. No 
one’s listening to radio anymore, so who cares?” 

It’s a good point, although most of these songs 
do actually feature warm and rich melodies that 
would be entirely appropriate for a radio station. 
It’s just that they’re interweaved with relentless 
blastbeats, Grutle Kjellson’s ever raspy croak and 
brain-teasing p^chedelia, something your auntie 
driving to her co^ office job would probably have 
trouble coping with if it attacked her favourite 
classics airwave. 

“Enslaved is a balancing act, all the time,” Ivar 
states simply about the way the band mixes all 
kinds of apparently disparate elements, even more 
so on this record, which seems to have taken all 
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IS TAKING OVER!” 


extremes to... well, to the extreme. 

“We want to explore all the directions, but in 
parallel. That’s the mode that works best for us, 
tiptoe throughout all the little islands. Funnily, 
this time the order of the songs on the album is 
also the order in which they were made. So that 
opening was the first thing that 1 had, and 1 was 
thinking to myself, okay, so will 1 have a whole 
album of blastbeats now? But then it went back 
into melodic territory after a while. For me, the 
overall result sounds and feels very energetic. 

It’s an album that keeps on moving ahead, it’s 
got this kind of pace. Mot only in the concrete 
rhythms that are going on, but the overall feel of 
the album, it’s like it’s just going and going and 
going. Also, with the long songs and the spaces 
that exist and the long stretches, it seems to have 
a kind of a time warp quality to it. Sometimes it’s 


a long album and sometimes it’s a short one. It’s 
a fun thing when you can experience an album 
in different ways, and it blends in with its theme 
too.” 

yi^^^kay, let’s deal with that theme now. It’s 
probably a wildly complicated web of time 
theory and mythological references and 
everything, right? 

“It’s the times, man. That’s what it’s about, 
about being in times,” Ivar deadpans back. 
Fortunately, he elaborates a little bit further. “Mot 
like catching the train to work on time, but more of 
the physical entity of times, and the psychological 
one also, the weirdness of existing in different 
times, like the present - if we can agree that there 
is such a thing - and your own past, your own 
future, your own personal stories... It’s about the 


mythological worlds too, if you start thinking about 
fantastic or magical tradition, you can exist there 
too. That’s the general idea, then we read a little 
bit on the subject of time, became really busy with 
it and there’s a big nice concept to play with.” 

Hold on, though. It’s not a concept album, as 
such. ‘Teah, we were discussing this the other day 
- 1 think we’re missing a term in our case that is 
not really ‘concept album’,” the guitarist continues. 
“There is the non-concept album, just regular songs 
about different stuff. Then, there is the concept 
album, which is like... in the intro, the captain 
boards the ship, middle of the album he shoots 
the white whale, end of the album he’s missing a 
foot. But for us it’s like, one song you’re on the 
ship, the next song you’re the whale, on the third 
song you’re among gods somewhere in the universe 
watching the ship from afar. But they’re all about ► 
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“IT’S AN ALBUM THAT KEEPS ON MOVING AHEAD... 
IT’S JUST GOING AND GOING AND GOING” 


the same thing, we just have different scenarios. I’m 
trying to come up with a good description for that 
sort of album, but haven’t found it yet. I’m open to 
suggestions.” 

Get your thinking caps on. One thing that 
also makes us think about ‘In Times’ is the fact 
that it really doesn’t fit with the usual pattern of 
Enslaved ’s discography. At least in this century, the 
INIorwegians usually do them in pairs, before trying 
a bigger leap to something else after that - there 
was ‘Isa’ and ‘Ruun’, then, ‘Vertebrae’ and ‘Axioma 
Ethica Odini’, then ‘RllTllR’... and what? Is the 
chain broken now? 

“I’ve been trying to place it and yeah, it seems 
that our albums have been grouped in twos 
for a while now, there’s ‘Isa’ and ‘Ruun’, there’s 
‘Vertebrae’ and ‘Axioma...’ Tm not sure if this is 
‘RllTllR’s companion or if th^’ve started to go off 
on their own again. 1 think there’s a bit of ‘RllTllR’ 
in there, but I’m not sure. Or it could be that we’ve 
become like serial killers, we just started to do 
that jump more often with time,” Ivar offers. It’s a 
reasonable analogy. “Or we’re about to implode. 1 
don’t know.” 

Hopefully not. Hot now that the band is all 
mature, able to do things that they weren’t before, 
not even on those brilliant classics that we all love. 
For an almost 25-year-old band to still exhale 


the feeling that the best is yet to come, it takes 
something very, very special. And Enslaved have it. 

“Songwriting is different now from what it used 
to be,” Ivar reflects. “When we were younger, we 
could feel very strongly about writing the song in 
a certain tempo, or sometimes, to be very honest, 
we would listen to a Bathory song and we just had 
to do something with that. We still do, but we’ve 
become older so we’re more clever about covering 
up the tracks, using it as an actual influence and 
not just ripping it off.” 

Also, th^’ve learned the value of simplicity. 
“Right now 1 like the song ‘Daylight’ a lot. It’s very 
Enslaved, but it’s very simple in its form too. 1 like 
the way we made the middle section very dynamic 
and very beautiful at the same time, and we did 
it without trying to be too clever about it. After 
being in this band for so long, sometimes it just 
feels great to do simple stuff and have it sound just 
right.” 

What would that kid known as Darkness who 
recorded a promo tape in 1991 think if a genie from 
the future would appear to him and show him ‘In 
Times’? 

“He might have been shocked if he was told 
that was Enslaved, but Tm pretty sure he would 
like the music already at that time,” he reasons. “1 
was listening a lot to the things that are blatantly 


obvious now in the music, especially Pink Floyd. 

It just took some years before IVIr. Darkness was 
confident enough to start taking in those things 
and having them in his music too. So 1 think 
disbelief would be the main feeling if that would 
have happened. Maybe, just maybe, a little bit of 
mocking. Like, what are you doing, you old man? 
Blame age and inexperience, but when you’re 
thirteen/fourteen in an extreme metal band, even 
when you like other stuff like 1 did, it’s hard to 
imagine how you can blend them in extreme 
music. It took me a good fifteen years before 1 
actually found a natural way of letting these other 
influences soak in the music.” 

And judging by his dedication to the band, it 
might just happen that we’ll be asking him the 
same silly genie from the future question in another 
25 years. 

“Enslaved took on an existence of its own a 
long time ago. Ho matter how hard we try to get 
away from it, it’s not possible,” Ivar laughs. “We’re 
going to end up like vegetables, doing one blink for 
bass drums and two blinks for snare, and so on. It’ll 
be with us to the bitter end. It’s like ‘The Matrix’, 
Enslaved is taking over.” © 

1n Timos is out now on Niioloar Blast 
www.lEnslavocl.no 
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Across its inky expanse of tombstone-heavy grooves and 

BROODING ATMOSPHERICS, THERE'S NO MISTAKING THE SOMBRE 
FINALITY THAT FUELS MOONSPELL'S TENTH STUDIO FULL- 
LENGTH, 'Extinct'. Yet for all these dusky echoes of ruin 
AND NOSTALGIA, FRONTMAN FERNANDO RIBEIRO EXPLAINS 
WHY THIS GOTHIC SLAB IS ANYTHING BUT THE WISTFUL EPITAPH 
FIRST APPEARANCES MIGHT SUGGEST 
WORDS: FAYE COUEMAN 


u t’s not about us, the veterans, putting 
I shit on the scene and teaching the 
-1 young. It’s about keeping our head 
above the waters, it’s about survival,” counters 
vocalist Fernando Ribeiro when quizzed about 
the influential weight of IVIoonspell’s now- 
histohc musical legacy. As a forward-thinking 
act in relentless pursuit of fresh and exhilarating 
creative territories, Portugal’s leading goth 
luminaries are the first to acknowledge their 
somewhat precarious status in a scene that’s 
altered immeasurably since their inception in 
1 992. Compounded by corporate greed and the 
changeable fads of a rapidly advancing digital 
age, the ability to evolve and adapt within 
today’s increasingly commercial modem world 
has, according to Fernando, never been more 
essential. 

“Our own niche of gothic, let’s say even 
symphonic, metal evolved into a formula of 
soprano + metal riffs + protools orchestration,” 
the vocalist observes. “And we are dying to break 
that routine with an album that goes natural; 
unashamed of the nods to his heroes, an album 
with a good but simple deep baritone chorus, 
long fuckin’ emotional solos, and of course 
heavy and epic in all the right places. We want 
to let the fans of this genre know that there 
is actually someone trying something different 
and not using this formula. 1 don’t even know if 
anyone will actually care but we do think some 
creativity is being lost on what’s called gothic 
metal nowadays. And having been there when 
it first blossomed, we really want to keep that 
spirit alive and not to let it die into some kind 
of corseted-beauty-versus-the-long-haired-beast 
antics.” 

Having assumed a variety of diabolical, 
sumptuously gothic and symphonic forms since 
first emerging from the blackened underbelly of 
Portugal’s late ’80s extreme scene, this lawless 
force has long existed as an independent entity 
on the furthest peripheries of the subgenre. 
Defying fickle trends and genre norms at every 
turn of their eerily magnetic back catalogue, 
IVIoonspell’s trademark knack for emotionally 
stirring composition has only intensified as the 
quintet advance into the tenth phase of their 
career. With the dual, life-altering impact of 
fatherhood and impending middle age forming 
the turbulent backdrop to this intoxicating 
head trip of visceral riffage, dizzyingly euphoric 
fretwork and Eastern exoticism, ‘Extinct’ sees 
Fernando draw on a melancholic variety of 


inspirational material. Driven to reflect both on 
IVIoonspell’s two decade-long legacy and the 
ever-increasing awareness of his own mortality, 
it’s no surprise that tales of extinction, ruined 
empires and irreplaceable loss abound in the 
frontman’s most recent compositions. 

“When we started doing the album 1 was 
incredibly melancholic and going through 
motions in my real life,” begins his refreshingly 
open and transparent account of the process. 

“IVIy readings were things about extinction, doom 
poets, Darwin. IVIy favourite picture to look at, 
besides my son’s pic, was the Tasmanian tiger. 1 
really am a sucker for all that’s terminal in our 
world and about that cycle of things that are 
gone, never to come back again, and if there is 
really any sense in living just through memories 
and hopes. 1 am a drama queen, but that’s a 
vice we’re all guilty of pretty much. In truth, the 
present day never stops stinging and the fact 
that 1 had probably the most emotionally intense 
two years of my life added heavily to a dark 
cocktail.” 

From ‘IVIedulsalem’s IVliddle Eastern flourishes 
and sultry. Sisters Of IVIercy-esque grooves 
through to the hauntingly distorted Cure-isms 
of ‘The Future Is Dark’, this energised and 
sleekly produced long-player underpins no small 
amount of nostalgic reference points. Indeed, 
with its poetic lyrics, lavish atmospherics and 
haunting visuals coalescing to create a tautly 
interconnected wealth of feeling, the very 
making of ‘Extinct’ was, by Fernando’s own 
admission, something of an old-fashioned 
affair in its painstaking thoroughness. Fostered 
by the innermost musings of its creator, the 
album’s melancholic central concept soon 
began to evolve into something infinitely more 
grandiose. 

The singer explains: “1 know it’s very eighties 
of me, but 1 have a problem with a redundant 
lyrical concept, or with people that just want to 
add another shade into music with words. The 
music, as far as we’re concerned, is a slave to the 
concept, and with every album we’ve always tried 
to convey music, arrangements and effects to 
link with the atmospheres and words. The main 
idea of ‘Extinct’ is to tell sad stories about lost 
people, lost places, lost opportunities, but also to 
make the music take people to those destinations 
that the lyrics are talking about. There are no 
limits to the imagination in IVIoonspell and the 
concept is just the root, so we like to see it grow 
into the whole thing. The same happens with the ► 
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‘Nowadays, opinion is everything and 

THAT LEAVES LITTLE ROOM FOR 
GENUINE APPRECIATION" 


music; there are a lot of hours spent in search 
of that perfect sound, perfect riff, or tempo 
change.” 

W ith ‘Extinct’s now-imminent release 
having been preceded by a refreshing 
lack of online publicity, the five- 
piece’s refusal to indulge in mindless self- 
promotion forms another significant feature of 
this uncompromisingly traditional ethos. Pitting 
their painstaking craft and spontaneity against a 
bland, electronic expanse of characterless, neatly 
alphabetised downloads and YouTube teasers, 
there’s no denying the digital age’s damaging 
impact on many a pioneering artist. With every 
sound bite and trivial detail laid bare before 
a faceless virtual audience of fickle fans and 
followers, the jaded subgenre now known as goth 
metal comprises just one casualty of this heavily 
compartmentalised modem climate. But while much 
of the closely guarded mystery and anticipation 
of bygone days may have been drastically 
compromised in recent decades, it’s precisely 
IVIoonspelTs frustration with modernity that incited 
such a vibrantly creative reaction. 

“One can’t help himself when he sees his 
whole world shrinking and being swallowed 
by the great noise of the internet,” Fernando 
observes sagely. “Mowadays, opinion is everything 
and that leaves little room for genuine 
appreciation. Social networking is like a quickie; 
you can lust intensely and your adrenaline really 
pumps high, but seduction and long hours of 
courting are over. The world of heavy metal and 
goth are drastically affected. There are probably 
more people than ever listening to heavy music. 


but everybody is pretty much focused on a style 
with its main bands and all that follow, good 
or not. IVIy own account is personal. 1 liked that 
mystery, that distance, that waiting, that sound, 
that classic way of following bands. These days, 
everything is a little bit less magical and the 
truth is that we can’t shake off the feeling and 
the absolutely great memories of truly waiting 
for an album, to have time to properly dig into 
it. The feeling of watching Sisters Of IVIercy, Type 
0 Megative, Mick Cave, Paradise Lost, Fields Of 
The Mephilim, all our favourites back in the day, 
but it’s wrong to brag about it. What isn’t wrong 
is to use it to fuel our anger against modem 
times. [It] might save us from extinction.” 

B ut despite Fernando’s evident nostalgia for 
this irretrievable era of thriving creativity 
and youthful joie de vivre, the frontman is 
equally quick to acknowledge today’s substantial 
wealth of established and freshly emerging 
musical talent. With the modem age’s commercial 
and homogenising influence only sharpening 
their highly adaptable and pioneering artistic 
instincts, the 21st century has indeed seen many 
a classic band entering the career-defining peak 
of their creative powers. 

“Anathema are at their prime. Paradise 
Lost is stronger again and of course there’s 
also the new and brave Primordial album,” the 
vocalist agrees. “1 think Katatonia and Opeth 
are the jewels of the crown to a scene made 
completely by exceptional bands and exceptional 
fans.” 

Sharing IVIoonspelTs insatiable appetite for 
darkly intoxicating audio and aesthetics, fellow 


veterans and soon-to-be tour mates Septicflesh 
form a particularly pertinent testament to 
extreme metal’s relentless vitality. Having left 
jaws agape with 2008 ’s crushing, ingeniously 
orchestrated ‘Communion’ and dazzled critics yet 
again with last year’s brutally epic ‘Titan’, the 
Greeks’ explosive modem output goes some way 
to illustrating the infinite and inexhaustible scope 
of authentic musical talent. And as IVIoonspell 
prepare to unleash their latest dynamic and 
darkly theatrical long-player, reflection on their 
own thriving longevity and that of their fellow 
metal brethren gives these Portuguese players 
ample cause for celebration. 

“The Portuguese and Greeks share the 
same dilemmas and crises, so that really brings 
us together in a scene largely dominated by 
other nationalities,” the frontman remarks of 
IVIoonspelTs inspirational brotherhood with 
Septicflesh. “When 1 first approached Seth [Siro 
Anton] to start doing our artwork, Septicflesh 
was on the rise again with their amazing 
comeback album ‘Communion’. We toured 
together when we released ‘Might Eternal’, and 
from there bonded forever. It was a crazy tour 
with Cradle Of Filth and Gorgoroth, just after 
Gaahl assumed his homosexuality, so there was a 
lot of drama and the tour was wild. Septicflesh 
is now a name on the scene again, but only 
because they truly had it in them and won the 
crowd over through the power of novelty and 
sheer musical talent. That understanding is 
ultimately the key to it all. ”© 

‘Extinct’ is out now on Napalm 
www.Facebook.com/MoonspellBand 
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When Baton Rouge sludge troupe THOU joined forces with nihilistic duo THE BODY, it seemed like 
A match made in heaven - but little could prepare us for just how heavy this thing is. TERRORIZER 

CAUGHT UP WITH BOTH BANDS TO FIND OUT JUST HOW ALL THIS HAPPENED... 

Words: Kez Whelan 


y 




? met [The Body] in 2010 when 
Bryan [Funck, Thou vocalist] and 1 
' booked them in New Orleans and 
Baton Rouge, respectively,” says Thou guitarist Andy 
Gibbs. “After that, we did some touring together and 
became best friends for life.” 

It’s a friendship that’s ultimately lead to not just 
one, but two severely intense collaborative albums: 
last year’s four track ‘Released From Love’ and now 
the follow-up ‘You, Whom 1 Have Always Hated’. 

“We all just came together and treated it as if we 
were one big band, all seven of us,” smiles The Body 
percussionist Lee Buford. “It went so well that we 
decided to do the second one.” 

“We recorded the first collaboration in New 
Orleans with Thou’s resident sound-guy James 
Whitten, and the second was at Machines With 
Magnets in Providence with Seth Manchester and 
Keith Souza, who record all of The Body’s stuff,” 
elaborates Andy. “We were definitely aiming for more 


Body influence on the second collab, meaning more 
electronic elements and noise, but the core riffe of 
the songs are all pretty similar in my mind.” 

“Chip [King, The Body vocalist/guitarist] also 
had a good handful of ideas for both collaborations, 
some really ugly riffe,” say Biyan, picking up the 
thread. “And Lee had a lot of ideas for stuff we 
should add on or mess with in the studio, espedally 
on the second record.” 

“The thing with collabs is you kind of just have 
to go with them and see what happens,” says Lee. 
“If you’re trying really hard to make it one thing, 
then it’s not going to end up being that thing, you 
know?” 

And Lee would know, as The Body have 
wholeheartedly embraced collaboration over the 
years, working with everyone from post rock outfit 
Brav^oung to electronic producer The Haxan Cloak 
on last year’s extraordinary ‘1 Shall Die Here’ opus. 

“All these previous collabs have just been with 
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people that are our friends,” says Lee modestly, before 
dropping the following bombshell: “We’ve been 
talking about doing something with The Bug. Td love 
to do something with Ben Frost too. With Thou, they 
sound similar to us so you kind of know what it’s 
going to end up like, but it’s always interesting to do 
something with someone who’s coming at things from 
a completely different angle.” 

The idea of joining forces with The Bug doesn’t 
seem too far-fetched either, as he teamed up with 
Dylan Carlson of drone pioneers Earth fairly recently 
and The Body’s eagerness to hand over the reins to 
The Haxan Cloak would make them ideal partners. 

“We mixed [‘1 Shall Die Here’] a little bit, mainly 
just EQed it, but what you hear is pretty much what 
[The Haxan Cloak] sent back to us. If we were to work 
with The Bug, it would be cool to do it in a more live 
setting, but 1 have no idea how that would work out 
logistically,” Lee chuckles. 

But whilst this collaborative process comes 
naturally to The Body, Thou’s way of working doesn’t 
leave them quite as open to teaming up with outside 
parties. 

“It was a bit of challenge,” admits Andy. “The 
Body take a more conceptual, open-ended approach 
to writing whereas our songs are pretty much set-in- 
stone.” 

“The Body isn’t afraid to take a really rough, 
vague idea and flesh it out in the studio, or even 
write something there from scratch,” Bryan says.“For 
us, we usually have a pretty limited timeframe when 
we finally make it to the studio, so we tend to bang 
away in the practice space until something is exactly 
how we want it. When we bring other people into our 
songs, it’s generally during the overdubbing process, 
when we’re tinkering around a bit or have some idea 
how a friend or another instrument could add to a 
song.” 

“1 think the biggest obstacle for us with The Body 
collaborations was figuring out how to translate those 
songs live,” continues Bryan. “Those guys are so loud, 
it makes every other so-called metal band seem like 
weaklings and pretenders to me. For us, a big part of 
our live sound relies on some sense of subtlety, not 
to mention the fact that we’re not really good about 
playing too loose or rolling with mistakes, any errors 
for us always feel pretty glaring. So loosening up and 
getting that live sound down with these guys took 
some time, but that was part of the fun of it, trying 
to push ourselves outside our own limitations.” 

‘You, Whom 1 Have Always Hated’ is out now on 
Thrill Jockey 0 
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MELECHESH 






Mesopotamian black metallers MELECHESH have recently hnished work on their new 

ALBUM ‘EnKI’, and THE WHOLE RECORD IS TUNED TO A TOTALLY DIFFERENT 'FREQUENCY THAN '' 

NORMAL. The end results will blow your mind 

Words:Adrien Begrand " 


I f there’s one band suited for playing its music in an 
andent form of tuning, it’s IVIelechesh, which over 
the past two decades has been exploring themes 
- both lyrical and musical - related to IVIesopotamia 
and Sumeria, two of the world’s most andent 
civilizations. In a bold undertaking, the band’s sixth 
full-length ‘Enki’ has been tuned to 432 Hz instead 
of the standard 440 Hz. A tuning used by the andent 
Greeks and classical composers including A/lozart and 
Verdi, the 432 Hz ‘A’ note sounds slightly flatter than 
the conventional A (which was made the industry 
standard in the early twentieth century), and is not 
only said to feel more comforting to the human ear, 
but has elaborate mathematical links to the Fibonacd 
sequence. Its proponents, from audiophiles to Hew 
Age enthusiasts, passionately claim that this tuning is 
more in keeping with natural harmony, something that 
appealed to IVIelechesh guitarist/vocalist/songwriter 
Ashmedi. 


“Someone was telling me 1 should read about it, 
so 1 started reading, and was like, ‘Wow, this is really 
insane’,” Ashmedi says, on the phone from Turkey. “So 
1 tried it out, and at first 1 couldn’t tell the difference 
between 440 and 432. You can’t tell the difference 
at first, but you can feel it a little bit. But when 1 
recorded the same song in demos, one in 440 and 
one in 432, and it’s like you woke up on the right 
side of the bed. It’s weird, and at first 1 thought it 
was a placebo effect. But there are some frequendes 
that disturb animals, or children. 1 saw on the BBC 
some people putting speakers outside their homes that 
emit a frequency that older people can’t hear, but it 
bothers kids like an itch or something, so th^ won’t 
loiter. So some frequencies do matter. It just feels a bit 
more smooth. 1 read that so many great artists wrote 
some of their best hits on that frequency. It’s a natural 
frequency that fits in with physics and the universe as 
well. The Golden Ratio it’s all interconnected. Don’t 


forget, your cells are made of water, and they vibrate 
too. It seems to work. It seems, to us, good. It doesn’t 
mean 440 is bad, but 1 like the sound. If it’s because 
of the tuning, then why not? If this is an added value, 
why not? This is a spiritual thing, it’s a philosophical 
thing, it’s a good thing, so share it. We want to 
encourage musidans to try it. It doesn’t hurt.” 

Tying to tune the entire album in the obscure 
432 format proved to be a bigger challenge for 
the band, though, when it recorded ‘Enki’ in 
Greece last year. 

“Hot all guitar tuners have that 432 setting, it’s 
frustrating,” he says. “For example at the studio we 
only had a digital tuner on the computer, so as a gift 
to the studio 1 bought a professional tuner rack, and 
it still didn’t have 432. So we had to tune our guitars 
with a tuner used for classical music; the cheaper 
ones had it but the more expensive ones didn’t. 
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Out ‘professioTiar tuners don’t have that frequency. 
However, we just found a company that does have 
— H^hat, so we can actually tune the entire band onstage 
432. So once we get those tuners, we will. But out 
'^4- V^nJterial has been rehearsed in 440 as well. It’s going 
^ ^ wrong 

things will sound out of tune,” he laughs. 

hether the adjusted tuning actually makes 
a difference on the new record is up to 
the listener to figure out, but one thing’s 
for certain; ‘Enki’ is IVIelechesh’s strongest work in 
years, a savage yet lush-sounding opus that bridges 
intricate and aggressive black metal with catchier, 
groove-laden fare, a brilliant mix of song structures 
ranging from epic (‘The Outsiders’) to concise (‘The 
Pendulum Speaks’). IVIost interestingly, this rich 
exploration of IVIelechesh’s two musical sides was no 
acddent. 

“Enki is the Sumerian god of the gods,” Ashmedi 
explains. “And the thing that gets me interested in 
Enki is that according to the myth, he’s the one that 
created mankind. Tm always interested in the origins 
of mankind. And there’s a concept of duality on the 
album. There’s the peak, the god of the gods, and 


then there’s his brother Enlil, very similar and a very 
important deity, but he’s more angry, he doesn’t like 
killing people. He doesn’t want floods or disasters. So 
this tango between Enki and Enlil is what’s happening 
on earth, metaphorically. Some want to destroy earth 
and humanity, and some want to preserve it. 

“Of course music is not forced, but Tm always 
making notes of what 1 want to achieve. 1 want it 
to rock, 1 want it to be technical, 1 want it to be 
mystical, 1 want it to be thrashing and neck-breaking. 
Then 1 try to materialize them, because they’re all 
abstract words. One side of me, as a musical writer, 
is to have songs that are straightforward, catchy, and 
dynamic, and the other side wants songs that are 
more dramatic, like a play, changing tempos.” 

In the end, that’s exactly what folks get on ‘Enki’, 
a wide range of styles that fit naturally, and thanks 


to its clever tuning, just might even connect with 
listeners on another level entirely. It’s also a reflection 
of Ashmedi’s own personality, which embraces life to 
the fullest. Instead of creating one splendid dish he’s 
put together a tantalizing taster’s menu on ‘Enki’, and 
the result leave you craving more. 

“Tm the type of guy who doesn’t like to be given 
a choice,” he says. “1 go to a restaurant and go, ‘Oh, 
this is good, and this is good. Which one should 1 
pick? I’ll get both.’ There you go, dilemma’s finished. 
Wine or whiskey? I’ll just have both, and see what 
happens later. This chick, or this chick? I’ll have 
both!” he laughs heartily. “Tm kidding, but why must 
we choose?” © 

1:nki’ is out now on Nuoloar Blast 
www.Moloohosh.oom 
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Daring to chose new musicae paths, ^CODE^'S new aebum, by their own admission, sounds a eittee bit eike 
King Crimson. Perhaps it was the heavy medication in the studio tpiat heeped... 

WORDS: Jos^ CaREOS SaNTOS PhOTO: JuEIE CoTTREEE 



E specially when it comes to extreme and/or 
heavy music there are often great big fusses 
thrown over changes of musical direction by 
bands, regardless of the quality of the new material. 
You can surely think of half a dozen of these cases 
without us naming any names. Perhaps it’s because 
we care about our favourite bands more than most 
people in other genres, so it comes from a good 
place at least? But there’s a good way to avoid this, 
which is to establish at some point that everyone 
can just expect the unexpected, and that if you’re 
not confused at every release, you’re listening 
to something else by mistake. This works, even 
within genres with the most punishingly orthodox 
of fans like black metal. Solefald or even Ulver 
(from a certain point on, at least) have mastered 
this perfectly, and <code> seem ready to join this 
restrict bunch. Mot that their first albums with a 
radically different line-up were obvious black metal 
by any stretch of the imagination, but nowhere is 
this freeing of expectations more visible than in 
the outrageously beautiful new album, ‘IVlut’. An 
even more daring departure than 201 3’s ‘Augur 
Mox’, it raises eyebrows in a wide arch at first for its 
dreamlike quality, especially as, unlike its predecessor, 
it doesn’t have the “excuse” of there being a whole 
new line-up at work. Mope, these are the same 
people that did ‘Augur Mox’, and they’re still being 
restlessly creative and exploratoTy, but ‘IVlut’ will 
quickly work its charms over the listener, so there 
aren’t any big shocks. Old or new line-up, <code> 
have never really done the same album twice, why 
should they now? 

“The last one was a prog album, it wasn’t a post 
rock album, it had a concept and 1 stuck quite rigidly 
to it to tTy to make it cohesive,” muses delightfully 
eloquent vocalist Wacian, juggling the two <code> 
records he has been a part of in a veiy interesting 
comparison. “This one is not so clearly defined, it’s 
much dreamier than that. 1 enjoyed it more, too. 1 
was actually heavily medicated during the recording, 
due to some health problems, but we had already 
booked the studio, and it happened to work. Taking 
lots of mind-bending drugs and tiying to write an 
album - it works, and other people have proved it 
before us,” he says with a laugh. 

But regardless of any substances, it’s clear what 


this is. All those angular sharp turns, the vocal 
harmonies, the surprising twists, the post-rock- 
thrown-into-a-black-hole environment of the whole 
thing, you know what that is? It’s the sound of a 
band breaking free from itself. 

“The two albums that came before ‘Augur Mox’ 
were done by different line-ups, and we’d been fans 
of those two albums,” reasons bassist Syhr, who also 
joined <code> in 201 1 with Wacian, both of them 
members of rock band Alternative Carpark. “With 
‘Augur Mox’ there was this element of, while wanting 
it to of course be different from the other two, there 
was a kind of bracket that we thought we should 
fit. And that happened for everyone whether they 
were in the band or not before. A certain element of 
playing up to being <code>, you could say. But by 
now we’ve been together long enough and played 
together long enough to not give a monkey’s about 
that. It was more just wanting to make a good 
record. Just because of that, it would be my favourite 
<code> record already. 1 think it stands out.” 

Stand out it does. Tor starters, we just described 
it as “beautiful” up there, that wouldn’t fly with any 
of the others, no matter how brilliant they all were. 
It’s still a skewed and decidedly non-obvious beauty, 
but beauty it is. Is the strange otherworldliness in the 
writing the true mark of <code>, then? 

“There was never any obligation to be weird or 
avant-garde, really,” Wacian replies earnestly. “We 
came in without there being any rules, and that was 
quite nice. The only things we couldn’t escape from 
was the shadow of the reputation, and that wasn’t 
about being weird, it was about being incredibly 
accomplished. Because we both came from a rock 
band, or a band with a rock background, but in any 
case certainly not an extreme band, it was nice for us 
to not be forced into anything. Mo one was saying 
‘that’s not black metal!’, to put it like that.” 

ne interesting thing the press release 
mentions is that the writing was done 
“without any musical reference points”. How 
does that happen? Is that even a possible? 

“There was a degree of chaos to the whole 
writing year, ” the vocalist explains. “There were 
things going on, life events and whatnot, that 
allowed this to work as a release. It was able to be 


something that we could escape to,” he says. Syhr 
picks up the conversation moving more towards the 
aim of the question: “1 don’t think it was a conscious 
decision to write music without any reference points 
as a starter, it was just more a case of, well, we’re 
writing the new album, so it must come out of us 
now. 1 think that with the previous album, most of 
the songs were a sort of combination of a few years 
where we tweaked and changed them and played 
with them to make them, over the years, sound a bit 
more like the previous albums, whereas this one was 
just like, we’re going to write this now and try it out. 
That feeling of freedom, and that we didn’t need to 
please anybody, was a comfort.” 

Wacian then quips something really important 
because of this not needing to please anybody 
business: “There was a certain sense within the band 
that the people who weren’t enjoying ‘Augur Mox’ 
weren’t going to enjoy anything else we did now, 
so we just thought fuck it. We’re not making it for 
anyone else but us. And if we’re not going to have 
any fun doing it, what’s the point?” 

How many times do you hear bands say this, and 
then spin the record and it’s exactly like any of the .. 
other 400 records you already own? <code> walk the 
walk however, and for that alone they’d be a very 
precious commodity. Such is the healthy way they 
approach their music that they even have no trouble 
coming up with musical reference points now, when 
it’s all on disc, as if they’re regular listeners like you 
and me. 

“These last two albums have really made me 
think of King Crimson’s ‘Red’,” Wacian says with 
disarming sincerity. “Particularly ‘Augur Mox’, but 
this one certainly too. The flair of the guitar and 
everything. It’s not an evil album, but it’s not trying 
for it.” It’s actually not trying to be anything, 
right? “There was in fact an overall simplification 
of things,” he confesses. “‘Augur Mox’ has a lot 
of four-syllable words, that sort of stuff, and the 
idea was to simplify everything, and that included 
the singing. To get breathy and up close, trying to 
be the dialogue inside someone’s head.” And it’s a 
fascinating conversation. 0 

‘Mut’ is out now on Acjonia 
www.raoobook.oom/CodoBlaokMotal 
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Norwegian black metal's immense, much-publicised presence may have long dominated popular definitions of the genre - but 
K WITH ARCHGOAT'S wicked intermingling of delirious death metal, grindcore and grave-scented doom hailing from an 

INFINITELY MORE PRIMORDIAL LEGACY, THESE DIABOLICAL FINNS TELL TERRORIZER EXACTLY HOW THE DEVIL MADE THEM DO IT... 

Words; Faye Coulman 

/^^think that a boot to the face makes the calling the other guys to the rehearsal place to play underline visually what we stand for,” he elaborates. 

I message much clearer than writing long together. The urge came inside me and was getting “We, the preachers, therefore cany the symbols of 

and boring pseudo-intelligent mumbo stronger every day. When the guys came back after Death, Darkness and Evil. Human bones and skulls 


/^^think that a boot to the face makes the 
-^■message much clearer than writing long 
and boring pseudo-intelligent mumbo 
jumbo that in the end is ultimately meaningless,” 
comments guitarist Ritual Butcherer on the 
mindless scenes and trends currently plaguing 
black metal’s brimstone-scorched, subterranean 


calling the other guys to the rehearsal place to play 
together. The urge came inside me and was getting 
stronger every day. When the guys came back after 
a few years it was something special, like we had 
never hit pause. The playing felt like there hadn’t 
been any breaks and the energy of the hymns hit us 
instantly. In that moment 1 understood that whether 


underline visually what we stand for,” he elaborates. 
“We, the preachers, therefore carry the symbols of 
Death, Darkness and Evil. Human bones and skulls 
are important for us as they represent the Death 
worship and connection to the underworld from 
where the atmospheres of our hymns take their 
influence from. The empty shells of Christians that 




ranks. Having already cemented their own scabrous 
and insanely paced trademark formula by the time 
Norway’s genre-defining second wave had gathered 
commerdally viable momentum, there’s no mistaking 
the festering reek of authentidty that underpins 
Archgoat’s notoriously primal craft. Baptised in 
unholy accents of fire, blood and human remains 
back in 1 989, the Finns soon began spreading 
their tremolo-flecked hymns of hate across the 


the scene is shit and commerdal or not we will do are now used against all th^ once represented. The 

our own thing like we always have, and do it for the blood we use is always fresh as it is the element that 

right reasons.” represents equally life and death in one form. Too 

With its varying threads of classic death bad that the customs at the airports make it difficult 

metal, doom and grindcore comprising a vidously for us to take all our gear to foreign shows.” 

abrasive variant that’s keenly distinguishable from With their latest live stint alongside genre masters 

typical Norwegian black metal. Archgoat’s radically Inquisition just on the horizon, this consummate 
independent mindset has long been nothing short manifestation of Archgoat’s deathly energies will, 
of instinctive. And while it’s easy to misinterpret according to Ritual Butcherer, guarantee: “An assault 


^continent, only to reach an abrupt and untimely end their ghoulish Satanic trappings as little more 


of ungodliness and an experience what real, death- 



than a fashionable gimmick, closer examination worshipping black metal is all about; blood, spikes, 

reveals a genuine knowledge and fervent sincerity bullets, nails and the horns of Ludfer blasting forth 

surrounding the band’s Anti-Christian philosophies. the message of the Rebel Angel. What our hymns 

Inextricably linked with the bludgeoning, violently in dead black wax possess have only a fraction of 

sustained audio of fresh full-length ‘The Apocalyptic their power compared to our live rituals where it all 
Triumphator’, it’s these diabolical influences that becomes personal. If you are false, do not enter!” (2 
Ritual Butcherer pinpoints as the ultimate source of 

Archgoat’s continually thriving creative energies. ‘The Apooalyptio Triiiniphator’ is out now on 
“The purpose of black metal is to spread Dobomiir Morti Prodiio tions 

the message of Satan and the aesthetics we use www.ArohcjoaLoom 


in 1993. With this extended hiatus owing to Ritual 
Butcherer’s drastic attempt to sever all assodation 
with the nineties’ increasingly commerdal black 
metal scene, the guitarist’s creative urges finally 
prevailed again in 2004 with the long-awaited 
reformation of Archgoat. 

r; “When we killed Archgoat, 1 sold all my musical 
equipment and did not want to even hear the word 
black metal,” he recalls. “It had become plastic and 
cheap. Back in 2002 1 started to think again about 


tKIje blooir tot u£(e altoapsi frcsSb asi tt ti)t clEntEnt 
tijat rcprEsSEnteL equallj* life anb bcatb tji one form” . 
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Available as Digipak CD, 
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Armed with their debut aebum for Metae Biade, 
HEESINKI'S FOEK metae EEGEND5 ENSiFERUM ARE 
SHOWING NO signs OF SEOWING DOWN. VoCAEIST & 
GUITARIST PETRI EINDROOS SPIEES the beans to 
TRERRORI^ER 

WORDS: JOS£ CARGOS SANTOS 


ri terms of commercial success aud 
. m popularity, folk metal has definitely 
been one of the biggest trends within 
extreme music of this century. IVIany may scoff 
at its often silly image, at historical and/or 
mythological inaccuracies or the lightness with 
which some bands approach the subjects, or 
even at the admittedly interchangeable musical 
nature of some of its less inspired acts, but the 
fact remains that the crowds have followed in 
numbers bigger than most subgenres before or 
since. It has been a long time since IVIartin 
Walkyier beckoned the young of Hamlyn on 
the opening line of ‘The Wayward Sons Of 
IVI other Earth’, arguably the first folk metal 
album as we know the genre today, and 
surprisingly, the (by now) old horse has held 
up rather well. It may seem to the uninitiated 
that the “craze” has passed, with less thematic 
festivals and less of those bands on the covers 
of magazines, but that’s just because the also- 
rans and bandwagon-jumpers have mostly left 
the battlefield, while nearly all of the true 
warriors are still left standing, in a remarkable 
self-cleansing for a genre so often accused of 
shallowness and fickleness. One of the 
mightiest is Finland’s (also a spiritual home for 
folk metal for a long time) Ensiferum, who 
now return with a new album appropriately 
called ‘One IVI an Army’, 

“1 think that the genre is pretty much in 
a stable status,” guitarist and (harsh) vocalist 
Petri Lindroos reflects, and he’s one to know, 
having been an important part of the scene 
for a long time - lest we forget he was the 
frontman for INorther before joining Ensiferum 
over a decade ago already. 

“We’ve always had big crowds basically 
everywhere that we’ve played throughout 
the years, so personally 1 haven’t noticed an 
increase or a decrease in the number of people 
at shows. 1 don’t really keep up with the influx 
of new bands of this style because 1 know the 


answer already - it’s way too many. But there 
seem to be less now, and all the names that 
started this are all going very, very strong. As 
long as those remain, it’s cool.” 

Mot that Petri necessarily feels Ensiferum 
only belong to that one scene, though, 

“When it comes to Ensiferum, we fit that 
scene, but 1 usually say we play heavy metal 
with folk influences,” he says. “It’s always 
a complicated analysis. We have fast songs, 
we reach into territories of speed and thrash 
metal and there’s also a bit of death metal in 
there. We also have a softer side, with acoustic 
parts and whole songs without any kind of 
distortion and clean vocals.” 

And in one particularly eyebrow-raising bit 
of the new album, on ‘Two Of Spades’, a disco 
section. But anyway, the six-stringer proceeds: 

“There’s a great deal of variety in what we 
do and 1 have trouble coming up with one 
single word or expression to describe it all. 

But hey, we’re wearing armour and swords, 

1 don’t mind what anyone calls us - Viking, 
pagan, folk, it’s all good. What matters is that 
hopefully we’ll have many years and many 
albums still ahead of us. Mothing stops us 
from doing this until we can’t physically do it 
anymore, so 1 can predict at least another ten 
or fifteen years for us, easily.” 

ne IVIan Army’ sure serves as a 
y back-up to that bold prediction. 

Even without the benefit of 
hindsight, it’s clearly one of the strongest 
albums in the band’s respectable canon, 
instantly coming across as a mature and well 
thought-out album, far from the excesses of 
lesser - and younger - overeager upstarts. 

“1 think we’re growing a lot, everybody’s 
getting older,” Petri says with a wry smile. 

“Also, over time we’ve learned how to do 
things properly in the studio. 1 think that in 
previous albums we sort of overdid everything, ^ 




tO^en you're ueing occ^e0tca0 anb c^oic0, vou 
6 ott't $at>c to put in 2 $ tracf0 of teyboaco" 


having too much material in the songs. There 
was just too much going on, past the point 
of what is possible for anyone to actually hear 
anymore. Growing musically means that we 
have a much better notion of what to have in 
each part of the song, instead of just putting 
everything full on all the time. Like, when 
you’re using orchestras and choirs, you don’t 
have to put in 25 tracks of keyboard alongside 
them, for instance. We feel that we now know 
what to have and what to not have, and 
when.” 

It’s great to see a band in a genre known 
for its frequent over the top excesses take such 
an approach, and it’s not because of it that the 
scope of ‘One IVIan Army’ is any less grandiose 
- on the contrary, being able to distinguish 
everything much more clearly does wonders 
for the fist-raising quality of the songs. The 
sophistication has also extended to the actual 
technicalities of the recording process, which 
included a rather special tool. 

“We didn’t record completely analogue,” he 
says, dispelling a persistent idea being thrown 
about the album. “But in the studio we did use 
an analogue mixing desk, through which we 
recorded. In any case, the sound is much better 
because of it, much richer and more detailed, 
it has more character. We were very lucl^ with 


that one, [producer] Anssi Kippo bought that 
old mixing desk to use in the studio and Tm 
not really sure how many of those even exist 
in Finland anymore, 1 don’t think there’s more 
than a handful. It was a really cool experience 
and 1 recommend every band to try and get a 
hold of one. It’s really the sort of detail you 
start to appreciate as you get more mature and 
more confident with your music.” 

e’d get confident just looking at 
that cover artwork, honestly. 
Carrying a hint of IVIanowar yet 
instantly recognisable as Ensiferum, it’s the 
perfect way to signal all the changes going on 
in the band, the most obvious of which their 
new record label. 

“We had heard about the artist, Gyula 
Havancsak, a few times, 1 know he did artwork 
for T^ and a whole bunch of important metal 
bands besides, he was highly recommended to 
us,” Petri explains. “Since we’re going through 
a period where everything is changing for 
us, of course with the move to IVIetal Blade 
as the biggest example, we thought we’d do 
something a little bit different on the album 
artwork front too, and we dedded to give him 
the chance to show us what he could do. We 
had dedded some time before that ‘One IVIan 


Army’ would be the album title - it’s one of 
the highlight songs on the album and it also 
captures the atmosphere of the solitary man in 
today’s difficult world that we wanted to put 
across. So after a never-ending email chain, we 
finally got this image and we’re incredibly happy 
with it. It’s different from our previous covers, 
but actually not completely far off, it’s still 
recognizable as an Ensiferum record, and that’s 
great.” 

Now, onwards into battle, which is to say 
into the stage. Having already come off a few 
successful dates in the far East, which Petri 
classifies as one of his absolutely favourite 
regions to play, expect to bump into Ensiferum 
often this year, regardless of where you’re from. 
And be sure to give ‘One IVIan Army’ a good deal 
of spins, as it will feature heavily on the new 
setlist. 

“All of the songs on this album are very 
‘playable’, in terms of the live setting,” Petri 
says exdtedly. ‘We’re only now going through 
the setlist and dedding these things, but 1 think 
we’re going to add five or six new songs to the 
set. It’s going to be great!” 

Swords held high, everyone! © 

‘One Man Army' is out now on Metal Blade 
www.Ensiferum.com 
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TERVEET KADET: 


MORBID EVILS: In Hate With The Burning World 


Just twa years after the 
previous album Musra Hetkij 
Finland's long-running hardcore 
powerhouse Terveet Kadct return 
with Lapin helvetti* RaWji^ ripping 
Northern hardcore punk furor* 


With Keijo Niinimaa (Rotten 
Sound) on vocals, Morbid 
Lvils create sludgy, desolate 
soundscapes thar suck the listener 
into fiery sewers in which there is 
no hope for a future* 


CD/LP/Digkal 
March 6th 


..CD/LP/ Digital 

y 




ACI D KI N G J Middle Of Nowhere, Center Of Everywhere 


POMBAGIRA: Flesh Throne Press 


Masterful, mind expanding 
psych-o-delic double album from 
England's finest purveyors of true 
occult doom. 


Alter 10 long years in the 
wilderness, Acid King arc back^ 
'Everything still feels like riding 
a motorcycle on Quaaludcs, but 
things have expanded. 
There are no rules " 


2CD/2LP 
March 27th 
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A FOREST OF STARS 



The MU5IC is savaoe, their lyrT£s vjtwoi.ic anp when it comes to the rnoMorioisr of new aebum 
Bewafue The Swords. You Cannot See', Victorian black metallers A FOREST OF STARS are ffriLL as 
WITTV AS EVER, TERRORI2ER is delighted TOf BE GHAtAnG to TH EM. ONCE AGAIN 


Words: Jos£ Carlos Santos 


A fouple.^kf is5iJ« 3f5 we had the 

Wirttcrf^lctli on the otFvtr, during s 
conwfsadoTi about the UK black mcLal scene, 

• tbeiT fmntman thiis Nau jblcin dscribed A Riiest Of 
,, Star^i as "brillianir and saM ^hey “tca% tep^esent the 
weird intricacy and quirkincss of British foiMcrfe ^nd 
Jjjti^ ailture/ Theine's a reason Chm is also a writer, 

\i . j||bwbe he lia$ complete^ nailed the feeling emanalcd 
Sl)y A^esrest Of Stars' new album, the dtlighlfyllj< 

^ JciLiirly and weiidp ys, but also sombre and theatrical 
I f'Brrwifre The Swoid You Cannot See^ At the same time 
^ uin^ssentialiy Brithh with Ibelr Victoiisnfstea mpunlc 
Image and iJnftcanour, but also universal in the talhcf 
jft%y T ia^tract philosophical themes they tackle, ibe Leed?' 
1^1 - ^ s^tet Is just about the only band m the world that 
^r|i c^ti count as tnuskal and oonceptual peers to entities 

- f as diverse as, s;^ lAfodcnsthronc and Sokfafd. It b thcYl 

of p^‘cular mtercst to understand how tbe' muac^ans 
" ^ t heircelves see their position wiihm the scei>e(sK jf — 
they |lo see it at all 

t . ^ “thrfc, your postal order for five guineas is in 
f,. the post/ starts keyboards and penrussfonist The 
T- . Gentleman (yes, they do have regular names^ but 

* wr'rc not breaking character here - Googk tbcm \ f 

you mustlp before getting right down to the business 
of replying to the quespon. "Here's the thing - wTial 
■ iHSpi^ me more than anything regarding the ttifteni 
^Wcafi^ of amazing bands frmn Ovr Sceptred Isle 
3 people invoiwd in it rather than the music 
r WspecificaBy - weVe played with and met so mar^ 

' lama^ng bands over the last Few years, and they're all 
' stuff^ full of indelibly inspiring people, thoroughly 
. comijiFttfd to the sheer art of creating wonderful 
i music. And the natural camaraderie that -comes from 
f ihat Itffvcs you speechless I’m joking, of course: black 
, ;nietad is very serious business and we regularly have 
' . secret meeting to discu^ the exact rules of what is 

^ aFlov^ to be considered black metal Thb year ils 
■ * * fctem facial expressions and the colotrr black. 

Again. Honestly, some people have no imagination. 
And funr^ily enough, it was prectsely that comment ^ 
that got me thrown -out of Ihe last mireHng and the 
} band harmed from the KvIt Klub...* 

Vocalist Mrister Cuise^ who aho guaraiirtees Chris 
his cjheque h in the mail, offers a slight^ more 
^ ‘ ■' sedate, ytt equally opaque reply; "T/Vhllsl I can't reaJ^ 

oqm^ent on notions of a scene as such, being an 
' ^ Jfn^Lar bastard when it comes to music and life in 

' I geneta!, there are indeed a lot oF great bands and 

, I sreai people active in underground muse in the 


UK. It is most definite^ flattering to be counted as 
an irBplmtion for others, espedalfef when it is those 
forging thirir own path in the fecc of adversity:^ 

Curse, in particular, has been no stranger to 
atfvetslty - a post on the band's Facebook mentioned 
bis near physical collapse during the recording of the 
new album, and this turns out to be no elaborate joke. 

"Without wishiitg to break out a aphony of the 
worlds' smallest violins^ llFe's been a struggle over the 
last four yearSv" he confesses "In a nutshell, it started 
out with a ^inal irguiy lhat has Irad to degenerative 
problems with the entirety of miy back, affecting 
nsy musdes and nervous system. As things stand it'| 
a matter of taking life by day with tbe bonus 
uncertainty of whether or not ITI be Tolled out of 
bed into a puih-along conveyance For the remainder 
of rpy breathing eareer. Fun and games, but I'd be 
remiss if I said the situation hasn't been more than 
somewhat iyiically inspiring." ^ ■ 

If his awe-mspiring vocal perforniance wasn't 
atreai^ one of the highlights of the entrire record, 
knowing the circumstances now only adds lo our 
deepest admiration For the man's talents^ It's not ihe 
only fftcat performance on it, however - the entire 
band seems to have gorre for the caleer-defining sort 
of ijitensity yoU'lind In ihe great classic^ but it was 
a long and rock^y road lo gel to this firwl resulu fHled 
with peculiar trids too... | ^ 

"The studio environment can be stinmg to 
that pleasing live 'ebh and Flow' that some of our 
f^urite records contain," elabomles gurtadslf 
vocalist Ktr. T.Sl Ketllebumci. "On tbe other side oF 
the coinp the studio has the distinct advantage of 
arowing the musician to careful^ cralt oul Ihe most 
suitable ghostly atmospheres in ccmrplete privacy. 
Inlcfestingly for this record we diosCp rather jok^ng^yp 
to perform our parts as if we had imbibed some 
particularly numbfng goodies. While that sounds like 
an unbelievably pretentious brief it actually made 
a noticeable difTerence to the performances that 
we quite liked. I don't believe that Curse got this 
particular brieF howotr..." ■ ^ 

. The Gentleman picks up: "ddtHy enough, none 
of rt was rccoided in a traditional studio," he reveals. 
"The drums were recorded In an o^d stone chureh, 
to get those lovely car[y reFlections that make them 
sound huge. And violins, cellos, Rutep piano and 
thir>gs like that were recorded in a high eeiling 
Vietb-rian house, to ^ just tire .right sound - it's 
as much about capturing the natural sound of the 


thing in the n>om, rather than adding ft artificially 
afterwards, 1 guess, Elecfiic guitars hawn^ been 
hivented yet, so we went to the future to necord those 
where it's inhcreriily easier to sourec a more reliable 
alternating or direct current, depending on need.“ 


A s A Forest OF Stars' Facebook is an 

endless source oF quotable bouts of woitfy 
inspiration, agairr we pick from it a rather 
wonderful and surprisingly pnedse description of 
the new album “Premature grw population, 
eniriosed spaces^ panic, worms, maggots, creeping 
crawling things. Alongside these happy thoughts, we 
explore rotj mould, foetoT decay and dHapldatiortL 
The crumbling of mirids, cities and epochs, Mental 
collapse.'' Ggys, this is not good for writers You'w 
done all the work alreai^, what else can you possibly 
add to that and keep it Interesring? 

“It is all woftib, maggots and randd Fksh for 
starters, followed a mairt course conastmg of 
suspicious looking appendages and hone shards 
wrapped in stinking, decayed autumn leaves served in 
a pine basket," Curse humours us. Never think you\r 
seen the end of it, vrilh this band. He proceeds 
"Dessert consists of chrtst-bait on a bed of nis^ 
nails. Let's not mention the drinks. More seriou^, the 
second half of the album, 'Pafwn On The Universal 
Ches^o^rd' and its component paru is indeed one 
song divided into chapters. U deals vrith finding a 
fairly healthy mind trapped wfthin a hodiy that is 
mutinous^ The process of finding ihe will lo mil 
with Ihe punches artd to laugh and spit in the face 
of adversi^ is the oversTchlng wncept of the piece, 
though as ahv^ when it comes to anything I write, 
the protagonist is largely unsuccessful." 

Even if you weren’t aware of these ^ady 
characters we conversed with before, il'fl all make 
sense once 'Beware The Sword You Cannot See' starts 
to spin - only people like this could come up with 
this music. And fortunate^, they don't seem like 
they'll snap to any sort of sadly normal cxistenre 
soon. “In all honesty, I'm still peddHng the same 
lyrical humours: yellow black bile. blood_and 
phlegm," Curse concludes, T^can't see this cha'tiging 
ary time soon, thankfully.* ' ■ 

Thankfully Indeed. Q 


'Beware The Sword You Cannot Se«' is out 
nw on Prophacy ^ 

wwW.laoebuok.aurn/AFatastDfStors 
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“HE LOOKS LIKE A FOCKHEAO ANO I THINK I 
HAVE EVERY RIGHT TO ASSOME HE IS KINO 

OF A FOCKHEAO” 




What happens when you track down the man who murdered your father 
VIA Facebook? Ask RETOX frontman JUSTIN PEARSON... 

Words: Kevin Stewart-Panko 


R :^tox liave a new album out. ‘Beneath 

California’ follows up 201 3 ’s and as 
you might expect from a band comprised 
of accomplished musidans with a pedigree for 
challenging punk/hardcore, it’s their most mature 
work yet. Melding jagged, stop-on-a-dime rhythmic 
grind with stronger melodies and a darker tone, 
vocalist Justin Pearson describes album number two 
as the sound of a band that’s “constantly evolving. 
It’s a little nastier, grittier and more evil, 1 suppose.” 
At the same time, it’s a tribute to the sunshine 
state. “It’s paying homage to where we’re from 
and the roots that create us, not just musically, but 
personally and even politically and sodally. It’s like, 
‘This is us.’” 

However, a dark underbelly surrounds how 
Pearson originally ended up in California. Bom in 
Arizona, Justin found himself transplanted to San 


Diego in his early teens. Not a bad deal when you 
consider the dly’s excellent music scene, proximity 
to authentic Mexican food and the locale which 
weather forecasters agree is the world’s easiest job 
(“Today, it’s going to be clear, sunny and warm!”). 
However, Justin reveals that his family actually 
moved in order to start anew after the murder of 
the Pearson patriarch. 

‘Beneath California’s underlying theme is 
that who we are and what we do is influenced 
hy our experiences, and while exploring the full 
impact of his father’s violent death is impossible 
in 600 words, one can surmise that circumstance 
accelerated the development of Justin’s sense of 
leadership and responsibility, as well as a dedication 
and fearlessness buoyed by, or instilled in him 
because of, the punk spirit. 

This might explain his involvement in always- 


confrontational and ambitious bands like Head 
Wound City, Holy Molar, Swing Kids and The 
Locust. It’s a characteristic that goes b^ond the 
artistic realm, as indicated by the strides Justin took 
to track down one of the men responsible for his 
father’s death. 

“It all ties into sodal media,” he begins, 
sounding surprisingly ebullient, “which gives you 
this platform to contact humans all over the world, 
but also might be the downfall of humanity, but 
that’s another interview! So, 1 had the police report 
and wondered what this guy was like. It was easy. 

He lives in Arizona, 1 knew how old he was when he 
killed my dad, 1 just typed his name into Facebook 
and there he was! It’s a crazy story; two dudes got 
into a fight with my dad in a restaurant, got thrown 
out, then fought in the parking lot. They followed 
my dad home, jumped him without the intention 
of killing him, but killed him. In seeing this guy - 1 
know you’re not supposed to judge a book by its 
cover, but Tm totally going to - he looks like a total 
radst, redneck prick. He looks like a fuckhead and 
1 think 1 have every right to assume he is kind of a 
fuckhead. My dad was a total son of a bitch who 
provoked this fight in the first place, but he didn’t 
need to kill him. Tm looking at his profile, thinking, 
‘What do 1 say?’ 1 didn’t want to be antagonistic, so 
1 mentioned who 1 was, why 1 was writing and asked 
if he cared to discuss things. And that was 
it, never heard from him. 1 guess 1 was on 
a bit of a little provocation kick, which 
can be part of me.” 

And isn’t that a part of the danger 
or discomfort that’s missing in punk 
rock today? 

“Hell, at the same time, 1 messaged 
this Nazi skinhead who used to beat 
the shit out of me in middle school. 

1 was like, ‘Hey, remember when you 
used to kick my ass all the time and you 
fucked up my leg and 1 had to go to the 
hospital?’ and all this shit. He never wrote 
back either, which is fine, but 1 don’t really 
know what 1 was trying to accomplish. 
Then, there was the time 1 got into a 
Facebook discussion with one of the grand 
wizards of the Ku Klux Klan...” 

Never a dull moment with Retox, 
musically or otherwise. © 


‘Bonoath California is out now on 
lEliitaph 

www.faoobook.oom/RIETnXRULIES 
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OUT NOW / OUT NOW / OUT NOW / OUT NOW 



TERRORIZER L.A. “BEFORE THE DOWNFALL^ 

£iLP 5 fltefol 4 +CE / ?xCD Ei^ipack 

OeoiDS 1967^989. OI^E UN RELEASED 
SON G FROM "WORLD DOWNFALL" (!t) 

* rare un released inaterial. mastered f ram 
(he best sounding sources in existence. 

AG SONGS of pianeering L.A. GrindcereE 
Avalahle bath on vinyl ind CD: 
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Everyone Thinks They Know Some 
So I Think It Was Our Duty To 


U\AT elcome to Romariia!” beams out gracious host, “There are a few spedal places that we explore throughout the 

long serving Negura Bunget drummer INIegru, songs,” he says. “Some are very specific, and then some are more 

W W as Terrorizer hops into the back of a minivan generic, [and are inspired by] the flow of the waterfalls, or the 

just outside Timisoara International Airport. He hands us an egg way the mountains and the lakes and the rivers combine together, 

sandwich and a plastic cup full of the most potent schnapps to ever But there are several places that have inspired certain songs, like 

touch OUT lips, and we’re off on our way. the first song. It’s called ‘Nametenie’, or ‘Colossus’, and there’s a 

You see, while most album listening sessions take place in specific word in Romanian, Zmei, that’s like a fairy tale creature, 

bright, sterile offices in painfully fashionable areas of London, the And there is a place in the Fagaras Mountains called Fereastra 

Romanian black metal outfit wanted to present their latest album Zmeilor, or the ‘Dragon’s Window’, and it’s right in the crest of the 

- the first part of a trilogy - ‘Tau’ (meaning ‘Your’, or ‘Thy’) to mountain. On one side there is a lot of mountains, but the other 

us in a much grander location. Hence, we’ve been flown out to side is completely different. Sometimes it can be like on the one 

Timis County in western Romania for a tour round the Carpathian side everything is sunny and nice, and the other side is all clouds 

Mountains - and this stunning backdrop isn’t just for show, as and darkness. For us, we put it like, there are two worlds - one is " ^ 

according to INIegru, much of ‘Tau’ itself is an ode to this specif the living world, and then you go to that window and you get into 

^landscape. ^ ' ^ V ‘ ^ucjre of a mythical world, with all tliese creatures.” Don’t fret that, 







THING About Transylvania, 
Do Something Like This’ 


thQ^’ve gone all swords and sorcery on us though, as INIegru remains 
grounded as ever. “There are a lot of legends,” he grins, “but in reality 
it’s a rather small place, and quite hard to reach as well, but it inspired 


us this, in our schnapps induced stupor we’d already ^ 
hastily scrawled the word “cavernous” in relation that 
particular song’s sound during the playback. 

“Yeah!,” he beams, whilst handing us another delicious 
saratele (a salted cheese stick, if you were wondering). “You ^ 
don’t have to know everything when you listen to it, but maybe ^ 
you get the feeling, an idea. You read the lyrics, it takes you to 
different places, you don’t know exactly what it is about. We didn’t 
even want to do those kind of specific lyrics where everything is a 
story, so that people can read it and find a meaning of their own. We 
put our ideas and personal input into the music, but then everyone can 
take it and interpret it in their way. We don’t have to impose our ideas 
on them, we never wanted to do that.” 

It’s often remarked that Birmingham’s industrialised smog played a 
role in the creation of metal, and you can definitely hear the influence 


“Then we have another song like ‘Picur Viu Foe’, or ‘Pouring Drops 
Of living Fire’,” he continues. “There are a lot of caves here in the 
mountains, and there’s one called Focul Viu, which means ‘Living Fire’. 
It has a glacier inside of it, and there’s a certain part in the year where 
the sun shines onto the glacier and it turns to red, and looks very 
interesting! We’re fascinated with that place, we already have a DVD 
called ‘Focul Viu’ after it.” ■ 


nd the influence of these beautiful landmarks Is curiously 
apparent in the songs, even if you’re not aware 
of it at first. Before IMegru had even . told 


THEm UPCOi^NC^TIiREE^“ 
.^./vAEBUM EONGJaSA,; . 

BUNC^T. AIM Toi^E THE T 

.-V,' \ - , - 

STORY HOMEVWSfD 

^ f' ' ' ' V' * ■ I ' * ^ ^ 

it'^s never beiI^’'heArd before - ' 

AND TEJEYrE so EAGEK;T0 SEIARE 
IT WTH US, DRUMMER NEGRU 
INVITED TE RRORI^E R out to 
THE Carpathian Mountains to 

HEAR THE FIRST PART, ‘TAu' 

; WORDS/INSET PICS: KEZ WHEEAN 
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“Everything 
LOOK BEHIND 


The enthusiasm which with Megru talks about 
the trilogy seems to suggest a new burst of creativity 
for the band. After all, it’s been six years since the 
original lineup dispersed, with guitarists Hupogrammos 
(who founded the band with Megru back in 1 994) 
and Sol Faur leaving to form Dordeduh, and Negura 
Bunget have been a little unstable ever since. Megru 
aside, ‘Tau’ again features an entirely different set 
of musicians than the last album, 201 0’s ‘Virstele 
Pammtului’ - but the drummer is confident that things 
are finally secure. 

“We’ve had this lineup for almost two years now, 
and we’ve already played over a hundred gigs together, 
so it feels strange to say ‘new lineup’,” he says. “But 
yeah, we composed and recorded all the music with 
this new lineup. I’ve had the ideas and the concept for 
a long time, but the music we did together, and it was 
in the last year mostly. 

“It’s the first time everyone in the band is the 
same age,” he continues, “and everyone has played 
for a long time in other bands, it’s not like they are 
‘new’. Sometimes that was difficult, when you have 
someone new, even if they’re enthusiastic, you go two 
months on tour, and, well...” He stops and shakes his 
head. “But now, everybody’s older and with a lot of 
experience, and we’ve played a lot of gigs together 
which never hurts. Put a lot of good ingredients 
together, and it’ll just work out naturally.” @ 


time. It felt like we’ve been inspired for so long about 
this, so we should try and present our vision for others. 
Tran^lvania is such a trendy subject and everyone 
thinks they know something about it, so 1 think it was 
our duty in a way to do something like this. And we’ll 
do that throughout the trilogy; the first part, ‘Tau’, 
focuses on Transylvania’s natural element, the second 
part is about the human side and the way that nature 
influences that, because in the traditional way of 
living, which can still be found around here, everything 
is connected. You do certain things because you want 
future elements to happen and nature has a very big 
role, because there are certain times to do all the 
agricultural jobs, and all the ceremonial practices that 
are connected with this way of living. Everything has a 
meaning, if you look behind the first appearances.” 

With the final part focusing on the spiritual 
elements of this land and its people, Megru seems to 
have the rest of this project very clearly mapped out - 
to that point that he thinks we’ll be seeing the second 
half in just over a year’s time. 

“1 have some ideas, some of the other guys have 
some other ideas - maybe th^’ve already composed! 

1 have some lyrics already for each part of the trilogy, 
so it’s taking shape already. We are trying to have the 
whole trilogy in four years, so 1 hope we’ll keep to 
that. It’s easier to plan than to put it into practice,” 
he says with a knowing chuckle. “Rather than do 
something fast just to have it done, it’s better to take 
your time and do it until you’re satisfied, so we won’t 
compromise on that, but it should work out a bit 
faster than in .the past.” 


of the city on Black Sabbath through to Mapalm 
Death to Godflesh. Likewise, it’s easy to see how these 
huge, stony crests, shrouded beneath thick, mysterious 
clouds have seeped into Negura Bunget’s grandiose 
sound, from their use of traditional instruments to 
their unorthodox compositional approach. Would 
these songs have turned out the way th^ did if Megru 
hadn’t grown up around this humbling mountain 
range? 

“Mo, no way!” he laughs. “Even the name of 
the band goes into all this history, and there’s this 
connection. Even if it’s not something major, there’s 
just something here that makes you a certain way. So 
yeah, 1 understand that local thing for sure.” He pauses 
for a second, before adding, “but then again, there are 
other bands who do this kind of music that transcend 
place - they could be from anywhere because th^’re 
doing something so different. Everyone has their own 
way, but when you’re inspired by or routed to the local 
things, then yeah, you have to be there.” 


W hilst Negura Bunget’s Romanian heritage 
has informed their musical output since 
day one, ‘Tau’ is perhaps more explicitly 
inspired by the band’s surroundings than any of their 
other recordings to date. 

“The whole trilogy is focused on the image of 
Transylvania, but it’s more like a personal image,” he 
explains. ‘We’ve been inspired by the local history and 
folklore since the very beginning, so we research and 
study a lot of things and disc(^r new things all the 


‘Tau’ is out now on Prophecy Productions 
www.NeguraBunget.com 
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After a “self-imposed musical quarantine” TAD DOYLE returns with arguably his heaviest and most crushing 
OUTING TO DATE IN BROTHERS OF THE SONIC CLOTH - prepare to be flattened! 

Words: Kevin Stewart-Panko 
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: owe it all to Black Sabbath, this whole 
heavy metal thing. The entire genre, its 
' composite sub-genres, whatever band 
merch you’re wearing as you read this particular 
page of this magazine; it all boils down to the 
bastardised blues and titanic tri-tones those four 
Brummies acddently-but-deliberately churned out 
45 years ago. The stories of their timeless tunes 
working surreptitious magic on the hearts and minds 
of ‘bangers across the board are as legendary as the 
music itself as each day, the power of Black Sabbath 
compels all and sundry. And in the case of Thomas 
“Tad” Doyle, a chance encounter with the masters of 
reality via a southern California classic rock station 


was all it took to reignite his heart’s flame. 

“1 was living in San Diego in 2005,” he begins. 

“1 hadn’t touched a guitar in four or five years and 
wasn’t really keeping up with what was happening 
musically. 1 was in a self-imposed musical quarantine 
when 1 was driving down the 805 [highway] and 
*War Pigs’ came on. It brought me to tears! 1 grew 
up on Sabbath - my brother gave me the first album 
for Christmas - and 1 suddenly remembered why 1 
always wanted to play music; it just took hearing 
it again. Although 1 had heard that song so many 
times, 1 was hearing it on a different plane and it 
was that much more meaningful to me.” 

That Doyle is able to exhibit such reverence 


* ^ 




after his own storied career is indicative of his 
unpretentious and humble nature. Tad experienced 
mainstream success during the grunge era with 
his eponymously named band’s ‘8-Way Santa’ and 
‘Inhaler’ albums before making noisier and more 
raucous moves with Hog Molly from 1 999-2001 . 
After the ‘War Pigs’ revelation, the guitarist/vocalist 
immediately reintroduced himself to his instrument 
and the concept of finger calluses before jumping 
into what would become Brothers Of The Sonic 
Cloth with his wife Peggy on bass and drummer 
Dave French. Eschewing the punl^^ burl of previous 
bands, there’s an angrier, darker, more miserable feel 
exhibited on the band’s Billy Anderson-produced, 
self-titled debut. 

“It was all pretty organic and natural,” he says 
about getting back into the swing of things. “It was 
really fresh, but really familiar at the same time. 

. Once 1 started playing again, 1 started recording 
right away. 1 got myself a recording rig and would 
demo stuff, playing all instruments. After a while, 

.1 just had all these little recordings that 1 thought 
were cool. Td play them for Peggy and she would be 
very supportive, but that’s as far as it went. Around 
. 2006 or 2007, 1 suddenly felt like 1 wanted to play 
this stuff live and have that energy flow into other 
people’s lives, if they were interested.” 

Doyle’s reconnection to music and artistic 
expression has seen the big man zeroing in on doom 
‘metal. IMot just in the avalanche of sound purv^ed 
ty BOTSC, but also in his listening habits as he 
points fingers at Yob and Detroit’s Christpunchers (“1 
was surprised when 1 found out they were a duo!”) 
as two prominent inspirations. He’s also jumped 
further into the creative side as owner/operator of 
Seattle-based Witch Ape Studios where he’s helped 
sculpt sounds for fellow doom titans Lesbian, Uzala 
and Lumbar. 

“I’ve always been a fan of the heavy,” he 
understates. “That’s where 1 naturally gravitate, but 
1 wanted to take it a step further. Once 1 came out 
of my quarantine, 1 started listening to a lot of 
music that was new to me and it was like being a 
kid again. Over the years 1 think I’ve been able to 
hone in on my song writing and playing essence 
and to have the darker and angrier sounds become 
more prominent has been a good thing. 1 think 1 
can convQ^ that musical vision with the people Tm 
playing with and Tm really grateful to be in a band 
with people who support that vision.” ® 


‘Brothors Of Tho Sonio DIoth’ is out Fobriiary 
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HELLISH OUTCAST 



After a few label delays, Norwegian death/thrashers hellish outcast’s new album has 

FINALLY BEEN UNLEASHED UPON THE GENERAL PUBLIC. TeRRORIZER CAUGHT UP WITH DRUMMER MADS 
LILLETVEDT TO HND OUT WHY IT’S THEIR MOST DIVERSE OFFERING YET 

Words: Andy Walmsiey 


I f you haven’t heard of ISIorwegian death/thrash 
madmen Hellish Outcast yet, you’ve been missing 
out. Their new album ‘Stay Of Execution’ was 
one finest slab of extreme metal indeed, combining 
merdless heaviness, sinister melody and a lethal dose 
of raw, visceral aggression with some truly brilliant and 
varied songwriting. 

The four members of the band, drummer IVIads 
Lilletvedt, guitarist Martin Legreid, bassist IVIads 
“Morbid” Mowinckel, and vocalist Thebon, have all 
been active in the ISIorwegian metal scene for a host 
of years, performing with bands such as Solstorm, 
Mammon, Byfrost and Keep Of Kalessin alongside their 
time in Hellish Outcast, and as such are all very much 
experienced in dealing with the trials and tribulations 
that being in a band brings. 

Case in point: this interview was actually 
conducted with drummer Mads from his hospital 
bed, drugged out of his head after a sudden (and, 
apparently, extremely painful) attack of optic neuritis, 
yet he somehow still managed to produce some (fairly) 
coherent answers to all our questions... 

“We never intended to go fully thrash, nor fully 
death with this album,” states the medicated drummer. 


“[instead] we wanted to create an atmospheric and rich 
collection of music with some interesting lyrics to go 
along with it. 1 even wrote a love song under the title 
track, however it doesn’t necessarily end in roses...” 

Of course, in amongst all the psycho anthems and 
murder ballads which make up ‘Stay Of Execution’, 
there’s a wide variety of intermixed styles and 
influences, all commixed and comingled into one 
coherent, crushing core of extreme metal heaviness and 
aggression, expanding on their debut album in almost 
every direction. 

“Our music is quite diverse on this album,” he 
continues, “built with elements from thrash, death, 
prog, doom... and even some drone influences. There 
are black metal elements, hints of ballads, clean 
harmonics, acoustic guitars, female vocals and the 
most aggressive approach to writing pissed off riffe 
and beats you’ve heard since Slayer!” 

He’s not just blowing smoke there either. Opener 
‘Partition Of Lust’ is a thrashtastic death-crush of 
primal brutality with some unexpected hardcore 
touches, whilst ‘1 Can IMo Longer See The Sun’ is 
a dissonant aggressor of sledgehammer guitars 
and haunting melodies. ‘Heresiarch’ starts off with 


“WE HEVER STARTED PLAYING TO GET LAID!” 

SHREPENim 

THEKHIYES 


devastating drone riffs and gut-wrenching grooves 
and ends up as a coiled piece of poignant, poisonous 
prog, before ‘Hunter Supreme’ goes straight for the 
throat with its frantic drums, neck-snapping riffage 
and utterly murderous hooks... and that’s just the first 
four tracks! 

“‘Stay Of Execution’ is the best album we could 
write now, and we are pretty psyched about the 
outcome,” continues the sickly sticksman. “Thebon was 
allowed to use his entire range, from guttural screams 
and growling and really perfect harmonies. 1 think also 
my drumming has improved a lot from [debut album] 
‘Your God Will Bleed’ and the bass work and leads are 
fantastic! We spent nearly a year writing the music, 
and recorded the album demos three times over to 
make sure we got all the elements right, changing bits 
and pieces and really playing with the overall feel.” 

Understandably the quartet are extremely proud 
of their work, and their obsession with perfection (“... 
we composed [the album] through hours and hours 
of demo taping, fighting and democratic discussions... 
which 1 normally win!”) has certainly paid off, with the 
album gamering much critical acclaim and the band 
look set to capitalise on this in 201 5 with a string of 
European and UK tour dates and festival appearances. 

“Honestly 1 hope you’re able to hear that we put 
our all into our performances, both in studio and 
live”, concludes the ailing artist. “This has been a part 
of me and the rest of the band since our early teens, 
and it defines me as a person. 1 couldn’t possibly stop 
simply because 1 didn’t become ‘the next big thing’ or 
whatever...” 

“We all have girlfriends and never started playing 
to get laid either... what a pathetic excuse that is! 
Music is freedom, all and everything!” @ 

'Stay Of lExooiition is out now on Listonablo 
www.raoobook.oom/liollishnutoast 
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2-3 PISS POOR 
1 PILEOFSHITE 


10 PURE GENIUS 
8-9 POTOFGOLO 
B-7 POSSES THE TIME 


I S there any band that has started off crawling out of the 
black metal primordial ooze, reached out throughout the 
years to far off puddles such as post metal, psychedelia or 
prog but still maintained all the respect and even a palpable 
musical connection to their beginnings? Because Enslaved 
aside, the entire concept seems ludicrous. Yet here they are, 
still being brilliant regardless of who you ask, a unanimous 
recognition of quality several albums after we kind of thought 
they'd hit the creative wall where that's it, you can't go further 
in both (several?) directions at the same time without breaking 
one of them. 

Better still, just like the universe itself, Enslaved's 
expansion also seems to be accelerating too (a nice little 
cosmic analogy for you there, to go with the same sense of 
bleak vastness inspired by highlights such as ‘One Thousand 
Years Of Rain') and with the turn of the century, their albums 
seemed to be going in pairs; ‘Monumension' and ‘Below The 
Lights' the escape-from-Viking-metal transition, ‘Isa' and 
‘Ruun' the huge Nordic-Neurosis monoliths, ‘Vertebrae' and 
‘Axioma Ethica Odini' the full-out prog ones, and now, logically, 
‘In Times' should be the companion piece to the savage ‘RIITIIR' 
from 2012. It isn't, not unless you count an opposing yin/yang 


relationship as a companion, which 
it can very well be. Even if main 
songwriter Ivar B]0rnson claims 
full spontaneity in the process 
of writing (and we believe him), 

‘In Times' seems to be at least a 
subconscious response to ‘RIITIIR', 
in the sense that its equally 
fantastic predecessor was an all- 
engulfing ball of fire, where we 
praised them for finally integrating 
Herbrand Larsen's vocals seemingly ^ 

into the continuum, a record where 

everything seemed full of rage and 

brimstone, from Grutle Kjel Ison's acid croak even on to the 
cleaner parts. 

Well, ‘In Times' pulls it all apart again. Take opener 
‘Thurisaz Dreaming', where a surprisingly nasty black metal 
beginning suddenly erupts into a gloriously epic Herbrand-sung 
part which sounds like a totally different song, or the way 
a lot of the album seems restrained and held back because 
of the constant crescendos starting off the gentle, beautiful 


even, acoustic sections... In a 

normal world, these would all be 

criticisms, and we'd be moaning 

about a record that still feels 

alien and slippery, despite the 

absolutely infectious catchiness 

of most of it, after many listens, 

but here? In Enslaved-land, 

they're the very reasons we keep 

returning to it, they're what we 

try to explain excitedly to friends 

, u who haven't heard it yet and 

n ^ etc. 

like, and after going through 

your incoherent, fractured explanation refuse to believe that 
you've had the album for weeks. As Ivar further explains during 
our chat with him (see page 26), the album's concept is a 
reflection on time, and that tells us something. After living with 
this we're sure Ivar, Grutle, Herbrand, Arve and Cato found a 
wormhole somewhere on a fjord that allowed them to advance a 
few decades into the future and bring back a few popular tunes 
from 2145 or something. It's the only logical explanation. 

[ 9 ] JOSE CARLOS SANTOS 
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D on your cloak and grab your sword 
because, twenty years on, it’s time 
to venture back into Blind Guardian’s 
amalgamative world of fantasy and 
sci-fi. Returning to their 1995 classic, 
‘Imaginations From The Other Side', this 
tenth album picks up the story, detailing 
the dystopia that the twin worlds have 
become and adopting that record’s shadowy 
timbre. 

‘...Red Mirror’ also sees a collaboration 
with three choirs from Europe and the US, 
plus two full orchestras. All are present 


from the opening, but it’s first single, 
‘Twilight Of The Gods’, that’s a prime 
example of their forceful yet sublime sound. 
It’s one often emulated with tongue in cheek 
or with no sense of irony but, while such 
plastic-axe-swinging bands are the metal 
equivalent of Looney Tunes, the Guardian 
are something vastly more cinematic and 
artistic. This is a band that once poured 
palpable emotion into a song called ‘Lord 
Of The Rings’ without looking like twats, 
after all. 

There are several strong additions to the 


catalogue here, from the heavy metal Fantasia 
of ‘At The Edge Of Time’ to the hyperactive 
riffage of ‘The Holy Grail’. It’s all laced with 
the whirlwind of mystical melodies that their 
twin guitars are known to conjure, and Hansi 
Kursch’s unmistakable, unwavering voice offers 
more hooks than an overzealous fisherman. 

While they have one foot in the past, 
this is still a leap forward. It’ll be too rich 
a cheese for some palates but mostly it’s 
another opportunity to revel in Blind Guardian’s 
overblown sonic majesty. 

[ 8 ] ANDY MCDONALD 


TRLKIH’ 

’BOUT TOLKIEH 


LED ZEPPLIN 


Numerous Zep songs tip their hat to Tolkien, with ‘Misty 
Mountain Hop' being a direct reference to the Misty 
Mountains in ‘The Hobbit’ 


BURZUM 


Varg was rather partial to a bit of ‘The Lord Of The 
Rings', drawing huge amounts of lyrical inspiration 
from the saga 


CIRITH UNGOL 


The Californian metal legends took their name from the 
pass on the western path of Mordor, the dwelling of the 
spider Shelob 


DIMMU BORGIR 


Ever wonder where Shagrath got his stage name from? 
It's actually the name of an ore captain in ‘The Lord Of 
The Rings' 


36 CRAZYFISTS 

'Time And Trauma’ 

A t this point, 36 Crazyfists 
are more than seasoned 
campaigners. Returning after 
a lengthy break (‘Collisions 
And Castaways’, released in 
2010, had been their last release), the Alaskan 
four-piece have a few axes to grind, and the 
benefits of maturity on their side. Indeed, ‘Time 
And Trauma' is a darker, sludgier beast than their 
former works: the vocal melodies as raw as they 
are immediate, and Steve Holt's riffs genuinely 
crushing. Frontman Brock Lindow has been through 
the wringer, by the sound of things, flirting with 
desperation on ‘Sorrow Sings' and ‘Silencer’. For 
those accustomed to comparatively breezy early 
material like ‘Bloodwork’, this should come as a 
(perhaps, welcome) shock. It's rough around the 
edges, but compelling. 

[ 6 . 5 ] ROB SAYCE 


THE AGONIST 

'Eye Of Providence’ 

R eplacing their original 
vocalist Alissa White-Gluz, 
who can now be found fronting 
the mighty Arch Enemy, was 
never going to be easy. However, 
the Montreal quintet have done extremely well to 
find Vicky Psarakis, who makes her debut on their 
fourth full-length ‘Eye Of Providence’. Lead single 
‘Disconnect Me’ showcases Psarakis’ impressive voice, 
with her ferocious growls morphing into impassioned 
melodies, which soar above the equally intense 
instrumental combination of ultra-fast technical 
riffage and bulldozing double-kick drumming. The 
multi-talented Christian Donaldson (Cryptopsy 
guitarist) is in the producer chair again, ensuring the 
recording is sonically spectacular and overflowing 
with so much live energy you can taste the sweat. The 
Agonist 2.0 is alive and double-kicking! 

[ 7 ] RAY HOLROYD 




ALRIGHT THE CAPTAIN 

'Contact Fix’ 

O f all the poorly named 
sub-genres out there, 

“math rock” has to be the least 
appealing sounding, bringing to 
mind spreadsheets and algebra 
problems rather than anything, y’know, fun. Thankfully, 
Nottingham trio Alright The Captain understand that 
the operative word here is “rock”, and their hyperactive 
instrumental style is kind of like what Mr. Bungle 
might sound like if they’d swapped Mike Patton 
for a small arsenal of synthesisers, delay pedals, 
squelchy dancefloor filling bass loops, and other sound 
mangling toys. In these guys’ capable hands, this 
everything-and-the-kitchen-sink approach is not only 
remarkably coherent, but consistently engaging and 
visceral too. Make no mistake; this is music designed 
to make sweaty DIY shows go mental rather than just 
to appease your average beard stroking muso. 

[ 7 ] KEZ WHELAN 



BATTLE BEAST 

'Unholy Savior’ 

■ 11111111111 ^^^^^^^ 

T here was plenty of room 
for improvement on Battle 
Beast’s self-titled 2013 album, 
and two years later a lot of 
those improvements have been 
made. First and foremost, singer Noora Louhimo 
has reined in her Bonnie Tyler-meets-Udo 
Dirkschneider gargle enough to sound like less 
of a distraction, and in turn the band’s sprightly, 
galloping traditional heavy metal songs clop 
along their merry way. Like Lordi, though, the 
Finns’ tendency to veer toward the cartoonish 
proves too irresistible, ranging from lightweight 
arrangements to syrupy ballads, but they score 
a couple of outlandish knockouts in the terrific, 
Sam Fox-worshipping ‘Touch In The Night’ and 
a gloriously goofy cover of Giorgio Moroder’s 
‘Scarface’ tune ‘Push It To The Limit’. 

[ 5 . 5 ] ADRIEN BEGRAND 



A FOREST OF STARS 

'Beware the Sword You Cannot See’ 

■ ^he ever-evolving AFOS reached 
I their emblematic sound 
with 2012’s ‘A Shadowplay For 
Yesterdays’, cavorting between 
black metal, folk, psychedelia and 
nightmare-fairground music with capricious beauty. 
'Beware the Sword You Cannot See’ continues this 
steam-powered trajectory, with the record offering the 
definitive example of AFOS’ unique aural concoction. 

The Queen Of Ghosts’ haunting vocals lend the folk- 
tinged passages an ethereal tranquility that becomes 
all the more eerie alongside the explosively aggressive 
and mesmerizing wall of sound conjured by searing 
guitars and the band’s dual-percussive exploits. With 
Mister Curse’s unparalleled vocal lunacy tying every 
seemingly disparate musical element into an ode to 
insanity and despair, the album is a milestone for the 
band, and a fantastic delivery by one of England’s best. 

[ 9 ] RICH THOMPSON 


AHAMKARA 

'The Embers Of The Stars’ 

P ost-black metal is 
approaching the same 
saturation point that signalled 
the death knell of the Neurlsis 
movement of the early ‘00s. 

With new bands emulating Ulver and Agalloch’s 
windswept beauty and austerity to varying degrees 
of success, it’s never been easier to distinguish the 
good from the bad. Falling in the grey middle ground, 
however, are UKBM’s Ahamkara and their Bindrune 
debut, ‘The Embers Of The Stars’. With Wodensthrone 
keyboardist Arfaest, known here as Michael Blenkarn, 
handling all the instrumentation, you’d expect a 
much more affecting experience. Instead, Blenkarn 
and vocalist Steve Black trace well-entrenched 
atmospheric black metal footprints through the snow 
and they fail to reach a meaningful apex until ‘To 
Invoke The Stars Themselves’. 

[ 6 ] DEAN BROWN 


ARMAGEDDON 

'Captivity & Devourment’ 

W ith guitarist Christopher 
Amott purportedly 
out of Arch Enemy for good, 
now seems the perfect time 
to turn his studio project, 
Armageddon, into a full-time proposition. ‘Captivity 
& Devourment’, Armageddon’s fourth album and 
first since 2002, showcases a revitalised Amott 
relishing his role as the songwriter at the forefront 
of his own band. It plays out like a hungry debut 
- and in many ways it is, as most songs ripple 
with sterling Swedish melo-death and heavy metal 
virtuosity, with Amott’s sparsely-used clean vocals 
acting as a counterpoint to Matt Hallquist's various 
screams. Now that he has fully emerged from 
behind the shadow his brother Michael casts, this 
may be the beginning of something truly special for 
Christopher Amott. 

[ 7 ] DEAN BROWN 


BEDEMON 

‘Child Of Darkness’ 

N evermind the name, this 
’70s version of Bedemon 
(as in the early 'OOsthe 
band resurfaced, albeit with 
a slighty different mindset) 
is basically another Pentagram offshoot, like 
Death Row. Even if on this demo collection 
most of the songs were penned by lead 
guitarist Randy Palmer, one can find the same 
members (including singer Bobby Liebling), the 
same recording setup and the same Sabbath 
fixation that spawned the wealth of material 
the two volumes of Pentagram’s ‘First Daze 
Here’ collection were taken from. A testimony 
to the high-class songwriting is that, like the 
aforementioned compilation, despite its garage 
sonic values, forty years on, this is still proto- 
doom of the highest order. 

[ 8 ] OLIVIER ‘ZOLTAR’ BADIN 
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BENIGHTED 

'Brutalive The Sick’ 

Hill II II 

B rutal ain’t the half of it. 

Commemorating their 
fifteenth anniversary with this 
live album/DVD set - captured 
at Sylak Open Air festival - 
Benighted unleash a performance of remarkable 
intensity. A fusion of death, grind and hardcore 
groove, the French mob's sound is built around 
Kevin Foley’s relentless blastbeats; and he’s 
typically on point here, drumming with machine- 
like precision. Given that they rarely visit these 
shores, it’s a treat for the committed, as well as an 
introduction to their disturbed world, from Julien 
Truchan’s inhuman vocals to the dense, punishing 
riffs of Olivier Gabriel. If their lyrics are somewhat 
questionable (mentally ill individuals are far more 
often victims than perpetrators of violence), their 
ferocity is not. 

[ 6 ] ROB SAYCE 


CAINA 

'Setter Of Unseen Snares’ 

T he prospect of one-man 
black metal carries a certain 
baggage of expectation, thanks 
to characters from lidjarn to 
Xasthur and beyond. Caina, aka 
Manchester’s Andrew Curtis-Brignell, is a wise, 
urbane owl who’s likely aware of the ‘pasty-faced 
shut-in with terrible recording gear’ stereotype. 

This may even be why he’s given his sixth album 
a full-band sound, and paid little heed to black 
metal traditionalism. ‘Setter...’ is comprised 
of five relatively short tracks and a billowing 
fifteen-minute closer called ‘Orphan’, and contains 
elements of swirling orthodox BM, the blackened 
hardcore of someone like Hexis, an unexpectedly 
and pleasingly clean melody line during ‘Applicant 
Supplicant’ and the hope that Gama plans to stay 
unretired for the foreseeable. 

[ 7 ] NOEL GARDNER 




BROTHERS OF THE 
SONIC CLOTH 

'Brothers Of The Sonic Cloth’ 

O f all the Seattle bands 
that surfaced at the end 
of the ’80s, Tad were quite 
probably the most poundingly 
visceral of them all and now, as 
one-third of the Brothers Of The Sonic Cloth, Doyle 
has maintained a focus on thumping the senses, 
but this time through utilising a more subtle 
and transcendent methodology. Exchanging the 
immediately raw sound of old for a more organic 
and considered approach, ‘Brothers...’ sounds 
as if Neurosis had had all of their records nicked 
apart from a few choice Black Sabbath efforts. 
Applying the space and dynamics of the former to 
the relentless and monolithic riffing of the latter, 
the end result is a series of drawn-out, pummeling 
tracks that are as intense as they are smothering. 

[ 7 ] GUY STRACHAN 



CALL OF THE VOID 


C all Of The Void’s ‘Dragged 
Down A Dead End Path’ debut 
was dynamic sludge/grind that, 
while competent, lacked individual 
character and staying power. 
Consequently, neither it, nor the band, have been on the 
marquee during conversations about what’s new and 
exciting. ‘Ageless’ rectifies that scenario with a definite 
improvement in the energy and excitement categories. 
Much of the heavy lifting is exacted by guitarists 
Gabe Morales and Patrick Alberts locking in with the 
artillery-fire that might be mistaken for Gordon Koch’s 
drumming. His nuanced fills and jazzy micro-pauses 
are mirrored by discordant textures (‘The Sun Chaser’), 
ominous bleakness (‘Old Hate’) and fist-to-the-chops 
rage (‘Black Ice’) that recall Noisear, Voivod and 
Discordance Axis and emerges as a valid discussion 
point during ‘ones to watch’ conversations. 

[ 6 ] KEVIN STEWART-PANKO 


'Ageless’ 




MELECHESH 


A lthough the Middle Eastern heavyweights 
have enjoyed success in recent years, 
Melechesh’s early existence was no easy ride, 
with the band escaping persecution in their 
home country to reside in the Netherlands soon 
after the release of their debut; a record that 
remains perhaps their most evil-sounding to 
date. A couple of decades, multiple members 
and international recognition later, the band 
have oddly found themselves back with their 
original format, with debut album drummer 
Lord Curse back in the fold alongside long-term 
composers Melechesh Ashmedi and Moloch. With 
this odd twist forming the conditions in which 
the band’s latest offering ‘Enki’ has emerged, it 
may come as little surprise that it is undoubtedly 
Melechesh at their thrashiest and most demonic- 
sounding in years. Utilizing all the compositional 
skills at their disposal to blend dynamic guitar 
work, myriad Middle Eastern instrumentation, 
an utterly explosive percussive energy and the 
venomously spat vocals of Ashmedi, the record 


is a powerful exercise in modern, mythologically- 
imbued black thrash. Where previous record The 
Epigenesis’ saw the band employ song-writing 
often as complex as their theological lyrical 
material, ‘Enki’ offers a more concise, visceral 
and aggressive listen, distilling their approach 
into a more straight-forward affair that is as 
packed to the eyeballs with massive riffs, exotic 
hooks, and an abundance of pit-inspiring thrash 
factor as it is blast-beats and demonic rasping. 
‘Enki’ offers the kind of black metal Paul Baloff 
would probably approve of, combining ferocity, 
melodicism and compositional originality into a 
furious yet elegant assault on the senses, and 
will undoubtedly reign on high in Melechesh’s 
musical pantheon. 

[ 8 ] RICH TAYLOR 


LYRICRL MRSTERY 


HSHMEDI TRLKS US THROUGH HIS LYRIC WRITING PROCESS 


££ ialmost never write lyrics beforehand. 

lAlmost every album, I [write the lyrics] 
in the studio, because I hate listening to 
demos and trying to think of lyrics. I like 
listening to the end result - well, almost 
end result! I put them on my headphones in 
my apartment, or the hotel I’m at, and I’m 
isolated there just in an artistic environment. 


and I use that almost as like an escape-from- 
the-studio routine, it becomes very therapeutic. 
The next day, I’ll go to the studio feeling good 
that the night before I was writing those - but 
of course, it’s not always the night before, 
it’s an ongoing process. I have the idea, the 
picture, then I start thinking about it. . . It’s like 
composition, you know?” 


NECROWRETCH 

'With Serpent’s Scourge’ 

B ack when they released their last album, 
Necrowretch’s self-ascribed tag of ‘putrid 
death metal’ seemed as good a description as any 
for their grisly old school emanations. However, 
fast-forward two years, and things are slightly 
less clear-cut. That’s not to say the French horde 
have updated their sound perse, but they have 
pushed their black and thrash influences to the 
fore, resulting in a faster, leaner and overall 
more explosive collection of songs. The chaos 
reaches fever pitch on ‘By Evil And Beyond’ and 
‘Even Death May Die’, with frontman Vlad puking 
venom over furious high-speed riffing, while new 
drummer Umar provides the aural equivalent of 
concentrated artillery fire. Elsewhere, the likes 
of ‘Black Death Communion’ and ‘Mortem Ritu’ 
are a little more epic in scope, although no 



less powerful in their execution. ‘With Serpents 
Scourge’ isn’t a perfect album - at times, it can 
feel a little one-paced - but there aren’t many 
bands around who can match Necrowretch for 
sheer passion and maniacal energy. 

[ 7 ] MIKE KEMP 


CALLISTO 

‘Secret Youth’ 

ow come bands never 
start out making 
Jiose prog/post-rock 
before taking a sharp 
into ear-bleeding metal 
or hardcore? Why does the tide always move in 
the opposite direction? Finnish sextet Callisto fit 
this stereotype like a glove, having evolved from 
sludgy metalcore gear into a florid, serious- 
faced hard rock concern. Markus Myllykangus 
has a decent voice, albeit one which suggests 
long hours studying the mannerisms of Cave 
In’s Stephen Brodsky, and ‘Secret Youth’ is 
crisply engineered and gives each instrument 
breathing room - but it can feel too polished for 
its own good, and it’s easy to picture Callisto 
acing a support slot with, say, Foo Fighters or 
Biffy Clyro. 

[ 4 . 5 ] NOEL GARDNER 



CARACH ANGREN 

'This Is No Fairytale’ 

MM II II II I 

E |n a violently sustained 
limplosion of bludgeoning 
blasts and nimbly orchestrated 
symphonic flourishes, it’s with 
breakneck momentum that 
Carach Angren assail the senses into submission. 
With its knife-edged whorls of tremolo intermingling 
seamlessly with airy choral blasts and lithe, 

Tim Burton-esque strings, ‘When Crows Tap On 
Windows’ finds these genre-crossing Dutchmen on 
eerily immersive form. But however much this horror 
movie-style epic might be thoroughly saturated with 
superbly performed material, the album’s relentless 
and oftentimes frantic pace lends something of 
a crowded flavour to the mix - and with its lyric- 
heavy verses occasionally swamping the album’s 
more subtle and delicately expressive dynamics, 
theirs is an undeniably chaotic craft. 

[ 5 . 5 ] FAYE COULMAN 
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NEGURA BUNGET 


Y ou f] li€ tflrsfvisi m exp^hfig little 
of KegurS Emgibl bj^ nnw- the 
orvca faullJess Ramanlaas hom $Hfn 
st fii$t slafipe to be ^ r^tl^er f^eeieu 
bunch, another £ioup of new f^ec 
gathered areund sole syrvivortrDm the 
glHV da^, drummer Gabriel ‘'Ptegru" 
Mafa, Docian't bode wall fur |ba atait 
0l a tJ^pic&lbf antbiti&aS trilOBf - 'Tin' 

\i Jiippused to be ttia be^iiiln^ of a 
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homage to Ihe band's Transylvanian 
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the I iteral one that's being sung about 
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In yoor mind. Not straying far ttbm tlie 
bend's usual sound, perhaps geatler 
aud mure pastoral than usual but nek 
esebewing so^nt vidoua yet atmospharlc 
blonk metal hm And there, it does help 
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cunlextualise il irr their own discography, 
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PifimTntului' eilberr We're locking forward 
to the nsit chapters. 
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hsve^kis Toils Ircm Rnlling Christ, he's doing 
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^trenever you need sunKibir^ lhat isdilferent, or 
Cut^ide. thenj^ah, it should happen,'' 


CODE 


‘Milt’ 




A s sditH^ty hinted m 2&I3 
lelejse ‘Augur Nm . Code 
centirwe on a shape^sbiTImg 
visage that's onparaUc to 
lhal ul KAlalcfiia and Mathema 
belorO theni, I^One iSibO eldrilcb Vkl^iana 
Uackne^s and in is mom Of a prugmsHve and 
post rock vibe. W^ian has compfelely dispensed 
Mflb Ihe coarse growls and adopled a cloan aud 
Dinolivelone thiou|hoiil hero. Ihe irycrall oTfoct 
bemg an album 1ba| h4s nuarices of^vorylhirt^ 
Inom ThH to bexvessel end beyond. It is certemly 
uriespected w\ hrsl sposmebul Ihe richness and 
deflb Oiflbe songs, which are quite rosliauifd 
lengthwise, win over and make this a much 
moie immediate bslefi than its riHre- corvoluled 
predec^sur, Enthmiling and siAlime d's a 
\mKj well worth lakin; with Ihem 

[TIPETEWJOOS 


CROWS 

'Getter Off Deed' 

':iii.Eifif;"i;- 

I t takes a while to get 
its teelb Inlo vtkj. bul 
hy about 1 he third sung 
in. Ibis debut alhrim 
rruHi CiDws has you hmok, 
line and sinker, piimarily Ihanks !□ it3 
unrelenting lerocity lhat literally dares you 
lo III neb away Ircm il. This is hardcore at 
its most violeni and noisy, pummeling the 
iislerypr wilh wave aller wave ot down heal 
diEtOfled tillihe, end th'ere'S no qoorler 
given, with Ihe ebrasive bealdnwn just 
getting rewer and nastier es Ibe album 
unloids. It's mnlallic. but only in the 
most primal sense ot Ibe word, and it you 
make i| to Ihe end cl album cldset, 'Doalh 
Crawnadn'. you'll be a hopeless wvescli. wiped 
clean, spenl. 

1 7.5]: IAN GLA^EIt 


COWARDS 

‘Rise Te Infamy' 

H ow to deufilu! the Parisian 
Quinlet's second album? 
'Aegular' doesn't begin tP Ccrmf 
the sheer violence of the music. 
'HobfTwof'tuetied' bypasses Ihe 
twists, turns and curvAahsibaE Cowairds heave 
irvlQ Ihe mix. 'Scfeamo'? Hoh. Cowards could ^t 
such rambqs tcr braaktaSl . 'Ri$e To Inlomy' is a 
spedaculaity cold work Ibat isnT alraid to Nick 1 he 
Ewilch between 'eontuyw' and ‘destiudion’ ai 
il Ihe corvlrol were m lh« haeds nf an obsassiM- 
compulsive, wnb cksorienlaling. ^hmg slashes 
□fderOniged op^ssion COdidiHg vnlen^ly wdb 
nure pefkfIriBn, bul no less brutal mufcal bqdh- 
checks. II somewhere between sledge. bl«k metal 
aad bardctmelberets a preopict of sorts. ‘Ursa...' 
is Ihe sound ol soimom bairti diagged to it 
kickmg arid Sct^dming. and then dung oN. 

IS] cut STRACHAh 


I w 

Wol 


CRYPT SERMON 

'Out Of The Oarcton' 

piilst ri seems bali 
r ol (tceepe Siiid Ita^'s 

I dassic beovY mdal iS MleAdy 
lakingc-areuf Candlemass' 

! heritage, or^e could wonder 
ifttH>sc PhiHm beys could oiler ou|dlung new. 
especial^ aNer Pallboamr had sw^t the plale 
clean Iasi year Bui frcnchapt's half-bfotbBf have 
Iwu lethal weapons: vocalist BiDuksVdlson. whose 
scope and range equals 'SollludeA^urnus' RobE?l 
Lowe [yes. ho's ibal good] and a palpable sense 
ot dread. asiradiliorul as d. ntay suurkd at 
liist - besides I ha afaemtiitioned Canrigmas^. 
bfO and Bloch Sabbalh $pnng tu mind - 1 ho tpu£h 
on theeutsitfe hui emotional w Ihe inside 'Dut 01 
The Gardeo'^ main strength rs lhat d CMsTandly 
dances wilh grace on 1 ho etige ot dosperalion. 
Class A stuIlF 

[S) OlIVlER ZOiTAR- BAQIN 



S olafald's bizane world and their pneoccupatioQ 
wvib the eoodem, Ibe nvgird and the wond^l 
has beep an invlsaruljryg lorpeupon avunt-ganle: 
trfact metateversiKC 'Necnism'. and with UWff 
nintb olfering 1%ld lAetal. Kosmopelis Suit', 
tbi doe haoncfafftod a newd thal definaa both 
their ededldsa and lha urhAn. wlde^pg^g 
annotations N iits Idle. O^penim ti^Kk 1111^ 

Music Wib Slack Edg^' veeff from raw and 
raspy metaf to whit may be the mosf unweted 
harra^n of trance of metal liitmm have 
Bvif ficjHiHncsd. before transf«rning InJo burst of 
thbel Alppao folk drumming, ttfs en Htoni^hing 
musical metamoFpbusev end Ihe heck iuthls tbe 
parpueof blowing the pdtfThel for what is yet to 
coma wide open, while .simutLarunusly setting the 
tone for the remainder of tba album. '...Kosmopnlis 


Slid' Uufy Us wofej lutal, amt ibe rwen behind It 
coittipoe lo arpAie b? iBOOrpwtting elerTt«n^ cd 
world, Eufopcan bence and rfgEa« beets 
inln their black metal blueprint to results lhat are 
futurislic^fastmsljpg, and Mutably Selefald 

[T.S| ROm'rlDR 


DESERT STORM 

'OmntMiefit^ 

D eseii Slorm's bl^- 
octane atoner lock tails 
Mmewtiene between Orange 
(lObhn oud U Top. wilh 
gurgling High On Fire-stylo 
Mxals tram Matt Ryan, 'dmrasafipt' is theOslord 
band's lollow-up |p.?l>l3s piDmi$jn|g ‘Uaifontal 
Life" and it's, packed wvlb chunky ritls and leen. 
med-lompo crowd-pteasors, all inluud with an 
irrKisliblQ bluesy giowe. ^al Ibo album lacks 
in Tull-cn heaviness it makes Up fa wrih pure 
energy, songwriliiig quality and Cri$p pfoduclmu. 
There am e lew so-sn mpmenl-s lotev on, -such 
as Ihe lij;htw»ghl 'HouceOtS»lvetion' ^nd the 
forgeitablo Sluo Snake Moon'. Bul when Ihey hil 
Ihelr stride, Such as^Oi Ihe maislrtijs 'hariiion' a 
1be loveable ‘DueeP Rueler', OeSeit Sturm kick Up 
some huge dusi clouds. 

[71 STEVE mmm 




DESOLATE SHRtNE 

Ih^ Heari Of fhe Nethtirwofld' 
I ' I 

D esr^lele Shrine pl^T a 
^utloca-ting combinalion 
ot death, block and dnum 
molal. The first half ol 1bi&. 
Ihnir third album. Is more 
direct, wilh ^Bl^k ftfes Ql G(Sd'. ‘De^Hale 
Sbrine' and 'O^th In ‘ypu' all being gr^t 
exempts ot the churning, cuverrmus. death 
ihutal which Daik Descent haseamub a 
reputafUen fur ^leasing. Later un. 'Wu Dawn 
Anew' makes a fucay in in d^th-doom^ ennjunng 
the nimnsphmeuf bends like Eimken- Whilst ihe 
vnrialion uf styles rs welcpme, Desularte Shrine 
sound best when plawng Ihe monumentally 
heavy dealh melal hoard in the uartler songs. 
NevertheteSS. il you're a Ian Uf Bark OesoenfS 
releases, er m4 a piece tu slpri, 'The Bean Of 
The flelherworid' is worth heanng. 

[8.5] TOfA SALlNDEirS 
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DIABLO BLVD 

Tfie 

I i'siindefstan^^bie iidwfl 
ffCQfd latwl would mnl 
to cash jn cn afiolher hand's 
pop4jl3rily bycrariking OLit 
A similar $aiJndint (Of 
1wn, Or teri^ i|$ Own. HHl. il* orro 
Ihin^ Hie 2000s will be rernambaied for, it's 
ovafsaturation. But il rtuclear BlasI wants 
tfi t-Dut tluir own Valbeat, tiuy night warn 
la find a t^and ibafs Ms s-narmy and more 
i jiofilod lhan Boiaium's Oiahin &ivd. As it 
stands. Ihis record is a boring collection ot 
scngs that sleepwalk Ihroni^h tepid grooMe 
AHlal. fealurias. a singer in f^x A^now who 
trios bis bos-t in imitate Michael Ponlson 
iniitating Dlann Datiirig, mniJS any sort Oit 
bPflkS w4ia|$o0m. This is a CPinplOlE w^ste 
ot time. 

IS] m\lH BEGRAWD 


DWELL 

'Vermin And AsTies^ 

C omprised d 1 velOransd 
the l^ncli yndeiemuiHj, 
OwJI aren't breatmg new 
£rHnd Mlb their muky braMl 
ol deathly doom, hut their dOtHd 
release i$ novel tefesS an acpdmpli^hed nn^. 
otfeiing plenty of moditd almosphere. in addition 
tc a few anppKied twists, brawir^ equally umn 
the iurmaliiK works of the Peacaville Three and 
Asphyv's dounier meminls. Uiu band's leaden rifts 
and Eultural vocals are panqtualed by serpentine 
guitar harmo4ies and occadicnat bursts ol lunous 
dMhIebass. ttowever. Ihey amn'talraid te dedale 
frofli llus tempLata. with tihnaal keyboards. 
hissMigslalK afid discmludietl gioass eoniirig 
te the tnre riuhng the skilsler antbierd ^11 ej 
‘Pathless And tkinrinnr. All in all, Vennin And 
ftshes^ is a prelty impressive sIkooI abject misary. 

[7.5] MIKE 




DIESEL KING 

'Concrete BuHaT 

wmissssiisisim 



N ever alrald In hoisi up 
a 


l3S many middle TinsOrS 
a$ ayadlablE hands albw 
wtwrtem a carwra lens is 
untapped (golla bold your bwr 
^mofiow], London's Diesel King have made a tidy 
tHisinms in mnucal^transpasing tba^ playful 
nihlliEm. The Vilijpl pfi tbmr debill aHHJm llow^ 


like boDJO and bad atliludes, and if Eyehalegod 
weieloever subtracl feedback snucals and 
vinla^fr amplilioatjon from thmi -spund, il'd ha a 
pretlygiHd approKimalon of whales wilhin. Tlwtf 
are luiKing maSSOs nl guitar and [Enimmini Itlpt 
lean dually on Uelallito Os Well a$ CarMjlomnss 
(7^ To Destroy'], but Dtesel King hil a wall in 
Ibol there aren't anougb dislmgiiishinis ar^^ls 
or hoohitP tbflr malerlal. Sure, Ihny're hanh. 
bridal and halerul, but who isn't? 


re] HCVIN S.U^V^RT-RAriKD 


DYSANGELIUM 

‘fhanatos A»l«rsl»' 

: i » -Ai q irLK i.'^i 


A Iroady causing 
A%ijrtdergiound rumblings 
on two demos. Qorman 
orlbodofl and ngorniis black 
melallers Dysangelium go 
Irum slrenglhi te slsenglh on their debul album 
'ThanartosAsk sis'. Vx-alist Sektarisi O's delivery 



Is hollering more Ilian smging end he loui&y 
bocrnis lorth his parts m a commanding iaslmm. 
yelling out about summoning demons- and 
barve^lmg saids on numbars such as Dbalisk 
Oi Tlie Smnerewned ^n\ The lestuf Ihe bend 


dig in and punifh, adopting P fasl and fuiicus 
approach which never lOls up. Thei?'^ a huge 
sense ol delerminalion abeui Ibis: and one lhal 
mokm things mote than clear; ibis Jot walk the 
talk wilh utmost dedication loihe lolt hand 
pO|h. ^ afraid, be veryalroad! 


[C)PiEI£wim 



A s moch as we all hiK Vlncfn to Ibin^ tor 
helping mato extrema music a possibility. 
It's piftty much agmed upon Hut Huir best 
album Is, wIL, you kiHw the one, and Ihm's 
p»d toiwn you'rt probshty alrttdlr ^ the 
phrEKin gusHon (and tt^ not 'CErst; In Slone 
Melal'? a tow himdmd times betore even gatting 
Ed ItHs page. Despito 'Anam: halving corHistonftly 
been around in one tonn of fastikm slen their 
mhial Jormatiw, ihe sense we bis gotten pet- 
'At War With Saten/ ts how oul Ot touch they've 
hetn with whal's bean going un anmnd Ihem. For 
Qurnplo. 201^'s Marylind Dealhfest provocEtairs 
the MaMns played their lids" for the eonvtvIaJi 
gatheflr^g while Vefwm Ignited their rare 
engagement with rock-star builshil and r»ever- 
heard-before new songs. Tlhs sort uf Vhat were 
Ihey thinkingT' head-scratching is highlighted 
on 'From The ^ DepltH* The fteith Of Rock 'ff 
Roll' whlcfa referefuettve ktHlryg lytKId CraDla as 
pert ol Ihew tough-guy prwtonrig plan. When the 


tuck wu Creole last relevant to arryom - even 
hdmsetf? Ironical^. Hu abbin comes wrapped 
ia one of the best swgs the bend tias vomitid 
torfh iiiK* the - and It's not alont 'Lmg 
Haired Punilfs,' ^dmg Teeth' and the title hack 
are all solid ragarewrth schooled drumming arvl 
guitars leading the barrage. Bswever. Ihe howling 
looseness Hut once diatrscter^ CroniB' wiicfi 
hie lendered Etoisignatwi and much of the 
mi is sosdandard tbal, d you didn't Imw it was 
Vencin. it mM be anyone. And standard won't 
cm tbrough Hu wersfturatlon these days, even rf 
tHs done by an undlsputied M^dary name. 

[fi] KEVIN STEWART-PAMiC 


VENOM 

"ftoiii lh& Very Depth«^ 


gapiMEyw^ 


r 


VENOMOUS CONCEPT 


mm amm mmi be mH[w Bmnm 


4i I say it all Ibehme. t don't write Vimorn 
Ison^, I yvrile^ng^. AihI if they 
happen to be ungi that vnuld work wei with 
Venum, we use it tor Venom. I told [the new 
band I to not be (Tightened it they conve up 
with n rilf thpfs neg VepofflOui. bemuse if ifJS 
nul. we're not uSirTE it. Jusl give H your all. it's 
not lihav^'re doing H in IronI of a woild stage 


where everyone will go 'hahaha, you prick, Ibsl 
rill wa$ shttf There^ oidT us in the room , jr$ 
only me WhO^ going to laugh at yOn. SO give us 
everything you've go|. ^ obviously allot tomlrrs 
upwTlli Ihe falli»i Angois' album Hu guys tolt 
that Hwycojld actually contiAirto and that they 
onimysd doing it. sa tho atmspbere tor this flaw 
one waE totally dillercnt and really amazing.'' 



SUMAC 


— -The Dear 


D ok Aaron Tumr aw sleap? As ti tha n^ 
Mamittor aad (twoD Did Man &oan\ records toan 
hare iTECed Our stereos ove Ihe past tow months 
w?en't we're now got Ihn recmtnHJS new 
pmjad to contarKl wito » vkH. TarKd liy Bapthas 
drummer ibek Ya^hyn and bassist Bftan C/ntik 
(Russia Circle^ Botdh. Ibesa Arms Are ^kis). 
Tumei^ aim inih this new (Krtfit was optHfOntiy to 
nmpaa toe heaviert mvsto he^ erer written - iiKl 
whilst thafa a pretty tall order grren the magnitude 
9t hb other binds, Th« kaf artai&l|| cohs ck^ 
in tw and density to early bis, 'C&lestlar especial^. 
Ilisisfti s rnore toroid»^toToiiioi^ttu5l3ii^ 
ImreKT, u moch d i^s' atmosi^beftc eKvwti and 
post rook influence fw been stripped away, Reaving 
the record^ stark, stibkrn sensed repetition and 


dry. hifd^iihlngdlHd nHHwnmlnistenfl olaarty '3fls 
BOisa rock ihin ar^lhm In Hm post-netol canon, 
with many d the rrfti bringing to mA Store Aitoni^ 
Shelac taAed w^ the gain turned way up). A 
Mhig^ triumph). 

( 7.51 KEZ WHELAN 


ENSIFERUM 

"Omt Man Aamj^' 

I t^ been ptnvBffi 1 ime 
and again; the simpler 
Ensiterupn k«ap tlun-gs, the 
better all Itia Finnish bartd 
are. The qumt^t Have always 
EMlIed al straightforward, TariTpagirtg Vilmg 
mOlal, thio crafty CDm hinalren ol death motal 
and folk inHuences nolhing r^w, bul dona wilb 
tfinngh verve to m aka the band s staple on 
Iho pagan metal tondscapo. 'One Man Aiiny' 
gOts H mostly right, !□ IhO point where wO'io' 
mclined to call i| Ensilomm^ best smcb '^tory 
SorygE'. Ttiad \i. until Ibe distu seuvenoe mini 
tole'Dlbum Hack 'Two Gf Spades' arrd the alburn 
neaify deralh. It's an dtimwise fun record - 
Healben Horde' ond |tie bracing title track me 
Homondoijs - faiyt shch soii-inrj|j|gen1 lapses ot 
iudgmeut are unforgivable 

|6| ADRIEN BCGRArat 



ETHEREAL 

'Opus Aetheieum' 

H aving sjient a decade 
fsumayirvg the gloomy 
undergrowth ul the UK black 
melal circuit ihtSons of North 
West DatfuHss iLivafipHl. to 
be ptecisefcortnihiybave eipefterKe umtef toeir 
coA^live bullet be* when it comes 10 Ihisdebusi 
tull-Eeagth. It taps into somettiing darkly exciliag 
indrodl os is oflen Hia case with ihaC-andMlghil 
roster. A rruolstrumol groeves and rHythms hils 
reierdto$$iy. changing dtfttiions tMi kaepmg 
mOmetdurn and raising lOwerir^ walls ol darkness. 



Ihrwgh whkb cul bnitching, sympitonic melodies. 
While ItKia st kmmu and Cradle Ifrets^ ol polish 
on offer, the^ maintoln a frightening, row torocity 
in plates, with toealmosl-lillO Hack ‘Mbenmi' 
prunogtobe paiicuiiatiydiiiimg. corenenibg the 
-savage scousers as ones lo watch. 


[7] AffflfY MCDONALD 
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EVISORAX 

'Goodbye To TTio Feast ibi 

Welcome To Tile Femiiio' 

me 

E vi$dr-ai[ 

iuciiirtg $mnd the W 
UMler|r«und k\ a vhils, » 

is Ihw first lull-loi^ - 
aflbcu^l 1 ^ 1 )' thirty and a hell mmules. 
rnafbe 'luii-ien^iti' IS e bii £enamd$- i$ 
aa a^ut trevilyanKj spKd, but 
uuld Dcrfainl;/ stand lu be lunger, as theband'i 
rtkntl&ss swiflj e1 noisf. ;rowka^d siueams ^ill 
i^arm Ibe hrai a1 any Nn Qt Qrutal Tru|hi"$ la^ 
ten album V The band alau $hamiN bdeakHci, 
■stoD-staii ritfsand humtur pF iLijBders 
NaiDDsIs. whicli is unsuipriani^ fiven thal 
Evisnrax sharia diurmnar ivrih lliat band. Tlw 
lan^ liadk pruvRlfray can de alnwsnherics, 
tcQL GivE M$ rmjME nest tinK, lad;! 

iS] EDCHAjW 



MAN/BLA 

■Four Way SplH’ 

TTSEzn 

■^^ldlB£ rideoa 
*1ieeks.Jbii j$a killef 
I twnplatwiFnmfPurpfllbe 
besi imdctHt bands kicktfi^ 
ilbtorildItheUKal Ihe 
freebal^ sound hard^. b^avierand 1aite 
Ihau ever andoben pr-me^m^; m a 1ine-be8liEei?nt 
lashlnn. FIppvthiQv^ Manareanithine but. 
whiHiviE \>» a stffmnith Iheir Uran^dy mMtc, 
ERbnicalhfclullHiEinE oust, and ttm Blasted 
[fe; heir Everyth in£ Hdh somE insa^ paOed, 
Ed;^pr- 1 he-seat puai I 0 (L BtigblOn'sTeel arE leil 
In rtwid Ihines cri in vKleefistvte; a brand mi 
band leatunne ei-patetK^ qF WulF. they ere 
an eurnmE fku wt Fir lns>frs ol metatlic grind. 
Qf^al a stinn^caliabHalian thal shorts UKHC is 

EVEt spfEadirtg itidarlnlngSy 

[ 7 S] iAN 



EXCEL 

^ Split Image' 

i Z 

F arw nF Vtn«e Btacb 
hsrdurottili airear^ba 
Farbiilar i^rth Ibis suporlalive 
$iice nl slick ergElrKi$r. it 
h?vin^ wiainailif appealed 
bapk in on ^icidal R«wds. but profis 
to Soulhem Lofd r«o|niun^ a tnie ciassK 
Abon lli^ hear one and iyamifiE.TD n 
pul IhetEand a|iv& fpt a new gErvelalen pi 
larti And thebearili pi 'Splil ima^' i$ that it 
siHjrvds as good Miffiz when il wars rclaa^d. 
thererqnrkebhr Fresli Randy Bums pm^fuction 
Bnsunng every iiicisivo nfl hrtr its siaik, tbe 
band's untostraiivd latent and ynitblui irMer^sily 
slili IrnbuinS the aibum with a spnulrte^ 
[Bi[>abte energy. Right up ffietie will Ftoltercy 
and Sulcidai landertcies thomseiws. Ibis shtl 
never letit bid. 

lai m 


FINSTERFORST 

-Mach Picli Fi-ei' 


TTf 1 U ever ones tP sby away 

PIlfiMn doing ibirtgsJn 
an e^ir: Fashion, tibrman^'^ 
wB ^ Biack fpiesi pagan nretal 
FinsterTur?! give |he 
likes of WwH^snrnow a run foi llieir nHmey wilh 
enthraiiing IfkKs running up tu ?4 minutes 
on aifanm number Four. It's nm Jiistthrs oilbor 
a; Ibey combine LhP boM blEmEntsoF |he InilL 
iti^ai bor^ wiin diean uncai barttipnie^ e ia 
Tyr, blocktnjster ofi:[>estrations. bis chorai p^rl^ 
and a h«il oF Iraditionni inalruments, sueb 
as an accordion weaving away. ThocambiuDd 
weight ol It aii ntakos for a real fanlastical 
ndy^^ay arsd a hugEly eniOyabie nrtb Id buli 
Ibankluliy never becoming ataiedeapile tba 
filmic lensth ol Ihis ambitimts and weil> 

Kccuted aifaum. 

| 7 |PETt WDODS 


Vha iasi ihings any fan oi lormar k£sp\ 

I iegend tMU OiitKbrieMer win bo looking 
for out ol one oi hi$ albums in bio 
innouf twn or Intrigiie, and rndeed one might 
evti! suspect that, wern many !FaF^s of lbs 
charismatic trait nf stibol controriEed by 
anything other thsn cortooniih, weil-touled 
trad metBl bomba^ PBokngied in an atrocious 
PtiUtoshupped sleeve, they might well ask for 
their money ba^k. True In form. 'Decadent', 
tha fitlHrtth this InsliEutlon bas dallvarad 
since 1987 ^ 'Animal House', is oh«i; full 
of tbf man's Iradomoi^ bluster, which ties 
essentially lemsinad slylislkalty frosen in 
'Metal Heart'^'Sereaming For Vengeance' 
formation for that entin partod, and only 
devlales th 1 $ lirne around; fay way of the odd 
Guriwjs spoken word inlerlude ('Try eoting 
yuur own sliif , lor once' he mutters a FiHle 
Ouzzifngly hi 'Pairt;) In fact, Ifae appeal 
of 'Efacddanf depaods almost anltroty on 
tha llttoner's relationship wllh Udo's still 
lernark^bie and paint-itriopro^ pipes, Hhich 


largely resamble a 2m cantury cyborg s 
Mraoke oHort at Briars Johnson, yet whose 
ecc^ilrkrtles fun nulabFy agraurvd oo 
Itie ovarvrrougfat power bailed 'Secrets in 
Paradlsa'. landing at a tarrilyliig hinterland 
somewfaffa close to the t^ath ihraes of a 
Teulooic OUttr Reed, ■Qroiiously oblivious to 
all Of any developments oFsewhere in metal, 
'Decadent' - for all its absurdities - is 
poss^^ed of a vim, vigour and stridanl joia- 
de^vivia Uiat provu very hard to resist. 

[&] JIMidY MARTIN 
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OZZY OSBOURNE 

Evwn^'S iovoonleSabbortli vOCalfSl 
bounced bock from Ihe brink in ] 9 Mwilh 
Ihe classic 'Blizzard Of Ozz' debut 


KING fH AMONG 

The inimitable Mencylul Fate vxalist lufmad an 
0 qi.E 0 l}y formidable Oullil in - |he re$i i$ 
hislory 


DANZIG 

fhlginally known as Samliain, FicliRubw 
apparently asktd Clei Danzig ta use his own 
mpni&Ef lor M% post-MisHts sulp pidlil 




TORCHE 

'FiDitartDf' 


M aybe it^thfcmo^ placebo effadofthe 
uflrOHCirto artiwrtof 'Hamnoniiift'tho/t 
has ^ tp Tvehe bang siapped wrtti Ihe ungainly 
Dombiryitirm of being labeilad pop sludge ss 
the retease date ter 'Restartef' approached, Sp 
I fs Immense^ satisfying when il promptly sals 
ifm\ 0 rnarfcof when opeiror 'AoniliiiatlorkAHib' 

Is irnmediateiy^pwv; dark? arvd nastier Ihan 
anything on the ralher moFE exuberant predecessor. 
And ttiieugJhDiri, despite their still racellent rxntret 
of and a catc^ tune - 'Blasted' and 'Lnose 
Mon' spring to mind sinra tboy bordor on tbo glory 
diTs d 1 So-Cal punk nxtk -this is a Bitocetber 
bteakar affair, like tm the franttc chuming 'Undona' 
Df the gothic Cathedfil-es^ue vibes nl 'Sanfer 
Hamnw' morphing IrriO'nlgtitmarishcnjrKh a^id 
walling solos. But this being Tord^o lha soogwrttlng 


is matioulws endttghteftbab story bendils 
policy^ and thus tkir trend ol sludge a 
di^rdive arnl fascinating. Ifeslaiter' is pmof 
[Hsitiva lhat Yomhe aftlbathmkirvg faols 
sludge band. 

IHI STEVE JONES 


GHOULGOTHA 

'The Doathiriass Cloak' 

■ II I 

G h(Hd|olha. based In 
San piEgd, QalUVnil, 
lOrmed in £dL^and tEatureW. 
SarantwHlusjaf Decreprtaph, 
Encptfination and reltier 
BeFftdm among dhers] as guitarm/VncalisL To 
data Gbodgolha has released one Akki wf E? 
and a ^plit mlh Jnb> Boaknesi. Qfl ttra dEthl 
ful-length. Gbuul^otha aves a hugeftebl Id 
H nrffi Chrhlps lbi& is npt nacessaiT^ a bad Ihi^ 
because » one don OKull, doom-^en dealh 
nratalouda like Necros Chriilci. brf soma ma^ 
quoslipn OhOuIgptha's 'Originaarty''. Gtoulsplhg 
la^ ftpcrpi Cttr$tc;' classical BElodicistn and 

tnd still cpniures ample dfead. '. ..Cloak' 
makes tor a solid debut if you like such dark death 
molaland 'Austere Urns', one highbght. sounds 
9udly lie y« would apect it tO sound. 

m JOHN UlNCeMOYER 



GNAW THEIR TONGUES 

^Collected A^cx^ltf&s 2005^2008' 

I II II I 

G naw Their Trmguas 
are a unifiuE heact- 
Tbi$ pnE man h^ii sound 
machine has an immense 
lange dI musical lorlure. 
Irom Ibe harsh noi^c spnaker shredding 
style through lo sacr-ilicial doam/sludge into 
ttio unhdiiosi ol black moial and bigake^t 
induslrial soundscaa&¥. This cullection of 
noise woiiis is an oufstanding double disc 
compendium ol nightmarish audio, clawing 
tegether cut-of- print pandempfiiums Irom 
the linst throe year; ol GTT‘$ ;ii|hefing 
existonce. Tfeure are many ariisis lhat play 
with noise and allempt to o^ptuie il but 
GTT arc one el tho Few true blackerKed ncise 
artists that can deliver true horror in salanic 
Surround sound. 

wmmmiii 
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SPECT 


Magick' AVAILA 


libook.coirf/circlespccyeliaunting 

ftubexom/user/circleJroectret\t 

cl€sp^^ehauiitingaba|dcamp.com^ 


WWW. RQX E AVr MUSI C*CO. UK 

EAVY Music 


Heavy riffs, shreddjng guitar solos and awesome 

VOCAL MELODIES BACKED UP BY A FULL POWER RHYTHM 

section! 


This IS 

UK HEAVY METAL 
AT ITS 
FINEST 


AWESOME DEBUT ALBUM AND LIVE ALBUM 
AVAILABLE NOWl 
WWW.OSMlUMGUlLLOTlNE.COM 
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SHORT G SAVAGE 

EP ROUND-UP 


V 
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% 
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GNOSIS 

Third Eyo Gate’ 

| rihe lact Ihat Gnosis luail 
I'mn Florida ri$a \Q 
1hpu^lil$&1 Tlio Tliird 
Gate' beinre sq polfUied that 
IE glisLens ai^ the FlonJian 
^un itsoir. thon think a^ain as tliis, their 
daiHji. ijwes much mofe $tyii$licaibr <he- 
mtEiflfi r^iess irf Etw liemp reppmings it*al 
crawled ehjE cl th« Eastern US axia acms 
hot!) death and black wotlds tewards the 
end at Itia 'flOs. Pour siibslanEial amounts 
of pTirreva I Grepli hl^ck mMal arid a Ecvcti 
dr twd dE My^hriet's. maEevDAdnE murk inEd 
the rrbeltin^ pot and yeu have an impressive 
debdl IhaE reEjse^ la skimp un alrrmspbere 
and raating at one Mid and shrodding gniEars 
maefuEemg Ehntr fAray throiksti EIh daikness 
at Uie Ntiet. 

I7IGUV STRAM 


HATE 

^GrtisadetZero" 



I nisDlatiDn.llate'^vaiying 
sErains tA viCiOuStf angular 
shraddmE, peicra^iva battery 
and serpenEine trftvwrk make 
lor a lantalislni proposhifn 
on papef. BuE rvtulo nianyanartisl may lack Eha 
E^cbniqad and vision tp oalE a cdHianE 
rmtuEanul ol Itite^clHdan inlluar^OS. Ehe RfliEii 
medunj;. crew's slkkJ^ assembled criHswer lare 
positiKi^ r«ks at rdvelHtic Imrcrs. 

Havirti imlandy ensaafod lisltrvff m a 
mesrnBfic piijwssrOn d1 efeaanEhr pqp?d rilFaie. 

Ehe garsllits CdiilarEians OF aptly-idled ^andnul 
leviaEhap' laom niEkdqarishly lar^c wdti dmbotical 
majesiTy. Whilst a pedion d Ibe vocal phrasing 
featdrfd here artd Ehcft may border on repeldht. 
'Crusjdeiero’ n:a MArilHtess b^slefin^fiCMcise 
In mirthless, millEari^ic tidremity, 

16.5] F^tCOULMAn 



GOAT SEMEN 

'E^d Svm Satana' 

3TC1TTTC* 

i^nally.the eKweimu've 
been lodkmgrdrto 
mafcb down IIh hi[gh slteet 
pmclair&in^ ymr Invd nF UoaE 
Semen in an Eilramely loud 
wice. Plyinc their blackened deadb melal trade 
in Ljm4, Pen sinc:etbe Eurn ct tlie naillenniam, 
these hellbeund [Hol-sp«ters havetavoured 
demnn^liE pmeflleal dvOf a profHf album unlil 
now, but damn IF tgo Svm Satana' i^n'1 Fully 
t9M-meltiBiB, Itorthy keepers ct the paked tlame 
Sodom amd Sa^edFa^ IgmEed, Heyra's vocals Flin 
bel^en a demented slubber-growl and a tnte 
meEal shriek while ludanst Brielb charges into 
burderlme-lEBelmrP SdloC- A $lLidEe-pacad al^ven- 
mmuEe number E'Hamhre, Peslo, Guerra T Muertt') 
in no way kills the vibe. Goat Semen havosot tk 
bar tor blazing SAlanRcesErMnlEinn 2bl 5. 

[fll NOEL GASDNER 


HELRUNAR 

^Niadoi'kunfft' 



C ei^^ntinf] their atitus as a 
Force ajnngsEt>iman hlatk 
. melalnitai^ll's'Sai'^llf^rur 
. had ElW talk ol -rapit^n^ oh 
: their frjfioiHjp, and ham 
dwe SO vtlh ititdeiko>dR', UiiSuB|ttiepQ«ffi 1 ij|[|r 
rkyEhmc approKh Iheduodispiavedon previous vwls, 
iridi BinunaliUrtyetimphalK isetflfiesbri^periaba 
darkness Do Ehe CDoipOSiliOnr, liiedecliunElE ttiBfSK 
comparably apotaiyptic to ds pedttesfflr. liih 
Skald braupirskafseGerisaflic valions addiuR a 
dlstiiKt^ ^m atmospb^ k the jl^'s blackened 
The rKord rttHadingf^ hh t&e bartd make 
an Rpenmndal foray mi AnglopAonic territory. Hith 
tm miy bomEtudmenl d 'bevil$, Ive^hote^' 
newalifif pemajirs a darkb hurmurousside. Den't lej^ 
Ikaufh, fteiea wle cl^r ihe tiidriKr P^vlKcy' 
them at their ragjngjy dmoeis bssL 

[71 RECHTAtLOf! 


^^ ou knw ifert. tf iw ■ara Pali&an, w'd sertoarty rwafisiriif a dramaite ffljnvertion 
' Tf ofEhtElird^snrnd. lWhilraort FTttoeniBirs,(^M-tenplhiindC3^ 

I ris^erttt^jurtalHvtmryiwidirknoPsttiem.liley^ 

can f^Htwmr they damn well pkease. »vtq nrtlrysHidhinp mr^This^ jurta-tandm 
aptui1omikpdrtfiaiwffulk»‘^iB,ffithbrrtwEP1li(^|7.9, Soi^ 
based dnttttamgd the sarnenarr^elrtmilM aibM, th^haveaeoiffed remsK- ^ 

by Jus^ broi^wk and t^s - and a rw sjng, birt Eti^y ill hrn ado tiller 
aiainsE tfffi vocal veimi d tlw spof Afiin Tith Ehe sobrt, deep loioe of SftirK^ 

5a^onasari|ttQmM0Sfi1WaE7tetftkfflefcNBed’,bwyattwnGpl[p^l^ 

on those aimiia Four minutB 1^ tbar insbumental SHga simply ami {actable oF reacts 
arirtTwt GiVs^allWkHkOoMim^ 

Qi to dtWf Eliiitt shsiltf OiWi My£h arti^ 
y| Irtike kis than Etto years etdcrwalvm bdinsddtmeua. tHdilieu vvamafin.tw 
>DhanniSid(Hds ks tuck with the equd^crartnfi^ titled Uidfef, nul^ 
with a Off ibigte caUed 'AnUbts' [7, ftl»e Abov* J. The pns rekeaia calls ft all sorts oF ^ 
JS thiofs lika 'magic- roti' and decribes I vith mdi bke iMIttic^ brt it^ baitaliy very well 

^ done ^ wy well ung byJdiw) SabWhdhjiffe, IE'S hwirtr ai^ biu««f than lha Oitfi*, 

llorpni Star' is Eiivibhri3tch)t and Ehe irtHjie thing Ktui% teds lika o proper bind Ehis tme, so 

m^ifbeUillsifttiii bribe best 

FtM that M'm dorte with the narnes. ^ tbr ISk hi^tklht cl the wMe E»lumn - 

D^atofijAii Ftfturn Klnvicn, a tvkb from tfiotbngham, have t kttle iH^ssumlng sdl-titled EP 
|ft.5r Htf ‘ tbEmbwI] od new and It^ quiti Brantdy bentar than any naw bind has uy right 
bbe-ldVpd Rlhisw^y-theyioro idmduced bmoaslla£zySbri^ liborosisiie^ 
Bloody Vbterdn' , and aRtr foing thmogh the tor songs, instead at the cbmusiy ecpected "di, 
r* tuckoff. EtftthiHigMsw^alwgthenncsof^h.irithabrtoiMsarQckHltfmasweir. 

atgrtft 

^ ' ' Dhaybadmile big naKs-rteasPetv Ihidngrb arming bryou^ Lw^lytie man 

basiirtkmrkhiiiiselFb rest ^lismrtaficlafffts. aid le^lneR shying in sevH^m^p^ 
direetjens since lovtfig The Hiontsd. Ihs m band lAnFlf o have i two-ang EP ort called 
'Eyes 1M<te Open |7r aukf 'fukoAswl] and it does hoOe very hkII br a tcrthcom'inf loll'^efigth - 
aharft-hrtiingclasalcstnrHf n^bundatioiwtharifb span Ihrstirftta twpiMr^ 
asdlvei^iic'gOinidtfgrouiidhav^rroi^Rhiibttaryfieati^^ 

Dohing BKinetSiOrtJ.AhcehCiiiis-iAei^^ Cfutsti and a rarrbus Riling Jdkenish iidj^^ 
screirD here and them ij iw mistd Etus 1m ^ man. 

hi missini things^ did yea niss Mmmfut Gouftyufitlon? If ^ seeing ai ther last iTbin b -rtiwt tour 
yean oM already, grab a opy d IlMcmscanee Of The SOfdsi' [B, 20 iiKlr Spkn j. a half-lwsr, tw-song iHnurBerrE 
of lhair typical^ grandieg dispijriri of ndudnly. aadness and skw-luiug, dying ragg. Wi horrlbiy beaudfil 
Wiile dmm umer, chook not Ur Ofaugr^ a$ weii. iF^h tfily nahonjfity in conom idh the atoremo^Hned ongant 
domistlers.tfHsMhtilaiihffCn Eheirde^ [7^ udf-relewdltEkoEtheff beovi^ 

alwspberie, layered lak^ death rKtal migM taka tbeai a brrgvyy horn jort being 

liK goys thrt osed b be a RrtMkTB such as, cr», DHtbFiicli^^ 

rm\^ a iurkity-less moilh cH Irtt^ rakssn ends wtth the hn-sortg oiabuirtiw etfort bttwHfi Godhtrater 
and Amiga lha Uavti, [whlcb is r$aib the livtaer mired brvocalist tkinnr Kironosk oaM Ihe Outw Paikr [S^ Tha 
Campaund / lattlfig^ynd Rocfifdal, whth iS r^Jeesed on Val^irtfe'S hJy W yw Cin tnOt pwr sffitieatrt 
rdher to soTK dtnr, sinister aaertic stmbreness and tha best fhinna cover C^Someikmf In The Vbyl hear this 
^otlhotL 

m[^m CARLDS SANTOS 




HALSHUG 

‘Rlod 6 t& B^nd’ 

!Z3s: 




lori! if-hcal/crust 
IsQiljC vlaTence tram 
Soutberri Lord: ttiis time 
lE's rotalively now cru^E 
punks Halsliu£, who hail 
Irom CaponEiagion a nd ara full nf spit arid 
malloe. TFierO are plenl/ pd fajllol points to 
'Bladets G3nd' and atl are pretty obvuas 
■' Doom. Anti'Cime-x, Nuciear DeaEb Teiror 
and mil fftr^ntting Bdnem^ Noise TMror, a^ 
the last track 'KvaeEende Frygl' reek$ ot 
IpSwiOti'S guairimris uf crust. Tlie pfodiioEBan 
is boaminii and tight and Ebe blown aid. 
reverb drenched vucats siixjnd er-eat a RainsE 
rhe rabid audn assault ll's all ovor proiry 
{jumkiy, bul now Ehe speakers reak of sniiat 
veuua and £vvaat drenebad fadEEIi^ jaokeEs. 
Sweet! 

tr-SiF^EX BOMWtLL 



KEEPEfl/SEA GASTARD 

‘7T7/Astral Rebirth* 

K «(er 9 r« ii» liltiv )iNi'l 

pfD^ably beed a Siowf 
ittfif Wbmpr Eo 777' Tlieir 
sludg^etakK cues from bands 
Ma bxA UaMis; Ehey don'E 
have Uie bluesy swing of bonds we EyehoKgod 
and 5 «m lo be aimag br p«e diK3)Oltod. whkii 
Ehey delrrer in spedes wfih a verr iaspacttul IracA 
^ Bastsid'scontiitotiofi incorpuaEes the Mkst 
groove that Keeper tnrsake. as imII as acre dro«y 
mOmOnEs reminijCeil OfO^rapled- Even IhOugh 
'AsEiOltiebirlh' ISCleaiEy inifaeiicer] tv ma^dilteienE 
sotnds within sludge, frea EyehaEegorTs groove, lo 
COrrupted-'s drone aid Ciys^pia'si»nk--inllKAcerl 
bladgHnie^. Ehe stylistic shftHttvtrlHt Forced. 
Dvorall these Em ratber ditteml lakes on sldge 
Contrast and ocbplemeGl eaoh oEhd making tor 
0 stmngsgirl release. 

[7] TQMShU«JDEI^ 


KRAKOW 


^CTornftant Heart’ 


kJLikJh 

V'lis IS Ibe feurlh album 

1 linm EFbese acCOmpCisbed 


-i 

musicians, and you can 


dPliniteTY sense the bands 
growth as the opening track 


sets the paco wiEb srowlmg vocals and groovy 
ilFFs. The^ve played around with genres a lol 
more on Itils alDum com pared wilti ‘UonDtilhV 
end each song has a very ditterent toel. TTie 
sleiHlout [rack tof cut and oat metal is 'To 
Build A Tomb' with gallopfng rhythms artd Ehe 
bands sienaliire soaring guitar. 'Mercy' sees 
CTenU vocals combining with h^vy, t\m nils 
building into lllrashter moments. Tbe album 
lintshts witb the nine minute 'Guiescent' whmb 
IS a deticato and rettoclive Hack, and it f-ools 
like the calm after Ihe storm, almnsi catbartic. 
ir you liked SylnSt$ belOfe. ynu'll luve them nuw 
[71 AMY KAFitl IS 


RETOX 

^Beneath Calif omia" 

R elox did socli a 

soGctncular job On 2b] ^'s 
mi lhal EIttS loEert gobbet 
cT rat poison spitting noise 
[unkis msEontly one nl the 
year's mnst esiEing prospects. Jir^m Poorson's 
eiconalmt sneer remains at ns most pblent 
mooaed loan acxompanimotd less -perverse Eban 
The Lucust tended towards, lending eiquisitely 
sardonic seasoning to a rackeE as slick as r1 is 
diieAsud. 'inMun Niclueis^ siirt hystena. 'The 
loevnable End's homophobe badmg. (kalek 
vdioed FiBakodt end ‘^long Wrong Opinion's 
ilud^d demon^lral loti of hrowto close nktums 
may skim tiiHlienally short ef their pnedecesur's 
higbtiigbts ibstMi to 'SbviDi Reunion' and 'Gruaisy 
Psalms' a wctvcrs will oat you in yeitf sloup). but 
the taol it's even elds? mphes |h|$ ^saiElal, 

laiBEhl (i^iyNSKl 
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FOURTH ALBUM FOR THE ALTERNATIVE METAL POWERFORCE! 


|(f PRODUCED BY MARCO COTI ZELATl (LACUNA COIL) 

I MIXED BV KYLE HOFFMAN (P.O.D, LACUNA COIL, BUSH, ZEBRAHEAD) 

ImASTERED by HOWIE WEINBERG (NIRVANA, METALLICA, PANTERA, DEFTONES, UMP B1ZKJT) 


FEATURING VERY SPECIAL GUEST APPEARANCES BV CRISTIAN MACHADO (ILL NINO) 

AND PAOLO COLAVOLPE (DESTRAGE) 


843 ^ t 

ROGK/KMNCW 


WWW.SCARLETRECORDSJT 




"Where The Heart of the Netherworld 
truly stands out is in three epic 
compositions that oach clock In at 10 
minutes Or more,.# They morph 
thematically from beginning to end, 
immersing the listener in wave after 
Wave of rich sound. Heart of the 
Netherworld proves that there is ^till 
plenty of room for death metal to 
evolve, and Desolate Shrine are making 
it happen.'” 

-SkullsNBones 


Black thrashing speel metal from Chile! 
Debut full length coming in early ^015. 


"Every so often you hear an album that 
just slams you from its opening 
seconds. You know, when you^re lucky 
enough to realise irn mediately that 
youVe just going to love this, and 
probably for a very long time. And 
ttiat^s just the first listen... Crypt 
Sermon have Just made that album for 
you no matter what genres, or sub 
genres, you're into. This is so good that 
it's for absolute ly everyone.." 

-Metal Ireland 


B /r>arfi) J 


WWW.DARKDESCENTRECORDS.COM 

DAR^<DESCENT:PEC0RDS.BANDCAMP.C0^4 


JiyjiiiitUai tr 
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RWAKE 

‘Xenoglossalgla; Th« Last 
Staja Of Awareneas’ 

j ehiy agt tkav!- il$en a wrj 

I fir^culis«dif^ndteunh(% 
hriuinir^QrSjMJlIiHnsiptr^, 
^ — Hi apMi^isM-lwfaldlri^Mmpteand 
urKhecli?d dn^wSe. tudhe prttfiiesKm fteAikasa^ 
quirrlei hM etwfe ^ | 9 ^ \i ntf ntrlittaWe. TM'$ 
rH 4 to MV Ihid ikir 4 sm wr prls, 

bulJ im 4 fkfK (ff i iwne band sHill finding 

its fisK. IldoKctHilain sonvof the nsl up-lempo 
lb ffnlf h|$ltrf, bul tfi^r;ii mindi hadn't 
jd iTKld^ Bdn on^ mMd and slylistfit stnib aro 
all «wf the plate twn smntSEs ag^. 
therlnh latiefK«&on an eoiw^e ps)t;i«d(lic 1 rip and 
irtaMpnalMj dowi hnsttariMh 'n' iMirdnHj. hHk 
hril df 'Na^BacSi' and 4 S-^inutiacKs£r'(^bdi/ 
SifLKknggr^bdttiHrala. 

tT| KEVIN STEWftRT-PWttfO 




TORPOR 

‘Ftfftfn NftUilng Comes Everything' 

I ffou like fwirdirt^ 
tieauird&'S Id be dellvErcd 
in pei^n Sb^istit b ydiir 
lace, ifw pr«habl;/ tiave 
come imsi Torpor airpjctv 
aptnirg fer a of yujr 1a^nt«s \n LondiKi 
lEfabbi1$.^ epnar, ArnbtcdK -and Even if ynu 
tidoen'I. Itiat tprtlp^tiv }bpuld give you ^n ide3 
•nhst (o expect. hiercllessLy dens^ and sbn jty, 
ti3rdctre--sljdj!v bteahnese witti h\f\h dI Vdll 
Kaven lhat daD^n'l rpallv l?t up for a -^ennd. 

In larct, ifou hind gl wl^fi lor 3 liHle v^ne^f 
tiaMwav Ihrongit the pnjnding. but Itiere i£ 
a certain cherm tn the 'my evefylhirg is just 
greyl;^ built up. dregK^d hjI and crashed 
dnvin until its inevitable cwiclusidn wittveut 
bpconting slale or jusi la^oless umsq. Uneas;/ 
llslenins n1 ils besl. 

[i.snDsi mm mm 



SONANCE 

^Black Flower' 

J| s Temfom r^w gienenltr' 
n^Mreiee siieefs kikks 
iheBmi^ land ef^'n'lHr. 

3 litl^ imag^ipii l$^nie1hin£ 

Ip be ciKHsled. a»J rl'SiprIhlS 
reason 1hal BtIsIpI transgressors Seance are head 
anctshoukhrsabwelhe twipetrlion. Btaitf^r' 
caidl^Hl a^l/ptc ^ertra-esqpe^tplings 
iritb tb& or esi 3s On Ihe drasalE and 
^3udlinglineeii-nivliG^ Idlecul, re^te wTlh 
a genuine desperalin and grim eatb»rsisLYe1 
flseflhw Ihe band prui^lhemsel^ equalhra^pt 
dtsliKg-swallKd mebdK molamMv»d hleadi 
amtuenc^ along w^h a(k)d5$«d-«due3ppitH0li 
tn Eedurt afid rESlraiOl. losing ii 3 br^dnlg and 
atrnKphesictMjr'(fc^|i(nee. Far tevmd tbe cliches 
cl Ihe 'past' prefvE. 'B^tdbwf' nvrieselegvwrlh 
felurt-ihKk. 

r^-SI JiMMV MARTIN 



UFO 

-A Conspiracy Of Stars^ 

A lllipogli baving 

celebrated j^car^ ars a 
bartdtlf.l^tiaro only lurnmg 
I 27 in albUBts. Dn they ti 3 ve 
I ItiE k£|r td Ihe ngtit door? Fur 
Ibe most pai, thne's slill e youthful sparkle 
here. Originaling fiom a pce-spant^ Top Or 
The Pofis-appiovod era of HirHal. theyTaar 
irttpoflanl cdrnptnient nl Briliiti ruck, vnlti tnanv 
slgnilic 3 nt aluntm. fheyTe the reason we have 
MaKdeUi fer alarter^. While descen^laFit bands 
have brauclsed into Ibe most nverwhe^n^ingiy 
complicaltd arHl amorplwus lamily tr«. Mi^g 
3 rHj ca. Iiace remainad fairly naolulo, nuslcally. 
Tbi$ \i mainljr dnKrrable. laidbaCk pOp niel 3 l. 
but at liniK il verges on liied blue^ rock lhat 
sbnuldnT come before a dip intc e rewarding 
back catalogue. 

[ 5 ] m-immm 


emf I c 



vmef RibwbKti Reovds Mdv jlM ^twti 1$ back wHh Nr hw Impdim 
Nhd with Croppy- Minfae^ debut £P IS hear Teffpr!' (6^ Dead Bevt 
M«dlii, we're instintty stepping into lainilmrlxnf^^ monHef tt^n 
rinm an nid 'lEOs Ihhidt fitch, creepy lampfes and a bunch of hsrmef nrcumsd 
mimbon of Crypticut and Stud FrHi gathered lo vnnrt a Ihrast^ 'tmm of 
grinding d«ath aeut i iii Impetigo. Shame though Uult ihis is sp palnrully ^lurt 
Ptoklhg in al evert ten mindtes. . - Unr&ml miy ctSam ID be Hitying on 
Nisum's kffeEy but this bweb uf seasoned rabid dugs pncl. Brooks Wfrun aitd 
Steve jansson who both play w tbe equally awnsw drastically difterent 
Tmetmit and Crypl ^on) ch«f Iheir na« attar linruplls sofa ma^terpMoa 
IVom 3^ Tbit bdng said. Mn tf tMr dibiit it simply caNd, well, IklndsKv' 

(T, yrtopenkahlw Axq}, it dOesnl |USl Smash ^lerylhiDB 0® NfiJ5f-s(|i^ 

- Btthoijghwhen tdKt, il does with brthal ureclsiAANb b sieBt sound ID boot 

- birt lifso tets dissonance-i dual vocal altai^^n and Tew rrTore stmetured elements 
cnep in so Ihibgs arenTt sn lirmr. Mlsi&d would hava Inn pnoud. Canadian 
giinden AiclmgBfhuE araopeat^al about thi so-calied genre *mlnca nra' 
js practised bf Aiafbocits [who must be GDirtness B«?h Of virid flecerds worthy 
for their insane Bmnt uf sp^ 0^ by nOwK hence their n^me. HA, Iheir second 
PWF album 'Mumanbert (6, £vor^day}ut«} evonluifty dil^ilesin Ihe 
Far grimmer and murtder waters iff {oregrirHl. wttb disgyuting sounding pitch 
vocals and only a lew scatlhrid D4ie^ parts bn disturb M twenffy-orM ainute 
long blost iiA br ^emoo 'BOfie$aiK bieft from SevUmm aad Brand Supw 
Bhwl Court Malign HossAcrti arortt fciig Id wfn any pcints for tbeif 
graphic prowess but that's the whole poirrt here ax their soohonure album 'Boned, 
Boned And Curiod' { 7 , Xtmm Mu»k} Isas ugly as their music. Hfiavily 
Irupirad by Autepty and epttialfy Cbrts Ralferfs ta^ lor barking vocals and 
hubbr Oi^tud vomd arwl puc, tbis Is dd-school dsalb midaJ that earns litrta 
about ortginiirty not about being ihe Hsst 'brtNlBr, yet easels at reeking d thtt 
awlut yd beautiful at tin same time pulrfd stmeh. Tbe prpdodkHi ain't ahnys 
perfed and this mil probably be way boo sloppy for your average deatbeor^ fan, 
hirt H you'll m naughty t»y (nr girif wivn tikns to gefl bit or tiir eara all dirty and 
Slaa^. . . Many havi iriad tn neprodua ImmolallonS unique wt^ of suffocaitirtg 
tNw audience with Iheir mrisic btif vtry fp« hjve tr^y grasped wbtt ttn wwd 
'dytamio' ■lews.TNiietherlindS' Daslroying DlvlnH? are just umd 
tin hapiy tew ttnugh and Iheir fourth album, end fM since 'TMhnr 
Doainlnn' (7,1, Lavodonie) liiHmeiidtylHwtd-uInteirtltka^ 

between rtevastifcing nld-^pfi 3nd tension, ihe moumlul sokK 3ddi4g an 
erin creepy vibo, Uiidagie Swodoatb finatb migtui fomembef tbe name Goddefied and their sofe Cd 
tai 19$^ a short-but-swKt EP cobed 'Ahysj^l Brid' racof^lod al ^nlight studio Inhere dselT^feleassI 
through Calitemun cult inprint WM Rags and bug sofd^ Evert if tbere's no bosh mm hum their camp 
since ftemnants Of Tbt Aif. Iheir conebaefc seven inch on Bbod Mimst 'InbumatkHi i>f Shreds' 
Mem^nlD Mori) Is I wdome compitaitHm d Ehairerilira diso^ inairtatkHi at 

Ertshririod's Sole 1991 demoioi^^eatefetneni^Med bstCP The mteutes pted 

'Abysmel Srfd’ and 0$ many Drtornbed-insplred rith [lislwi to TePIfe Die" be proof] aie, by far, Ihe only IhwE 
intefesUng hen^ Stall, lor those s« sewgs. it's worth tbe purebBU. 

Words: OUVIEH 'ZOLTAR' BABIN 




STARGAZER 

'A Marging To Ttie Boundless* 




[ Art IhcA last 1ull-ki^h.2rtlB‘s 
WAGiEOtWaikDI Ages'. 


Auslra^'s^argiar produced 


'a |iea1 workofa^' irujeert. 

\ it" ir 

[ A pbonHiumal release. '...01 


Ages' VNS a superb adi^ft sHtem^Hiyi mnHaiom 


cre^rve enlEty nol cDBCXtned witb iDi shartiled 
preconceived genre > in Ihiscixe. bMck/desIh 
mdal - rdes. 'A Merging. . '. follows Ihe same dan. 
twisbed d»»|^s]. which is cnce again, an aifire^ 
"RM''3nd wOndertut affcOKh. The sewn akliemical 
and challGRgjRj Iraclii OiBpaismg 'APAergmg . .' 
araeach a hqhNM kn myr^ reasons iatmusphefe. 
musiciansbip, tah?re.tlc.). and ocwsislerTlIyrmjd 
ttetnriysltvntrK.c^-mindea lis^. Thnt 
dynamics are empleirtd toaubrlultyllumjghciirt. M 
eSpEialiy In# durmg tbe Sublime Bieven-mihule apic. 
The Grand Efualiffir'.whicbddies all desonugion. 

[ 8 ,G|JCH 1 N MINCEMOyER 



UNSU 

^K.I.A.i; 
rnTT\ 

F reicb gnrMi quariel 
UhSii'S depul qlburn 
■KIA.I '- that's, stwrt ter Mi 
IdiolsAnd loon^'. apparently 
_ teaturei, nmongsl utlwr 
vocal stytes, hiee' peg-squeals el the slyle 

Vrbiqh will irtDbe anyone who had 3 MySpaCe 
account tear up with rMstalgia. 11^ rwt nil !eb 
For a Cnwtoy demos Cihef Unsu though, ax 
some rills suggest they'ue b«nn learning from 
Did Crttembed iKOrd^ iDp^ reltinr than just 
Cjppying llrnir guitar tone. The (Slightly dated] 
Lucy Liu nnd Nic Cage simplex mab£ a change 
from the usuat horror film or mm noises you 
find on giind records. To be Iwnest. this Is 
relatively lorgollable stuff, bnl il's hard to 
begrudge a yflung-isb enLh|jSl3$tjC-4oun.<ling 
band clearty hnvirig lun, 

(S.GUI} CHAPMAN 



VISIGOTH 

'The Revenant King' 

CnEZE 2 

C niikng straight fron 
the bairen Waelolands 
□r. Eim. Ulab Ci^, 1bes4 
newcomers make you warvt 
to crush your enemies, 

SOP Ihrnn driven hofure you and hear tho 
lammilalions ol thr^ir women. Visigolb ticks 
all |be rig,h1 boxes 3S lar as he^vy metal 
gmx: Ibeir cover artwork or lyric-s could have 
fit a Cirilb UngnI album, they lovo lo go in 
epic mode and they know Hieir 'SQs cla.ssH:s 
inside out. It's only Ibeir singer's slightly 
IhEetrlcM ralsEltO. lhal them treading 
a lad 1im much inlu True melal' tcrrilDries. 
lhal might put some ofl. But as prediclable 
as this Is. bow oauld you not like a hand who 
have come up wilh thuic own Iributo to rate 
pTayirtg games with 'Ctungeon Master"? 

leiOUVlERmTABBAOthl 


WARHOR5E 


Koavsn T^ms To Ash^ 
I II I 


W arhorse'^ solelul-iHigth. 

As IteaVEn Turns Tn 
Asfa'. is a CCiPlSAl stun? dDOrti 
cull classic thal dmands more 
a^enlififi. ForturMtetylw thuK 
Abo misud tho Massariiuiefts trio's dr^t b^ 
in2Drt]. Swlhern Lord has reissued il wilb their 
final ER T Am Ding' £2^302]. Musically. ‘As Heavai 
Turns Fd Axil' remains an asphyxiating Irik tlnuu^ 
ropelitirHJS waves of aiiid^lififr abuse, as ewermous 
grooves rol inla uasatlhAg dirges which lumber 
across psych-flecked passages - often within om 
saiE- WiAn imrHBfsryfr Mr-kHtf ode to bunEod-otd 
fflisefy( yflcaiisi/tj^ssisiitnvDmos yiie SGeami 
sandblasts skin. So. SBcrifKO yovnseff to Warhorse's 
subleiTanean rumble and ifyau'va sanily s^re, 
take a bt cd Ihe EF. which adopts a n»ra Kyuss-on- 
(slrcoiEvl-Quaaludes approach. 

l&] O£AH0flWTl 
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WtrattSALE AVAILABLE 


FACEiC0K,C4M/WAHL0RPCL0T»]W 



Foel Studio 


Est 1974 


You know youYe in good company 
when you record with us». 

Primordial Electric Wizard , Napalm Death, Porcupine Tree, 
Winterfyllcth, Conan, Serpent Venom, Moss, 

The Groundhogs, The Stranglers, Capricorns, 
Godflesh, Hawkwind, Van Der Graaf Generator, 

Taint, Blue Cheer, Latitudes, Cerebral Bore, Neuroma, 
The Wounded Kings, My Bloody Valentine, Dyscarnate, 
The Alarm, Xerath, Powerquest, Litmus, Ozric Tentacles, 
Amon Duul 11 plus countless others- 

Residential recording studio featuring the best of analogue 
and digital inc Pro Tools HD 3 . 


tel: 01938 810758 


www.foelstudio.co.uk 



SEVARED RECORDS PROUDLY 
PRESENTS: 

THE MOST BRUTAL DEATH METAL 
RELEASES ON THE PLANET!!” 

http://sevared.com 




UNFATHOMABLE RUINATION fUK) Idiosyncratic 
Chaos MCD i T* EP VINYL SR-274 
Severed Records b ver}' pmud to sinnounce the the brand 
new 2014 2 song EP released on a limited edition 7'* VI- 
NYL, and on MCD in a cardboard cases. Strictly iitnited to 
500 copies each!!! 100 Green, 400 Black. Crushing Ultra 
Brutal Death Metal from the United Kingdom, Featuring 
members of Embiyonic Depravity! Fucking 
SICK!! FUCKING AMAZING ALBUM!!!!! 




i). OTHER HOTNEW REfcrASES: ^ > 


^ '^1 I J Sr -■It 

'•.II- 


- -Km 


DEC.WING PURITY, 7 H.TARGET, PUEl'LENtiCbfeSf DISASTROUS, INCINERATING PROPHECIES 

BUY3GETH FREE!!! Hl^:/7si^ARElicX>M7X:^^^ 





BLUERAY/Ca 



BLU-RAY 


MOTORHEAD 

‘Stage Right’ 


STEAMHAMMER/SPy 


I t's been touch and go 
on the Motorhead live 
front recently, with a 
string of cancelled shows 
following in the wake of 
Lemmy's health problems, 
and as such, it's probably 
a fine time for a reminder 
of just how powerful this 
band can be when let 
loose on stage. Originally released back in 2005, ‘Stage Fright' 
captures the band's 2004 concert in Dusseldorf, Germany, and 
this shiny new Blu-Ray reissue allows you to ogle every one of 
the tiny hairs protruding from Lemmy's warts in glorious high 
definition. The 5.1 surround sound mix sounds impeccable, and 
if you crank it up loud enough, it's almost a worthy substitute 
for being there - almost. A great set-list pairs classics like 
‘Iron Fist' and ‘No Class' alongside less commonly aired tracks 
like ‘Dancing On Your Grave' and a bourbon soaked rendition of 
the acoustic ‘Whorehouse Blues' for good measure, with long- 
standing members Phil Campbell and Mikkey Dee both turning 
in reliably powerhouse performances. The bonus material 
consists of the standard dicking around backstage, testimonies 
from drunken fans and a brief documentary on the band's road 
crew, but hey, let's face it, it's the music you came for, and you 
can rest assured that this is still the definitive live document 
of this particular lineup. 

[8] KEZ WHELAN 




TOY SOLDIERS 


101 FILMS 


D elighting many a movie 
goer from ‘The Goonies' 
to ‘Lord Of The Rings', Sean 
Astin really gets the chance 
to ham it up as a “reject” 
delinquent in American prep 
school in this 1991 retro 
2nd grade actioner. Life is 
good as he spends his time 
causing mischief with a gang 
of reprobate buddies, much 
to the frustration of Dean (Louis Gossett Jr). Then in a plot 
convention that should have won awards for ludicrousness, 
a gang of merciless, armed to the teeth Colombian drug 
cartel terrorists take everyone hostage and the film 
descends into a fun but tense slice of American gung- 
ho bravado, coming across like a mix of ‘The Breakfast 
Club', ‘Red Dawn' and ‘If. With Schwarzenegger otherwise 
engaged and the army repelled by rocket launchers and 
other big bastard guns, it's down to the hapless Dean to 
declare that these “boys have a real problem with authority. 
There's no telling what they will do in this situation,” as the 
mayhem ensues. ‘Toy Soldiers' comedic but at times brutal 
approach is well paced, despite the near two hour running 
time, and for those viewers who have a penchant for guys 
standing around in their pants, it's no doubt win all round. 

[7] PETE WOODS 




SOILWORK 

‘Live In The Heart Of Helsinki’ 


NUCLEAR BLAST 


S oilwork did the unthinkable with 2013's double-release ‘The Living Infinite' and actually 
diverted from the well-trodden path of melodic-death-originators-transforming-into 
alternative-rock, thankfully going back to square one and sticking some blastbeats in their music 
again. The transition revealed a newly reinvigorated band; a point that is driven even further home 
by their first ever live DVD ‘Live In The Heart Df Helsinki', a visual record of Soilwork's return to form 
both musically and on stage. 

Packed with songs old and new, an animated performance from Soilwork and great sound and 
recording production, ‘Live In...' demonstrates the band at full-force and proves an upbeat and 
engaging watch. DId-schoolers will get all nostalgic as the Swedes rip through ‘Like The Average 
Stalker' and ‘Sadistic Lullabye', while the undeniably infectious choruses of their newer material 
showcase the band at their catchy and feel-good best. Dynamic video editing effectively captures 
the energetic and jubilant interactions of the musicians onstage, with Bjorn Stridd's performance 
revealing the front man to still be in possession of impressive range, and being only overshadowed 
by bassist Ola Flink's limb-tastic presence. Topped off with an additional two-part documentary 
both delving into the band's history and revealing the behind-the-scenes action of the recording of 
‘The Living Infinite', as well as exclusive videos showcasing Dirk Verbeuren's drumming prowess, 
‘Live In. . .' is an enjoyable insight and summary of a band enjoying the crescendo of an already 
successful career, and a great package for any Soilwork fan's collection. 


[7.5] RICHTAYLORN 



EXORCISM 




E ver since Friedkin 
and Blatty got 
splatty with pea green 
vomit, films about 
exorcisms have never 
gone out of fashion. 

There has been a recent 
resurrection of them with 
the likes of ‘The Last 
Exorcism' and those of 
Emily Rose, but unfortunately the only thing being 
vomited up here is a shit sandwich of a movie. It's 
a (yawn) found footage feature but seasick camera 
juddering is the least of its problems as a group of 
annoying wannabe film makers take themselves off 
to an old coast house where, decades ago, a young 
girl was possessed by a demon. Amidst all the bad 
acting and cast histrionics, strange things start to 
happen to the “never to be discovered” crew as a 
tried and tested formula inherent to the sub-genre 
is rigidly stuck to. With seemingly no budget, sfx, 
or acting abilities, it's left to a girl tied to a bed to 
growl out obscenities, with the scariest thing about 
this mess being that someone actually decided to 
release it in the first place. Apart from a mercifully 
short running time, there's no redeeming qualities 
about this at all and once watched you're going to 
need exorcising to get over the experience. 

[0] PETE WOODS 



'The Room: 

The Definitive Guide’ 

RYAN FINNIGAN 

L ike fellow cinematic 
blunder ‘Troll 2', Tommy 
Wiseau's ‘The Room' is one of 
those films that's so poorly 
conceived on every level that 
it comes to be regarded as, 
at worst, a cult classic and, 
at best, a work of twisted 
genius -the old “so bad it's 
good” phenomenon, in other words. The film's creation is 
shrouded in mystery, not least due to Wiseau's bizarrely 
enigmatic persona, and thus Ryan Finnigan aims to 
shed some light on both the production and unlikely 
legacy of what is often referred to as “the ‘Citizen 
Kane' of bad movies”. Finnigan is clearly a huge fan of 
the film's various idiosyncrasies, which is both to the 
book's credit and its detriment; several of the anecdotes 
and insights he uncovers are very entertaining (such 
as Wiseau's reaction to a hand drawn poster Finnigan 
himself made for a public showing of the film), but 
elsewhere the lengthy notes on the ‘Rocky Horror Picture 
Show'-esque viewing rituals surrounding the film drift 
into gushing fan-boy territory. Ultimately though, there's 
something rather life affirming about Finnigan's book, a 
testament to the genuine joys that can be garnered from 
even the most monumental creative fuck-up. 

[6] KEZ WHELAN 
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m 4 -L 0 iQs-n)EFain«M 
W/II4 > HDIHIintCH > BANHERM AMS 
0!i/a4-filj^StfatM- AliPID 
OE/04‘ MANCHESTER- KHAAK 

- Ncni NMAM ' Did Ansel 


DB/II4 - BIAMWRHAM -SCMIFlir MURHiYS 
DS/M-CWtWhTHEMaONCiUlt 
10/04 - BDURNEMDUT}I - THE ANVIl. 
11/W-laiiixiH -The BiackHewi 


Si'IMStnEDBf 


Reicn of Fury are the proverbial- t 

Fj '’mANHA FROM heaves”'^ • 

LitlHO FUlLflA^V^E . ! 


MOSH TUNEAG^ 


iTlines 


3 ^ 9 ]^ 


IINDBE^!«LD 

incjMEii usMuttfr CJiHfiEU m. iiiiwm ■ m mm- m.EiiEiiKitHLiuvBijciiiji. 


SANCTUARY 

h<KTT% (lADf iitw jr dOc*! 

E^FI^ »fJU 

WEEDEATER 4 DfA^uisTEhtt 

KINtFAHRiPX TQ W^IPKI^ A QPIUM L-pCD 
CKKin il4^ UAF / [HDfT^19.M 

PKILM 

furmK oMi lOHMiM sx-suyish 

t FIIKF E &rJ|DC MANNHEIM 
fcHKXT* iw / Doom r^w 

iSj 14 Witt 

DARKAHE 4¥iee;pimati* 

ntKETl *m / BKKNS INjW 

illh I) NAff 

TERROR t HF^I^lDUr. RE|>F1iVTI^ IHNI^ 

RISK IT!, tRQKLH UOM G ^URVIWL 

THKfn tlLMi IA¥ / KAK 13 L» 

HDW 1$ HAH 

SKYHARBOR 
i SltEPMAKIWAVES 
£ TIDES FROM NEBULA 

TKHT) Elf W iW t »W- I 9 L» 

24 H4l! 

EVILE 

LKlUt^ iTd M iJW / b^AffSi - 14 ^ 

m^Jkn 

MAJESTY » t EVIL INVJlHRi 

tl<KlTl t.pf / P05R4 i^» 


THU Z AfR 

MOONSPELL 

missfttaitistis 

UUCRLK^ PRCiF UNTIL ^E. 

TKRLT3 mn tiW f unqj I4L» 

PRIld APR 

OBEY THE BRAVE 

+ KALMLtNa, LfAF^edK & lUAlM HHAH 
IKKETf riQ4d / IWIK l4iiC 

THU 16 AP 4 

SKELETQHWITCH 

+ &UTEyHDRE 4 l 4 (MUG 
nl w Apv / iw«iis tv.K 



HR VS 
ENNDTE 


♦ OOfllOIMW 

lKmUCii»4w/Ciog*^rt.w 
FRI I HAT 

KYIE GASS BAND 

EKKdS 1 1| Ain / UMK I0M 
THU T HAT 

OFF WITH THEIR HEADS 

+ CPICP« 0 dl[Nt£SPLHLUIS 

IKKEIS Elf N AH ^ HHWS W 
TUi JUN 

EXODUS 

OKKEIS EfZ5C AH ^ PH4S 14 W 
1VED24 JUN 

EXODUS 

EHNET3 EEZ J» AB4 1 [HHBS- IV. W 


TItKIIl III Him FtDH IHt lltLt'S Ell PD1 1IE1T BDtE It lit IHtERiQtLtl tl IT ttl 
STARGHEEN QZO 7734 SQ32 / W W W.STA R G R E EH OlvT 



MARCH 2015 UK TOUR 


TUESDAY 

WEDNESDAY 

THURSDAY 

FRIDAY 

SATURDAY 


l/TH 

ISTH 

19 IH 

20 TN 

21 TH 


THE HUB PLYMOUTH 

QUEENS HALL NUNEATON 

AUDIO GLASGOW 

VOODOO LOUNGE DUBLIN 
THE UNDERWORLD LONt>ON 


NiW UtVM 
TUI ET \QNl 
ihi smm 


PAmifivmubic 







IIHKIICIf 


W,TH AMON AMAK I H « J of Vk^c 

SEEMED UKE THE FEEFECT °\nD, E.M. STSTEM OF A Dom.. 

■ PteRicETkompo. 


BATHORY 

‘Valhalla’ from 
HAMMERHEART’ 

(NOISE, 1990) 

You can’t really talk about Viking 
themes in metal without mentioning 
Bathory, as Quorthon pretty much wrote the book on that 
in the early ’90s - but have Amon Amarth read said book? 
Johan (Hegg, vocals): “[Instantly] Bathory. Is it 
‘Shores In Flames’?” 

Nope, same album though. 

Johan: “‘Father To Son’?” 

Not quite... 

Johan: “‘Oh, ‘Valhalla!’” 

That's the one! If I were to hazard a guess, 
would this be your favourite Bathory period by 
any chance? 

Johan: “Oh yeah, absolutely. It’s hard when you’re put on 


Fellow Stockholm residents Unleashed were among 
the first death metal bands to growl about Vikings 
rather than hacking people up, so surely our boys 
will recognise this one. 

Both: [blank looks] 

Johan: “It could be anything.” 

Olavi (Mikkonen, guitar): “I’m just trying to 
hear the production to tell if it’s modern or old... 
could you crank it up a bit?” 

With pleasure. 

Olavi: “It sounds like it could be Johnny 
[Fledlund, Unleashed vocalist] on vocals. Is it old 
Unleashed?” 

There we go. 

Johan: “Fredrik [Anderson, Amon Amarth drummer] 
should be here, I’m not going to get any of these.” 


CANDLEMASS 

i ‘Mirror Mirror’ FROM ‘ANCIENT 
t DREAMS’ 

(ACTIVE, 1988) 

Amon Amarth’s last record ‘Deceiver 
Of The Gods’ featured some guest 
vocals from the one and only Messiah Marcolin, but are they 
fans of his work with doom legends Candlemass? 

Johan: “Oh, I recognise this...” 

The vocals will be a dead give-away here. 

Johan: “[just before vocals] It’s Candlemass!” 

Yep! Do you know the song? 

Johan: “FImm... Is it ‘Mirror Mirror’? From ‘Ancient Dreams’?” 
That's the ticket. How was it working with 
Messiah? 

Johan: “It was great, he’s amazing!” 


the spot like this though!” 
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UNLEASHED 

‘Into Glory Ride’ FROM 
‘WHERE NO LIFE 
DWELLS’ 

(CENTURY MEDIA, 1991) 


I 


"NE’RE LIVING IN THE IPHONE 
ACE NON, NOBODY KNONS 
SONG TITLES ANYMORE!” 









"IT NAS 
ALNAY5 A S 


ENTOMBED A.D. 

• 'The Underminer’ FROM 
'BACK TO THE FRONT’ 
(CENTURY MEDIA, 2014) 

Back in 2008, Entombed 
vocalist L.G. Petrov leant his 
distinctive pipes to a track on ‘Twilight Of The 
Thunder God’. We’re guessing the ’Marth are big 
Entombed fans (who isn’t?), but just how up to 
date are they? 

Johan; “Ah, I don’t know.” 

Olavi; “I have no clue. It almost sounds like L.G. 
Petrov.” 

Correct! 

Johan; “No! Is this the new one?” 

Yeah, it is. 

Olavi; “Wait, this isn’t the Entombed A.D. record! I 
have this CD in my car. I’ve listened to it so many 
times. I would have got that! [laughs]” 

Johan; “It’s interesting, it still sounds like 
Entombed, even though all the chief songwriters 
have gone.” 

Olavi; “Yeah, it’s a great record. They did a good 
job.” 


SYSTEM OF A 
DOWN 

'Shimmy’ FROM 
'TOXICITY’ 

(AMERICAN, 2001) 

Amon Amarth surprised 
everyone by including a cover of System Of A 
Down’s ‘Aerials’ on the iTunes edition of their 
2011 album ‘Surtur Rising’, so surely they’re big 
SOAD fans, right? Right? 

Both; [blank looks] 

Johan; “Sounds like it could be System Of A Down 
or something.” 

Yes/ f presumed you were fans after the 

'Aeriais' cover? 

Olavi; “No, I mean... how can I put this nicely? 
The ‘Aerials’ cover was kind of a joke for us. 
[laughs]” 

Johan; “It was always a song we’d sing when we 
were drunk [laughs] so we decided to record it for 
the digital version. I think they have a few good 
songs, ‘Aerials’ being one of them, but I’m not 
really a fan.” 


ENSLAVED 

'Return To YggdrasiM’ 
FROM 'ISA’ 

(TABU, 2004) 

Not only do Enslaved share 
Amon Amarth’s fascination 



with Vikings, but the two bands toured together 
just last year, so there’ll be red faces all round if 
they miss this one. 

Johan; “Hmm, it sounds Norwegian.” 

You’re in the right baii park. 

Johan; “Oh, is it Enslaved? I don’t know the song 
title... Which album is this on?” 

This is from ^isa\ 

Johan; “Oh, right. We’re living in the iPhone age 
now, nobody knows song titles anymore! [laughs]” 

DARKTHRONE 

'Valkyrie’ from 'THE 
UNDERGROUND 
RESISTANCE’ 

(PEACEVILLE, 2013) 

If there’s one thing a Viking 
loves, it’s a Valkyrie. OK, so the Viking theme 
is stretching a little thin by this point, but any 
excuse to blast some Darkthrone should be 
embraced wholeheartedly, right? 

Olavi; “Is it some NWOBHM thing?” 

Johan; “I have no idea.” 

ft’s actually the iast Darkthrone album. 

Have you been foiiowing them recently? 

Johan; “Oh, no, no.” 

Olavi; “The last album I heard of theirs was ‘A 
Blaze In The Northern Sky’, over 20 years ago! 
[laughs]” 

MORBUS CHRON 

'Towards A Dark Sky’ 

FROM 'SWEVEN’ 

(CENTURY MEDIA, 2014) 

Let’s find out whether Johan 
and Olavi have been keeping 
up with contemporary death metal, with this 
powerful cut from Morbus Chron’s latest. 

Johan; “I don’t know, it sounds like it could be 
Satyricon or something?” 

They’re Swedish, aithough that probabiy 

doesn^t narrow it down at aii. 

Johan; “[laughs] No, not really!” 

Olavi; “No idea.” 

It’s Morbus Chron, did you hear this aibum? 

Johan; “No, not at all!” 





AT THE GATES 

'The Book Of Sand (The 
Abomination)’ FROM 'AT WAR 
WITH REALITY’ 

(CENTURY MEDIA, 2014) 

OK, SO they haven’t picked up on 
Morbus Chron - but presumably every melodic death 
metal the world over can smell an At The Gates riff 
from miles away? 

This one wiii probabiy be a bit easier... 
Johan; “Oh no, don’t say that! [laughs]” 

Olavi; “It’s very At The Gates-y.” 

That's because it is! This is off the new one, 
what did you think of it? 

Olavi; “I haven’t heard it, just the songs they put 
online. You can tell it’s them though, the riffs are so 
distinctive.” 


POSSESSED 

'Death Metal’ FROM 'SEVEN 
CHURCHES’ 

(COMBAT, 1985) 

Amon Amarth covered 
Possessed’s ‘Eyes Of Horror’ 
on 2001’s ‘The Crusher’ - plus isn’t this band 
mandatory listening for any death metal act, 
melodic or otherwise? 

Johan; “Is it Venom?” 

Same kind of era but siightiy later than 
those guys. 

Johan; “Ah ok... Celtic Frost?” 

No, it's another band you've covered, if that 
heips... 

Olavi; “Oh, it’s not Possessed?” 

it is! Was that record a big infiuence on you 
in the eariy days? 

Olavi; “No, not really, to be honest. I can’t even 
remember why we covered that song, [laughs]” 

www.AmonAmarUi.com 




FINAL SCORE: 50% 


A reasonable score, though we take Johan’s point about song titles on board. But lads, come on - no Possessed? 
Seriously? 

DA RULES Fifteen minutes, no limits. One point for each artist and another for the song. Scores given as a 
percentage. No arguments. 
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Although its creators don’t actually think that it’s very good, EXHUMED’s 1988 debut has 

NONETHELESS GONE DOWN IN DEATH METAL’S HISTORY BOOKS. WiTH IT’S RECENT MAKE OVER RELEASE, 

MATT HARVEY looks back wtth fondness 

Words: Jose Carlos Santos 


erfection isn’t all it’s cracked up to be. Some 
Jof the best things in life are beautifully, 
It^ irreversibly flawed, and rather than spoil 
the experience, it’s those flaws that actually give 
things character and charm. We wouldn’t exactly call 
Exhumed’s 1998 debut ‘Gore Metal’ anything close 
to “charming”, but despite its many rough edges, the 
almost legendary (in the death metal underground 
at least) complications of its recording and even that 
artwork (it’s so bad that it’s... bad? Or good? We don’t 
even know), it’s almost universally, and deservedly so, 
hailed as a classic, and a more endearing one than 
usual at that. As it celebrates its seventeenth birthday, 
‘Gore Metal’ is getting a makeover, the band having 
re-recorded it and presenting the resulting piece as 
‘Gore Metal - A Necrospective 1 998-201 5’. More than 
ever, a return to the grisly days of the original ‘Gore 
Metal’ is needed for us to realise what is so damn 
fascinating about this troubled masterpiece and why 
it still seems to us as fresh as if it was only released 
yesterday, re-recordings or no re-recordings. 

“For me. I’d sum up ‘Gore Metal’ this way: a blown 
opportunity,” guitarist/vocalist Matt Harvey starts in 
his usually hilariously sharp style. Self-deprecating 


as it might be, he’s not joking, though. “I’ve always 
' believed in the songs - in fact 1 don’t think I’ve 
’ improved as a riff-writer since 1 was sixteen, but I’ve 
hopefully improved as a songwriter - and this album 
was the first time 1 think we had really solid songs, 
like ‘Casketkrusher’ and ‘Sepulchral Slaughter’, those 
still hold up. But with the mix, the drum sound and 
some sub-par performances, 1 feel like we blew it with 
the album. Even when we recorded it, the consensus 
between Col [Jones, drummer], Ross [Sewage, bassist/ 
vocalist] and 1 was that it wasn’t veiy good. That was 
about the only thing we agreed on.” 

Such a brutally realistic viewpoint from an album’s 
main author would shatter any feelings we have for any 
other classic, right? But ‘Gore MetaT is different, we 
almost kind of expect this sort of thing from it. In fact, , 
we’re stupidly giddy for more stories like that. Matt, 
please. 

“We didn’t have a consensus on the songs we chose 
for the record,” the frontman obliges. “1 wanted to use 
some songs from our 7” EPs, Col was dead-set against 
it, we didn’t have a consensus on how long it should^ 
be - 1 wanted it to be 35 minutes, Ross wanted it to 
an hour - we just weren’t on the same page going 
i^nto the recording at all. Mike [Beams, guitarist] and 1 
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had completely different ideas about the guitar sound, 
and at the end, it became essentially a compromise 
that made none of us happy, except Mike, who 1 think 
was just happy to be making a record for an actual 
record label. There was so much friction between Ross 
and eveiyone and so many technical issues with James 
Murphy’s studio, that it wasn’t really a fun recording or 
anything. It was pretty much a struggle just to get stuff 
done, so it’s not really anything 1 look back on fondly 
like our other albums. With the re-recording, 1 feel like 
1 finally have versions of the songs 1 can enjoy and be 
happy with, which was the main reason we did it, just 
to have a listenable version of the album that we can 
be proud of and a better representation of the songs.” 

Geez, guys. How did all this start? 

“1 think we put a lot of pressure on ourselves 
to produce a good album, but since we had never 
recorded an album for a label, we didn’t have a clear 
idea of what that meant, just kind of an idealized 
view of it from the outside,” Matt argues. “And, as 1 
mentioned before, we didn’t have the same ideas at all 
about how the album should be. We had a lot of self- 
imposed, mostly arbitraiy ‘rules’ that we’ve slowly let go 
of as the years have ensued, but it was a harsh wake- 
up call when we got in there and started dealing with 
attempting to record at a ‘professional’ level. Col in 
particular butted heads with James, he had never used 
triggers and really wanted to get a natural, Mick Harris 
sort of drum sound, and what we got was anything 
but. Col, Ross and 1 are all veiy stubborn, strong-willed 
‘leader’ types, and when each of us had a separate idea 
of what the perfect debut album should be and we 
were tiying really hard to put our best foot forward, the 
result ended up being veiy disjointed. We didn’t really 
have our priorities straight, we were more concerned 
with being what we thought of as ‘true death metal’ 
than things like intonating our guitars, using new 
strings, tuning the drums, working on getting a good 
bass sound, the stuff that preparing for an album really 
is about.” 

On top of it, the label in question was Relapse, 
which kind of just upped the ante responsibility-wise, 
surely. , 

“Relapse kind of turned us loose with a minimal 





budget - $1800, which was probably less then than it 
is today considering the advancements and availability 
of technology in the studio,” Matt says. “We spent jusf 
over a week total on the album. They kind of 
of us as this underground grind band that would be 
fine with a raw sound - which was accurate - where in^ 
our minds, we were going to make the next ‘Lepro^’ or 
something, haha! We had a lot of ambition - not much 
direction or ability, but our expectations were probab 
much higher than anyone else’s, which is why we-^11 
hated the album!” 

^^-♦^ere are millions of stories of albums ruined 
dm by this exact same kind of environme? 

^t*^how in the hell did ‘Gore MetaT hold 
when hated by its veiy creators? While Matt isn’t sure 
it really does, hence the re-recording, some of his 
revelations about the writing and planning for it do 
help understand how the beast did actually have a soul 
underneath all the ugliness. 

“The objective was to make a landmark album that 
would somehow bring back the Death Metal of the late 
’80s that we were into, which sounds preposterously 
pretentious now, but we were a lot younger and more 
naive about things back then,” he says with a laugh. 

“1 personally took it upon myself to defend that sound 
and preserve it for whatever reason. And 1 also resented 
other bands that then started doing something similar, 

1 felt like it was our sovereign realm and we should be 
the only ones interpreting that sound. Again, 1 was a 
lot younger and dumber then!” 

And that cover, dude. That cover. 

“Ross had been developing his photography skills 
for a couple of years and had done some special 
effects type stuff, like what we did for the ‘Totally 
Fucking Dead’ 7” cover, so deserves most of the credit, 
although he hates it. It was inspired first and foremost 
by ‘Violent Restitution’ by Razor and then by bringing 
in all the elements from our stage show, pig guts and 
blood, horse bones that we used to stomp on and shit, 
the crappy fake severed head... We would spit out live 
worms on people in the audience, and Ross would even 
go as far as to cut himself and bleed on people eveiy 
so often. The show eventually would devolve into a 
food fight with brains, entrails, and real blood. We used 
to get home caked in blood and shit. CoTs ex-wife was 
vegetarian (so was he at the time) and she wouldn’t let 
him in the house after our shows. She would turn the 
hose on him in their driveway before he could come 
in! Anyway, we were tiying to sort of cram all of that 
into the cover and we did it at my old apartment. 1 
hated my roommate, and he went out of town for the 
weekend, so Mike, Ross and 1 just went to town. That’s 
the one element of the original album 1 still really like 




- the cover. And it definitely helped us ^et some press 
and some attention, it was just so over the top. Tm 
really glad there’s no Photoshop involved, not much 
editing, pretty much just some blood and guts in a 
kitchen! Also, it was my hand holding the chainsaw, in 
case anyone was wondering! Tm sure we were going for 
a kind of ‘Texas Chainsaw Massacre IT thing with the 
cannibal kitchen and the sort of goofy sense of humour 

- 1 mean, there’s a bottle of malt liquor in there.” 

As Matt loosens up, it’s clear even he can’t help but 
have a soft spot for the damn thing. 

“To me, 1 always think that it’ll be the next album 
that’ll be the best and most definitive,” he offers. “But 
‘Gore MetaT certainly succeeded in setting the tone 
for our other records and was veiy much a ‘statement’ 
kind of album. We can’t start singing about outer 
space or girls or whatever after that. We committed to 
the imageiy and the vibe right off the bat, so in that 
sense it is definitive. On one hand, 1 expected it to 
have some influence over people - in my mind it was 
specifically designed to be a statement and kind of give 
a potential audience something to rally behind and I 
identify with, on the other had, it’s a pretty goofy, not 
particularly well-done album, so from that perspective 
it’s quite surprising. 1 mean, it’s certainly not in danger 
of becoming the next ‘Reign In Blood’, but it turned 
out to profoundly influence my life anyway, and 1 gyess 
that’s ultimately the most important thing.” ♦ 

‘Gore IVIetal - A Neorospeotive 1998-2015’ is out 
now on Relapse ^ « 

www.Faoebook.oom/lExhiimeclOfficial 


"I’D SUM UP ‘GORE METAL’ THIS W5 
A ELOWN OPPORTUNl 







44 ■ ■ou like Rolling Stones? Mick Jaguar?” says the 
motor-mouthed Jamaican leading my roommate 
B and I through the maze-like public market in 
Ocho Rios. We’re about a couple kilometres east of the cruise 
ship port, clearly the only non-locals who have ventured this 
deeply into civilian territory so far, my pale, sunburned skin 
and Meshuggah t-shirt a dead giveaway. 

“Yeah, of course, who isn’t?” I don’t have the heart to 
correct him. Keith Richards owns a place here, not Mick, erm, 
“Jaguar”. Besides, I’m more preoccupied with where he’s tak- 
ing us, as we’re led deeper and deeper into the bowels of the 
place, the darker it gets and the stronger the smell of ganja 
becomes. Weaving past a group of stoned kids watching 
bootlegged action movies, past a crude stand of used Nike 
sneakers, my pal and I decide then and there that if it gets 
any sketchier we’re doubling back. 

We were aware of the risk going in; hustlers are rampant 
in Ocho Rios, and naive cruise passengers are easy prey. Want 
a tour guide? Some weed? Coke? Girls? It’s a constant bar- 


in four days. This time around, though, 3,114 headbangers 
are on the massive Liberty Of The Seas, the third biggest 
cruise ship in the world, where a whopping 60 bands are 
playing two live sets each, from ten in the morning to six in 
the morning. It’s an exhausting, beer and cocktail-fueled 
bacchanal on the high seas under a blazing January sun, and 
this year the potential decadence of Jamaica awaits us, a 
green, black, and gold beacon to the south. 

The decision to expand from 40 bands to 60 had many 
wondering if 70,000 Tons had finally bitten off more than it 
could chew, and early on it doesn’t look good. Taxis in the Fort 
Lauderdale area are in short supply, and Hollywood Beach 
partiers quickly learn that getting to Port Everglades will be 
a chore. Upon arriving they find themselves in a clusterfuck 
of taxis, sheriffs blaring whistles, luggage handlers hollering 
where to go, followed by a lineup that makes a 90-minute 
crawl through an uncomfortable warehouse-like terminal. 

That was mere inconvenience. On the other hand, the pool 
stage, a massive structure built atop the top floor pool deck, 
would be set up a fraction off the mark, requiring a complete 
dismantle and rebuild. If that isn’t enough, the Caribbean 
wind has the structure rocking literally rather than metaphor- 


rage. Later on in the day one fellow traveller will spend half 
his day reporting his adventure to Jamaican police, how one 
“tour guide” took he and his girlfriend deep into the nearby 
rain forest and demanded $50 US or they would never find 
their way out. But there was something we like about this guy. 
He gets our piss-taking humour, and seems to understand 
our desire for something a little more genuine than 
Made In China trinkets. Still, we couldn’t help but 
feel unsettled as we struggled to retain a sense of 
direction in the labyrinthine complex. 


I f there was one place attendees of the 70,000 
Tons Of Metal cruise wanted to visit, it was 
Jamaica. Besides, the bands that play the 
self-described “world’s biggest floating heavy metal 
festival” are only half the attraction. The vessel 
used on the previous five trips. Royal Caribbean’s 
Majesty Of The Seas, simply lacked the speed to 
make the long trip from Florida to Jamaica and back 
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ically. An entire day of performances in the gorgeous sunshine 
on the cruise’s marquee stage would be lost, organizers 
scrambling to reschedule those shows in the cruise’s three 
other indoor venues. Coming off the 2014 cruise, which had 
to endure a brutal rainstorm on its final day, things look even 
more calamitous, and we’ve barely set sail. 

But the drinks start flowing, the bands start playing, 
and as the sun sets over the South Florida skyline on the first 
night, even with only three stages of the four operational, the 
mood brightens. The third-deck ice arena is an immediate hit, 
as an exuberant, inebriated crowd jams into the cozy venue to 
see Equilibrium energetically play its liquored-up pagan 
tunes. Symphonic innovator Therion makes its subpar 
recent output a distant memory with a redemptive, powerful 
performance in the lavish, 2,000 seat Platinum Theatre. 

Arch Enemy are tight, albeit a little too scripted - it 
doesn’t hurt to loosen up and improvise that between-song 
banter, Alissa - while formidable singer Ralf Scheepers and 
Primal Fear turn in a rousing theatre performance at 
two in the morning. The best of Day One is one of its last, 
Melechesh turning in a bracing performance of its Sume- 
rian-themed black metal in the ice arena at three A.M. 



melodic post-2005 fare, the latter dishing out an immensely 
satisfying helping of classic German thrash. Despite sorely 
missing the retired Algy Ward, NWOBHM greats Tank are a 
pleasant surprise with former Dragonforce singer ZP Theart 
doing a tremendous job on vocals, while Napalm Death 
assault a small crowd with their peerless brand of ground- 
breaking grindcore. A good-sized gathering awaits Finnish 
pagans Ensiferum at two in the morning, and the band 
doesn’t disappoint with such favourites as ‘Ahti’ and ‘One 
More Magic Potion’. 

Day Four is all about having as much fun as possible as 
we make our way back to Florida, catching one last after- 
noon’s worth of rays, and the mood ranges to lighthearted to 
hilariously drunken as Korpiklaani, Primal Fear, and 
Cannibal Corpse dominate the pool stage. Venom 
riskily perform their new album in its entirety and pull it off 
in front of a fun-loving theatre audience. Annihilator reel 
off some vintage thrash outside in the windy night, while 
Origin and the recently reunited God Dethroned lay 
waste in the intimate Sphinx Lounge. After hopping into an 
elevator at midnight, a cruise worker holds the doors open 
and replaces the “Sunday” floor mat - it’s easy to forget 
which day it is - with “Monday”. The young Finnish woman 
in the patch vest and pajama bottoms next to me cries out, 
“Noooo!” Our sentiments exactly. 


Scotchie’s, and we’ll go from there. Just get me back to the 
port by one.” 

“Hey,” he says cheerily. “No problem.” 

90 minutes later I’m full of jerk, yams and bammy, mouth 
still abuzz from scotch bonnets, happily sipping a Red Stripe in 
a backyard in a run-down neighbourhood, where a young local 
man has set up a crude wooden platform, offering an astonish- 
ing view of the entire city and bay. We leave for Florida in two 
hours, the metal mayhem starting anew. But all that can wait. 

Not yet. 



Words: Adrien Begrand 
Pics: Monika Deviat 


W ith stage construction putting a serious damper 
on the outdoor shows on Day Two, many relax in 
the sun more, and by dusk everyone is raring to 
go. Cannibal Corpse play their usual live staples with 
ferocity in the pristine-sounding theatre, followed by an 
astounding set by Michael Schenker, who backed by 
fellow former Scorpions Francis Buccholz and Herman Hare- 
bell, plays an hour’s worth of classics by UFO, MSG, and yes, 
the Scorps. The pool stage is finally ready by eight, and Max 
Cavalera and Soulfly play a bevy of originals and Sepultura 
covers to a huge, energetic crowd. Venom are next with a 
raucous, oddly efficient 75-minute set loaded with favourites. 
Following that. Behemoth turns in one of the test’s finest 
performances, heavy on material from ‘The Satanist’ and full 
of flamboyance from Nergal and his band. Meanwhile, nine 
floors below - this ship is massive- Blind Guardian play to a 
worshipping throng, who sing songs like ‘Welcome To Dying’ 
and ‘Nightfall’ like they’re hymns, not power metal anthems, 
hanging on Hansi Kursch’s every last word. 

Day Three is dominated by bands making up their post- 
poned pool deck shows, playing the ice arena instead, and the 
change in venue benefits Amorphis and Destruction 
immensely, the former playing a sterling set of their more 


M y eyes squint as we step outside the market, 

facing south toward the big green mountain that 
overlooks Ocho Rios. “See up there? The house on 
the top? Mick Jaguar’s house.” Indeed, perched at the top 
is Richards’ stately looking Point Of View estate, along with 
several other mansions, denoting a clear class divide in the 
small city. 

“Very cool,” I nod appreciatively. Our guide, who proves 
to be legit, leads us to his small spice stand. I buy several 
bags of locally made spices - whose aromas are to die for - 
tip him a few bucks, and head out in the sun, craving local 
jerk chicken. 

“Hey, you want a taxi? I’ll take you anywhere,” hollers an 
old-timer next to a cop, handing me his license to prove he’s 
on the up and up. 

“Yeah, take me to Scotchie’s for lunch, and show me 
whatever free photo ops you can fit into two hours.” 

“Sure, 65 dollars.” 

“35, take it or leave it.” 

“Deal. Tell you what, I can show you the falls, the moun- 
tain, and then bring you to an even better jerk place.” 

I sigh, tired of the hustle. “Look, just take me to 
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02 ACADEIVIY, LOIMDOIVI 


M althusian’s cavernous death metal 

somewhat loses its power tonight thanks 
to atrocious sound. Their set is decent, but 
the riffs sound muddy and indistinguishable for quite 
a lot of the time. 

Portrait also suffer from atrocious sound, 
and their set is also hampered by the fact that 
their vocalist seems to have wrecked his voice on 
tour. This is a particular issue for Portrait as their 
sound is derived heavily from the likes of Mercyful 
Fate and King Diamond. Listening to someone try to 
impersonate The King when they have a sore throat 
is genuinely painful on the ears. The rest of the 
band sound sloppy as well, particularly during the 
guitar solos. 

Thankfully, the sound seems to clear up for 
Winterfylleth, who play a dependably excellent 
set. Alan “Nemtheanga” Averill contributes backing 
vocals to ‘Gateway To The Dark Peak / The Solitary 
One Waits for Grace (The Wayfarer Pt I)’. The band 
are confident, and have the absolutely packed venue 
in the palm of their hand. 

Primordial’s set, meanwhile, is a 


Words: Tom Saunders Pics: Gobinder Jhitta 


masterclass in heavy metal. Alan Averill not only 
has an incredible voice, but he is also a spectacular 
showman, singing with passion and fervour for the 
entire set. The rest of the band are note-perfect 
as well. Their set is heavy on the (fantastic) new 
album, but there are plenty of fan favourites such 
as ‘Gods To The Godless’, ‘As Rome Burns’, and of 
course ‘Empire Falls’ to close off the evening. 
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THE RESCUE ROOIVIS, IMOTTIIMCHAIN/I 


I t’s a shame that the venue still seems to be filling out during 
local punks King Of Pigs’ set, as their snotty, raucous 
hardcore (a la early Black Flag) is the perfect warm up for 
tonight’s gig. 

The Rescue Rooms’ beleaguered security guards have their work 
cut out for them as soon as Sick Of It All hit the stage, however, 
and the whole place erupts in a blur of energy. Honed through years 
on the road, the band are a well-oiled killing machine and new songs 
like ‘DNC’ sound right at home next to classics like ‘World Full Of 
Hate’, ‘Sanctuary’ and (of course) ‘Step Down’. Lou Koller is one of 
the most affable frontmen in hardcore and works the crowd with 
style; “This next one’s a fast one, you all like it fast?” he grins. “Well, 
if not, it breaks down at the end - and I’m not talking about that 
breakdown all the straight edge kids are waiting for, you know, that 
one Hatebreed riff? This is like an old school Sabbath breakdown!” 
There’s a refreshing lack of tough guy bullshit from the crowd tonight 
too, and by the time ‘Scratch The Surface’ and the obligatory wall 
of death close the set, it feels like it’s flown by all too quickly. Proof 
positive that Sick Of It All are still one of the most vital forces in 
hardcore. 


Words: Kez Whelan Pics: Rich Thompson 
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• OMMAION • DEAD WDMAN’S DITCD 


THE BLACK HEART, LOIMBOIM 


D ead Woman’s Ditch, an insalubrious bunch of scuzzbags 
bearing ex-Electric Wizard basssist Glenn Charman in their ranks, 
are purveyors of a grubby brand of psych-addled doom, whereby 
a Hawkwind-esque brand of warped kosmische joins forces with occult 
fortitude. A little more originality on the projected-visuals front (‘The Devil 
Rides Out’, again?) wouldn’t go amiss, but otherwise they promise more 
than their somewhat clunky name would suggest. Glasgow’s Ommadon 
are unfortunately less engaging, dealing out considerable power in their 
monolithic doom-drone, yet ultimately less in the way of imagination. 11 
Paranoias, meanwhile, waste little time in showing just why they’ve 
swiftly elevated themselves to a psychic landscape far removed from the 
humdrum nature of much current British slow ’n’ low. Monstrous-sounding 
without being heavy-handed, psychedelic without resorting to cliche and 
tortuous in the most paradoxically gratifying fashion, they’re an aural 
bad trip of the most vivid and unsettling type. Moreover, on the evidence 
of tonight’s sermon, in which songs from the current and driller-killer 
‘Stealing Fire From Heaven’ are warped into nightmare visions of dread and 
abjection, things are only going to get messier from this point onward. 

Words: Jimmy Martin 
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SEMANTIK 


THE ROUNDHOUSE. 
LONDON 


O ften imitated, never bettered, tonight 
Meshuggah celebrate twenty five years in 
the game. Of course first of all, we have 
a pair of hand-picked openers to contend with, 
beginning with Polish weirdniks Semantik 
Punk, who lurch through a jarring set of techy, 
off-kilter metallic art-punk reminiscent of the 
late-lamented Reflux, concluding with a lengthy, 
atmospheric instrumental not too dissimilar 
to the headliners at their most ambient and 
deranged. 

By contrast Car Bomb offer up something 
far more brutal, though hardly less twisted, with 
their mathematically precise death/grind hybrid, 
whose juddering rhythms share more than a few 
strands of DNA with the Swedish cyborgs. 

Of course, tonight is all about 
Meshuggah, who are as punishingly 
and perplexingly precise as ever, delivering 
a crushingly powerful, kaleidoscopic set of 
calculated chaos. The set list runs the gamut 
from classics such as ‘Future Breed Machine’, to 
newer numbers like the thrashing ‘The Hurt That 
Finds You First’, by way of unexpected rarities 
like ‘Greed’, truly cementing their status as 
living-legends. 

Words: Andy Walmsley 


Words: Tom Saunders Pics: Antony Roberts 


THE UIMDERWORLD, LOIVIDaiVI 


O ndskapt play to the orthodox black metal rulebook 
to a tee. The band are tight live, and the sound is 
surprisingly good, meaning their set is actually rather 
entrancing and atmospheric. 

Archgoat blow them clean off the stage though. It’s 
the Finnish band’s first time in the UK, and they absolutely 
savage The Underworld with their gleefully primitive 
blackened death metal. Clad in leather and terrifyingly/ 
comically large spikes, the band look like they’re having as 
much fun as the audience are. The set is a good mix of old 
and new tracks, finishing on a crushing rendition of ‘Hammer 
Of Satan’. 

Archgoat would be a tough act to follow if Inquisition 


weren’t one of the best live acts in black metal right now. For 
once, the band show up on time, and play a full set without 
any issues, which is an absolute delight to witness. Despite 
the fact that there are only two members. Inquisition sound 
like a fully fledged band, and create an unholy racket. The 
sound is crisp, with every riff perfectly distinguishable, which 
any seasoned black metal fan will know is a rarity at gigs. 

The setlist spans their entire black metal career, from old 
favourites such as ‘Those Of The Night’, to newer songs such 
as ‘Force Of The Floating Tomb’. The band play relentlessly for 
over an hour, and then come out for a very welcome encore of 
‘Crush The Jewish Prophet’. There is no doubt that the band 
were at the top of their game tonight. 



AMOR AMARTH 

+ HUnTRESS -I- SAVAGE MESSIAH 


T1HE RESCUE ROOIVIS. NOTTINCHAIVI 

T here are an equal number of people 

headbanging to Savage Messiah as 
there are folk propping up the bar. Given 
how distinctly uninspired their blend of thrash 
bravado with re-heated Maiden riffs sounds tonight 
though, we’d say the bar flies had the right idea. 

Huntress have gotten a lot of stick of late, but 
in fairness, they put on a good show this evening. 

Jill Janus was born to front a band, and whilst her 
current group don’t really have the tunes to back up 
the bombast, they entertain nonetheless. 

The Rescue Rooms’ reasonably small stage 
means that the elaborate show Amon Amarth 


had at Bloodstock last year sadly can’t be 
replicated, but the longer set gives them a chance 
to dig further into their back catalogue, right 
the way back to 1999’s ‘The Avenger’. Not that 
that matters hugely though, as Amon Amarth 
are basically the AC/DC of melodic death metal 
- you know exactly what you’re going to get, and 
honestly, even the diehards seem to be losing 
focus a bit during the predictable mid-set lull. 
‘Death In Fire’ and ‘The Pursuit Of Vikings’ send 
the crowd nuts later on, but it’s hard not to feel 
that Amon Amarth’s sound is stretched rather thin 
over the course of a headline set 


Words: Kez Whelan Pics: Rich Thompson 
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KRATOS 

Iron Beast’ FROM Iron Beast’ 
(PRIVATE PRESSING 1985) 

“What a chock of energy! The whole 
thing is over before you’ve realized 
what a dose of metal you are exposed 
to. I can barely hear the lyrics but when the singers slightly nasal 
voice proclaims fantastic lines like “IRON BEAST RULES THE 
CITY!” I can’t hold my fist down.” 






SAVAGE GRACE 

'Lions Roar/Bound To 
Be Free’ FROM 'Master Of 
Disguise’ 

(IMPORTANT 1985) 

“Savage Grace defines speed metal 
as a term on this record. Pure heavy metal with an overdose 
of energy. Starts off with a very Maiden-ish rhythmical intro, 
not too unlike ‘The Ides Of March’ that goes into a fast and 
energetic song. What I adore with Savage Grace is the way 
they blend testosterone bulging riffs and melodies with 
rhythmical patterns” 


DEATH DEALER 

‘Cross My Way’ FROM ‘Metal 
Massacre IV’ 

(METAL BLADE 1983) 

“This is a song that always makes it to 
my mix tapes and playlists. The perfect 
mixture of simple and raw heavy metal with loads of energy and a 
passionate voice makes their music so honest and genuine.” 


‘From Boyoiul’ is out now on Niioloar Blast 
www.Faoobook.ooni/IEnforoorGffioial 


As IF Swedish 

SPEED WIETALLERS 

enforcer hadn’t 

already pleased 
OUR EARS ENOUGH 
WITH THEIR LATEST 

album, ‘From 
Beyond’, ™®ntman 

olof wikstrand 

HAS GIVEN US THE 
following metal 
irashin’ mad mixtape 




SCORPIONS 


'No One Like You’ FROM 
'Blackout’ 

(POLYDOR 1982) 

“[Scorpions vocalist] Klaus Meine 
has, as a matter of fact, several 
times made me cry. Like a child. He has the most genuine, 
emotional and pure voice I’ve ever heard and his deep 
passion is so contagious it makes me cry time after time. 

I had always rejected Scorpions just because they are. . . 
Scorpions, so I actually discovered them just a few years ago 
and I still blame myself for not listening to them before. The 
song is amazing. Sounds so easy, catchy and everything.” 


BATHORY 

‘Sacrifice’ FROM ‘Bathory’ 
(BLACK MARK 1984) 

“Black metal, heavy metal, no matter 
what you call it, Bathory has everything 
you ask for on this first album. People 
seem always surprised when I name Bathory as my primary 
influence, but musically it's not too far away from heavy metal 
records like ‘Kill ’Em AH’, ‘Fistful Of Metal’, or let’s say Motorhead 
on speed.” 

MEGADETH 

'My Last Words’ FROM 'Peace 
Sells... But Who’s Buying?’ 
(CAPITOL 1986) 

“‘My Last Words’ shows aggression, 
great choruses, stunning riffs and a 
fantastic sense of melodies along with the most cocky lyrics 
in an impressive mixture. Megadeth is not thrash, speed nor heavy 
metal. Megadeth is Megadeth and everything at the same time.” 




METALLICA 

'Hit The Lights’ FROM 'Kill ’Em 
All’ 

(MEGAFORCE RECORDS 1983) 

“‘Kill ’Em AH’ is nothing but a genre 
defining masterpiece of heavy metal. 
Everything is perfection here. Riffs are there, solos and raw vocals 
(I wonder why James Hetfield decided to sing this raw on this 
record. He has never done that before or after that I know). This 
record is honestly one of the reasons to why I do the music the way 
I do. Music doesn’t get much better than this.” @ 
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THE FLAMING ARTS AGENCY PROUDLY PRESENTS 



APRIL ATROCITY EUROPEAN TOUR 2015 

BROKEN HOPE’S FIRST TIME IN THE UK 



21APRIL 2 2APRIL 23APRIL 

LONDON GLASGOW PLYMOUTH 

NAMBUCCA AUDIO THE HUB 

10.04 PROGRESSJA, WARSAW [POL] 11.04 ROYAL METAL FEST, AARHUS [DEN] 12.04 ROXY, FLENSBURG [GER] 

14.04 TUROCK, ESSEN [GER] 15.04 ALTE ZUCKERFABRIK, ROSTOCK [GER] 16.04 BAMB1 GALORE, HAMBURG [GER] 

17.04 DOOM ROTTEN DEATH, BERLIN [GER] 18.04 ALTE BRAUEREI, ANNABER6 [GER] 

19.04 NEUROTIC DEATH FEST,TiLBURG [NED] 24.04 ELPEE, DEINZE [BEL] 

25.04 INSANE INSANITY FEST, ERLENBACH AM MAIN [GER] 


BROKENHOPE.COM T H E F L A M I N G A R TS . E U 






RELAPSE 


tOi oOlr^tEU 


INCANTATION AMORPHIS 

ONWARD TO GOLGOTHA ELEGY (2XLP) 

CLASSIC AND UNDERGROUND TITLES FROM THE 
RELAPSE VAULTS! AVAILABLE IN LTD. EDITIONS TO 
CELEBRATE OUR 25 '^ ANNIVERSARY! 


HUMAN REMAINS: USING PAN-THV-MONIUM 

SICKNESS AS A HERO KHAOOOHS & KON-FUS-ION 

OUT NOW ON LIMITED EDITION LP! 

LOOK OUT FOR MORE RELAPSE RECORDS LEGACY 
RELEASES THROUGHOUT 2015! 


YEARS 




The sludgey rock titans return with their loudest, heaviest and 
most infectious record to date! Deluxe editions contain 2 

BONUS SONGS! 

OUT NOW 

ON CD/LP/DELUXE 2XLP/CASSETTE/DIG1TAL 

FACEBOOK.COM/TORCHEOFFICIAL 


MAY 22 « LONDON, UK 
MAY 23 * LEEDS, UK 
MAY 24 * GALWAY, IR 
MAY 25 * CORK, IR 
MAY 26 • DUBLIN, IR 
MAY 27 • BELFAST, IR 
MAY 23 * GLASGOW, UK 
MAY 29 - MANCHESTER, UK 
MAY 50 « BRISTOL, UK 


RESTARTER 


amaxon.coiitt jSrnV 


SEE THEM ON TOUR THIS MAY! 
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ROYAL THUNDER 

JgjL 


■ 

li 

The stunning sophomore fulf-length from Atlanta's 
critically acclaimed hard rock quartet! 

fm 


A gloriously distinctive and soulful antidote to all the 
turgid, idea -free 70s rock revivalists! 

- THE GUARDIAN 

i 

1 


APRIL 6 ON CD/2XLP/DIGITAL 

FACEBOOK.COM/ROYALTHUNDERMUSIC 






